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Hoporue gpysbs!

[MpuBeTcTBYIO YYaCTHUKOB
n rocten IX MexayHapoaHoro
decTnBans uckycct «[sarunes.
P.S.», nocesiweHHoro 200-neTtuto
CO OHS POXKAEHUS BEJIMKOFO XO-
peorpada Mapuyca [letuna.
YecTBOBaHWE BbIJAOLWMXCSA Aes-
Tenel pPyccKom Ky/abTypbl — 3TO
ocobas JaHb YBaXKeHUsl TBOPL,AM
MU BO3POXKAEHME MNaMATU 06 uX
b6eccMepTHbIX TBOpeHusix. [le-
TUNa onpegenvna Tpaguuumio He
TOJIbKO PYCCKOro, HO M MMPOBOIO
baneTa, OCTaBasCb 3aKoOHoAaTe-
21eM B 3TOM BUAE UCKYCCTBA MHO-
rme foecaTuneTus.

B log MeTtuna ®ectusanb ro-
TOBUT OBLUMPHYHO MNpPOrpamMmy,
KOTOpasi OTKPOETCH MeXAyHa-
poagHoM  BbicTaBkoM  «[leTuna.
TaHUeMaHus» - COBpPaHNEM YHMU-
KasibHbIX apTedaKToB M3 UCTOPUMU
6aneTa: opurnHasbHble KOCTIOMbI, 3CKM3bl, $OTO-
rpadum, AOKYMEHTbI, apuLM U nporpaMmbl. Bark-
HbIM COObITUEM CTaHET ABYXAHEBHAs HAayYHast KOH-
depeHuma «Mapuyc lNeTmna Ha MMpoOBOM GaneTHOM
CLleHe», KOoTopasi 00BbeaAUHWUT JIyHLIMX WMCTOPUKOB,
MCKYCCTBOBE/IOB, apXMBUCTOB CO BCEro Mupa - OT
CLUA po AnoHuun. Ha KoHdpepeHumn 6yayT noaHs-
Tbl aKTyasIbHble TEMbI COXPaHEHUS, MHTEPNpeTaLun,
PEKOHCTPYKUMN 6aneToB, OCMbIC/IEHUS Hacaeams
MacTepa. ®ecTuBasib NPEACTaBUT YHUKabHYIO 6Ga-
NETHYI0 MporpaMMy C y4yaCTUeM KOJIJIEKTUBOB M3
AnoHun, Hopeernn, KOAP u KpynHenwmx poccuii-
CKWUX TeaTpoB.

YKenato PecTunBanto npouseTaHns u ceoero 6a-
rogapHoro 3putens!

Onbra lonopeun
3amectutens MNpeacepatens
MpasuTtensctea Poccuiickon ®enepavmm

Dear Friends!

Itis my great pleasure to greet all
the participants and guests of this
IX International Festival of Arts ‘Di-
aghilev. P.S!, which is dedicated to
the 200th anniversary of the birth
of the great choreographer Marius
Petipa. A celebration in honour of
one of the outstanding representa-
tives of Russian culture, it is also
a special tribute to those creators
who reappraise and restage his
immortal creations. Petipa deter-
mined the classic tradition, not only
for the Russian ballet, but for the
whole world’s ballet stage, and he
has remained the ‘fons et origo’ in
this art form for many decades.

In this ‘Year of Petipa’, the Festi-
val has brought together an exten-
sive programme which commence
with the opening of the internation-

al exhibition “Petipa. Dancemania”,
gathering unique artifacts from ballet history - original
costumes, designs, photographs, documents, playbills
and programmes from significant productions. An-
other important event is the two-day international
conference “Marius Petipa on the World Ballet Stage”,
which will bring together the most distinguished his-
torians of art and ballet and archivists from all over
the world - from USA to Japan. The Conference will
also explore pertinent questions concerning the pres-
ervation, interpretation and reconstruction of ballets
to facilitate deeper and lasting understanding of the
legacy of the Master. The Festival goes on to present
a unique ballet programme featuring companies from
Japan, Norway, South Africa, and leading Russian
theatres.

May | wish the Festival every success and the re-
ward of delighted and appreciative audiences!

Olga Golodets
Deputy Prime Minister
of the Russian Federation

Hoporue gpysbs!

Pap npuBeTcTBOBaTH Yy4acT-
HWKOB, OpPraHM3aToOpPoOB WU rocTen
IX MexxayHapoaHoro ¢ectnans
«[dsrunes. P.S.»!

[MpeacTaBUTENbHBIN mac-
WTabHbIM GOpYyM Ha3BaH B YeCTb
Hallero JiereHJapHoro cooteye-
CTBEHHMKa - nmnpecapuo Cepres
[MaBnosnuya [darunesa. lNpogon-
»Kasi TpaamLMM 3HaMEHUTbIX «Pyc-
CKMX CE30HOB», OH HEW3MEHHO
YKpallaeT KaseHAapb Ky/bTyp-
Hol >ku3HM CaHkT-lleTepbypra,
ABNSIETCS HEOTbeEMJ/IEMbIM 3Jie-
MEHTOM €ero BJAOXHOBAAOLLEN
aTMocdepbl.

270 sipKoe cobbITUE JAET BO3-
MOXXHOCTb XXUTeNsam u roctam Ce-
BEPHOM CTONLbI MO3HAKOMUTBCS
C HOBaTOPCKMMW NMpOU3BeaeHms-
MU, OTKPbIBAaET HOBble MMeHa U
TanaHTbl. Ero npoeeneHue cnocob-
CTBYET NOAAEPXKAHUIO KYJIETYPHOIO Ananora Mexay
Poccuein n 3apybexkHbiMM cTpaHaMK, YKpPenieHuto
MeXAyHapOAHbIX F'YMaHUTapHbIX CBA3EN.

B aToM rogy ®ecTtuBanb NpoxoamuT Moj, 3HaKOM
200-1eTnsa co OHS POXKAEHUS BEJIMKOrO xopeorpada
Mapwyca lNMeTuna. IMeHHO ¢ HalLMM ropooM CBsi3a-
Hbl MHOTME CTPaHWLLbl €ro XXU3HW U TBOPYECTBA.

YXenao BaM Hes3abblBaeMbIX BMevaT/IEHU OT
BCTPEYM C MCKYCCTBOM, pafocTu, Aobpa n 6harono-
nyyms!

AnekcaHgp bernos
BpemMeHHO ncnosHawLWwmm 0653aHHOCTH
[y6epHaTopa CaHkT-lNeTepbypra

Dear Friends!

| am delighted to extend a wel-
come to every participant, organ-
iser and guest of the IX Interna-
tional Festival of Arts “Diaghilev.
pP.SM

This great forum for the arts is
named after our legendary com-
patriot, impresario Sergei Pavlo-
vitch Diaghilev. In continuing the
traditions of his celebrated “Rus-
sian Seasons”, it inevitably en-
riches the cultural calendar of life
in St Petersburg and has become
an inseparable element of the
city’s inspirational atmosphere.

This glittering event gives citi-
zens and guests of St Petersburg
an opportunity to get acquainted
with creative innovation and in-
troduces new names and talents. Mounting such a
festival helps to maintain cultural dialogue between
Russia and foreign countries and to re-enforce inter-
national humanitarian connections.

This year the Festival is focusing on the 200th an-
niversary of the great choreographer Marius Petipa
and it is with our city that many strands in the story
of his life and creativity are interwoven.

| wish you lasting pleasure from you encounters
with great art, joy, good fortune and growing pros-
perity!

Alexander Beglov
Acting Governor
of St Petersburg



Hoporoi ®ecTuBans!

BpeMsi 0T BpeMeHM Hy>KHO OrnsabIBaTbCs Hasag,
M60 npolioe — 3TO €AMHCTBEHHOE [A0KasaTesb-
CTBO Halllero cyuiectBoBaHus. Hy, a TeM, KTO, KaK U
9, UMeeT [,e/10 C TaK Ha3bIBaeMbIM TaHLEM MOJLEPH,
O4YeHb BaXKHO MHOIAA HaMoOMMHaTb: TO, YTO CEroAHs
Ha3blBalOT K/aCCUYECKMM 6asieTOM, Koraa-To 6bIs10
COBpPEMEHHbIM TaHUeM. BoT noyemy, ga 1 no MHo-
MM APYTUM NMPUYUHAM, S TOPXKYCb, YTO MPUIIALLEH
Ha 3TO Ba)KHOe cobbITHe, U 6narogapeH BaM. Bam un
MeTtuna. A Bocknunuaro: SPASIBO PETIPA!

MaTc 9k
Xopeorpad u pexxmccep

©Lesley Leslie-Spinks

Dear Festival!

Now and then it is time to look backwards, since
past times are the only proof of our existence we
have. Also for those, including myself, dealing with
so called modern dance, it is of importance being
reminded of that what today is called classical bal-
let once was contemporary. Therefore, and for other
reasons as well, | am proud and thankful being invit-
ed to this important event - loudly adding SPASIBO
PETIPA!

Mats Ek

Choreographer and stage director

©BaneHTnH bapaHoBckui

B 2018 rogy wcnonHunoch
200 neT co OHS POXKOEHUS BEJIMKOTO
xopeorpada Mapwuyca Netuna. imeH-
HO eMy pyccKas cLieHa obs3aHa Kiac-
CUYECKUM  penepTyapoM, LieaeBpbl
KOTOPOrO TaHLLyHOT Ha BCeX 6aNeTHbIX
CLieHax Mupa.

Haw ®ectmBanb 3aBepluaeT log,
Metuna B Poccun, M KaxKabin pas
BO3BpALLEHME K KJTAaCCUYECKOMY Ha-
cNeauo — 3TO NMoBOZ, NOPasMbIC/IUTb
0 BPeMeHM, B KOTOPOM Mbl XkuBeM. Ce-
rogHs ¢eHoMeH Mapuyca NeTtuna no-
3BOJISIET HAM MO-APYroMy OCMbIC/IUTb
NPOLLECChI HE TOJIbKO B COBPEMEHHOM
6aneTHoM Mupe, HO W MO-HOBOMY
B3[/IIHYTb Ha PEeasM >KU3HU COBpe-
MEHHOro obLecTBa.

«BeK HbIHELHWI U BEK MUHYBLLMM» — TaK MOMXHO
Ha3BaTb CKBO3HOE [eWNCTBME GaneTHOM MporpamMmbl
«Metuna. XXI Bek» paeestoro Pectmsans “[darunes.
PS..

HensmeHHas nopgepykka lNpaBUTeNbCTBa Hallero
ropofa Mo3Bo/M/IA HaM MPUIIACUTb YYACTHUKOB U3
caMbIX pasHbIX YacTei cBeTa. [eorpadus BnevaTnser:
c Cesepa Ha KOr — ot KoponesctBa Hopeermn go
HOskHo-AdpuKaHcko Pecnybankm, ¢ 3anaga Ha Boc-
ToK — oT CLLIA yepes Ypan no AnoHun. GeHomeH Ma-
puyca NeTrna NoKpbIBaeT BCHO TAHL,EBA/IbHYHO M/1AHETY,
W CyabObl €ro repoeB He OCTaBAST PaBHOAYLUHbLIMU
HW TBOPLIOB, HU 3pUTENEN.

[MoB3pocneBline Ha nosnTopa cToneTus ABpopsbl,
YKuzenu, basaepku u LLienKyHUMKM OKasanmncb ceroa-
HS HALUMMM COBPEMEHHMKAMMU, YKUBYLLIUMU B C/IOMHOM,
noavac »ecTokoM U Hecnpaeeg/mBoM mupe. U Bce-
Taku Tara K Kpacote n CocTpagaHuio HencTpebuma
B YesioBeyeckom npupoge. M cerogHs aTo noaTeepyKaa-
0T aBTOPCKME NPOYTEHMS CtoyKeToB [eTuna coBpemeH-
HbIMW Xopeorpadamu, C KOTOPbIMM Bbl, HALLM 3pUTESN,
MO3HaKOMMKTECH Ha HaleM PecTuBae.

VHTepecHbIX BaM pa3MbILLISIEHNI!

Hatanba MeTtenuua
XynoMecTBeHHbI pykoBoauTens Oectusans

2018 marks the 200th anniver-
sary of the birth of the great chore-
ographer Marius Petipa. It's to him
that our Russian stage is endebted
for its classical repertory - a reper-
tory which is danced on every ballet
stage in the world.

Our Festival completes the ‘Year
of Petipa’ in Russia, and every time
we return to his classical legacy it
is also an occasion to reflect on the
time we live in. Today, looking at the
phenomenon of Marius Petipa can
take us a little closer to an under-
standing of how things come to be,
not only when we look at world of
contemporary ballet, but also at the

realities of our society today. “Our
present century and the one gone by” might easily
be an alternative title for the multifaceted ballet pro-
gramme ‘Petipa in the 21st century’ which this IXth
International Festival “Diaghilev. P.S.” is presenting.
The unflagging support of our city’s government
has given us the opportunity to invite participants
from many different parts of the world and we feel
that the Festival's geographical range is impressive:
from North to South - from the Kingdom of Norway
to the South African Republic - and from West to East
- from the USA, across the Urals all the way to Japan.
The phenomenon that is Petipa and his work truly
spans the globe, and this seems to suggest that nei-
ther todays creative artists nor today’s audiences are
indifferent to the fates of his characters. A century and
a half of Auroras, Giselles, Bayadéres and Nutcracker
Princes have turned out to be our contemporaries,
living in a complicated, sometimes cruel and unfair,
world. Nevertheless, a longing for beauty and compas-
sion is inextinguishable in human nature. And today
that longing is affirmed by creative interpretations of
Petipa ballets by modern choreographers, whom we
invite you - our audience - to meet in our Festival.

| hope their works will bring you interesting

reflections!

Natalia Metelitsa
Artistic director of the Festival
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MEXAOYHAPOOHAS
HAYYHAS! KOHDEPEHLINA

INTERNATIONAL

ACADEMIC CONFERENCE

17-18 Hos6ps 2018 roga npu noaaepykke MuHm-
cTepcTBa KynbTypbl Poccuiickon ®Penepaumm B pam-
Kax oduuManbHOM nporpamMmbl MexkayHapoaHoro
KynbTypHoro ¢popyMa B CaHKT-IleTepbyprckoM rocy-
[ApCTBEHHOM My3ee TeaTpasiIbHOro U My3blKa/lbHOro
MCKYCCTBa nponaeT MexxayHapoaHas Hay4yHas KOH-
depeHums «Mapuyc lNeTrna Ha MUpOBOM GaneTHOM
cueHe», nocesuleHHas 200-neTuto apTucta 6aneTa,
baneTMeicTepa, BblAAOLLEroCcs TeaTpasibHOro aes-
Tensa v neparora.

B koHbepeHuMM NpuMMyT ydacTue BefyLune uc-
KYCCTBOBEZbl Pa3/IMYHbIX CreumanmsaLmi, UcTopm-
KU, KYIbTYPOI0TU, apXMBUCTbI, MPAKTUKN My3eMHOro
nena, xopeorpadpum, 6aneTHOM LKObI.

B paMKax KOHpepeHLMN COCTOUTCS Npe3eHTaLms
KHUrn «Mapuyc Netmnna. «kMeMyapbi» U JOKYMEHTbI»
(HABOHA, 2018). 3pgaHne Memyapos, ¢ dpakcnMm-
ne 1 dpaHLy3CcKMM aBTorpadom, NoAroToBma UCTO-
puk 6aneta Ceprent KoHaeB npu yyactum [lackasb
MenaHu.

Takyke B paMKax KOHdepeHLMU cocTouTcs npe-
3eHTauus [BYXTOMHOIO 3HLMKJOMNEANYECKOro
anbboma «leTmna. TaHueMaHus», nsgaHne Myses

On November 17-18, as part of the International
Cultural Forum, an academic conference entitled
‘Marius Petipa on the World's Ballet Stage’ will be
held at the St Petersburg State Museum of Theatre
and Music.

Supported by the Ministry of Culture of the Rus-
sian Federation, this conference will bring together
theatre historians, ballet researchers and choreogra-
phers whose aim it is to reconstruct historical per-
formances by Petipa.

Within the frames of the Conference presentation
of a book ‘Marius Petipa. ‘Memoirs’ and Documents’
(NAVONA, 2018) by ballet historian Sergei Konaev
with participation of Pascal Melanie will take place.

The St Petersburg State Museum of Theatre
and Music will also present an encyclopedic album
‘Marius Petipa. La Dansomanie’ in two volumes and
three languages - Russian, French and English. Lead-
ing ballet historians - Martine Kahane, Jane Pritch-
ard, Olga Rosanova, Vadim Gaevsky have contributed
their articles for this richly illustrated edition.

TeaTpasZibHOro M My3blKasibHOIo NCKYCCTBa.

Mporpamma KkoHpepeHunmn Programme of the Conference

= 17 Hos6ps 11.00 - 18.00 = November 17th 11.00 - 18.00
F . CUCCU-BABA KOCPA BeitpyT (JlnsaH) SISSI-BABAYOUSRA (Beirut, Lebanon) ]
i SAsnenue MeTuna, UK BEUHOE CUAHUE 3BE3/, The Petipa Phenomenon - or the ever-glowing

radiance of stars

it

FAEBCKU BAJUM Mocksa (Poccus)

MeTuna n 6anet «JlebegnHoe o3epo» GAEVSKY VADIM (Moscow, Russia)

Petipa and Swan Lake

FAEBCKUIM BAOUM & CKNAPEBCKAA UHHA
Mocksa (Poccus)
MeTtuna n TBopyecTBo Cepres Buxapesa

GAEVSKY VADIM AND INNA SKLYAREVSKAYA
(Moscow, Russia)
Petipa and the work of Sergei Vikharev
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£ e Mol TR A A T HIM €ro TBOPYECTBa B SIMOHIUM Ha NpUMepe TPyNIbl studied in Japan - a case study: the Tchaikovsky
i «Tokno 6aneT uMeHn HYanmKkoBCcKoro» Memorial Tokyo Ballet Company
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BOIMMAYEBA NPUHA CankT-MeTep6ypr (Poccus)
NTanbsaHckasa TaHUoBLIMLA KapnoTTa bpuaHua B
6anetax Mapwuyca NeTuna

FANKWH AHOPEWN Mockga (Poccus)
Xopeorpaduyeckme HoTaumm ns «koanekummn Cep-
reeBa» Kak MUCTOYHUK PEKOHCTPYKUMKM 6aneTHoro
CNeKTaKAA

BOCKPECEHCKASA HATAJ1bA Mocksa (Poccus)
lapBapacKas KOMEKLUMs U ee 3HaYeHWe B npoLecce
BOCCTaHOBJ/IEHUSI XOpeorpadpuyecKkmnx TEKCTOB U1
Xy[o>kecTBeHHOro obamka 6anetos M.U. MNeTtuna

F'YYMA3OBA JIEMJIA Mockga (Poccus)

BocTok lNeTnna Kak COUMOKYILTYPHbIN hEeHOMEH:
rnoyemy Mbl BepuM apabeckaM MHOUMACKUX TaH-
LLOBLLNLL

NPUTYAPA, O)KEWVH JloHaoH (Bennko6puTaHus)
MpucTanbHbIN B3rnag, Ha «CrisLLyo KpacaBuLly»

KOHAEB CEPT'EN Mockaa (Poccus)
DBOIIOLLMA KOCTIOMOB K « Cnsilei KpacaBuLe» B
XIX-XX Bekax

OEANOCOBA EJIEHA CankT-lMNeTeTpbypr (Poccus)
TeaTpa/ibHO-AEKOPALMOHHOE CKYCCTBO CEPEAMHbI
XIX Beka. ABTOPbI U UICMOSIHUTENN.

= 18 Hoa6ps 11.00 - 18.00

PO3AHOBA OJ1blA CaxkT-lMNeTepbypr (Poccus)
«JlebennHoe 03epo» B MHTEPNPETaLLMM 3aMafHO-
eBpornencknx 6aneTmencTepos KoHua XX -
Hayana XXl BB.

JIANETUH CEPTEWN CankT-TeTep6ypr (Poccus)
«PanmoHga» u C.I. darnnes: HecocTosBLLASACS MO-
cTaHoBKa 6aseTta M.W. MNeTnna B «PyccKnx ce3oHax»
1909 roga

BOGLACHEVA IRINA (St. Petersburg, Russia)
Carlotta Brianza, Italian dancer, in the ballets of
Marius Petipa

GALKIN ANDREI (Moscow, Russia)
Choreographic notation in the Sergeev collection as
a source for balletic reconstruction

VOSKRESENSKAYA NATALIA (Moscow, Russia)
The Harvard collection and its meaning for the
reconstruction of choreographic texts and artistic
style in Petipa’s ballets

GUCHMAZOVA LEYLA (Moscow, Russia)
Petipa’s ‘Orient’ as a socio-cultural phenomenon:
why do we believe in Indian dancers’ arabesques?

PRITCHARD JANE (London, UK)
A closer look at The Sleeping Princess

KONAEV SERGEI (Moscow, Russia)
How costumes for The Sleeping Beauty evolved dur-
ing the 19th and 20th centuries.

FEDOSOVA ELENA (St Petersburg, Russia)

The art of set design for ballets in the middle

of 19th century: authors and the implementation
of their ideas.

= November 18th 11.00 - 18.00

ROSANOVA OLGA (St. Petersburg, Russia)

Swan Lake as interpreted by western European ballet
masters from the end of the 20th and beginning of
the 21st centuries

LALETIN SERGEI (St. Petersburg, Russia)
Raymonda and Serge Diaghilev: an unachieved
production (1909) of Petipa’s ballet in the history
of the Ballets Russes

MEWNJIAX MUXAWIT Mockea (Poccus)
Hacnepaue lNeTtmna B Pycckux 6anetax Odsarunesa
1 Pycckux 6anetax MoHTe-Kapno

NNNAPUNOHOB BOPUC

CankT-MNeTepbypr (Poccus)

Kop, MeTtuna B XX Beke: Mexay TaHLCUMMPOHNEN U
6anetomM-nbecol (nyTn Mnposoro 6aneta XX Beka B
KOHTeKCTe Tpaamummu TeaTpa MeTuna)

OPMWIOH JTAYPA Magpug, (Mcnaxus)
Cnepn Mapuyca lNeTrna B npou3BeaeHUsIX UCMaH-
cKkmx nutepaTopoB XIX Beka

MEWCHEP HAOWH JlonaoH (Benmko6putanus)
BaneTtbl M noctaHoBkM NeTuna B goBoeHHOM bpu-
TaHWUU

BOA3ULIKNIN MAPUYLL Can-®paHumcko (CLLIA)
Mapwuyc MeTuna: B3rns4 COBPEMEHHUKOB
n3 MNapmxka

MUALOENBEO3 AHH KPUCTEHCEH

KoneHraren (daHus)

Ynbibka bypHoHBUAA 1 ToMneHue lNMeTuna
CpaBHeHWe JaTCKOM U PyccKon 6aneTHbIX Tpaau-
unn bypHoHBuAa u Metuna.

B3rnsn ns KoneHrarena.

BYACCO PO3UTA Mapuk (DpaHLus)
Mapwuyc MeTtuna n OpaHums

KAH MAPTUH Mapw (PpaHLms)
[MeTnna - HypeeB no-dpaHLy3CcKn, CEroaHs 1 Ha-
BCerga...

XUPAHO 3MUKO Tokmo (AnoHus)
Juanor NckyccTs: BOCNpUATME 3aNafHOro Kaaccu-
yeckoro 6aseTa B AnoHun

MEYLAH MIKHAIL (Moscow (Russia)
The heritage of Petipa in Diaghilev's Ballets Russes
and in Ballet Russe de Monte Carlo

ILLARIONOV BORIS (St. Petersburg, Russia)

The Petipa gene in the 20th century: somewhere
between a symphonic dance and a balletic play -
trends in 20th century ballet illuminated by Petipa’s
own theatre tradition

HORMIGON LAURA (Madrid, Spain)
The imprint of Marius Petipa on Spanish writers of
the 19th century

MEISNER NADINE ( London, UK)
Petipa’s ballets and their productions in pre-war
Britain

WODZICKI MARIUSZ (San Francisco, USA)
Marius Petipa: views by his contemporaries from
Paris

MIDDELBOE ANNE CHRISTENSEN

(Copenhagen, Denmark)

The smile of Bournonville versus

the longing of Petipa

A comparison between the Danish and the Russian
ballet traditions of Bournonville and Petipa as they
appear from a Copenhagen point of view

BOISSEAU ROSITA (Paris, France)
Marius Petipa and France

MARTINE KAHANE (Paris, France)
Petipa - Noureyev a la francaise, today and forever...

HIRANO EMIKO (Tokyo, Japan)
The reception of classical ballet in Japan and the
dialogue between two traditions
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BAAAEPKA.
NMPOCTPAHCTBO
UAAIO3UU

MpogomknTenbHocTb: 1 4. 40 MUH.
Opamatuyeckumin TaHel, Noism

TaHueBanbHag koMnaHus Noism
Ha 6a3e ueHTpa RYUTOPIA

Xy[0XKECTBEHHbIN PYKOBOAWTESIb 1 XOPEO-
rpad: Mo Kanamopu (RYUTOPIA Niigata
City Performing Arts Center / Noism)
CueHapuin: Opusa XupaTta
Xopeorpadus: Noism1 n Noism2
Mysbika: JTiogBur MmHKyc,

Acyxmnpo Kagamracy

Cuenorpadus: Tcyowm TaHs

KocTtoMbl: Moctokn Musimas

(ISSEY MIYAKE)

Odopmnenue: Macaku KoHgo
McnonHutenn: Noism1 & Noism2

AkTepbl: Llynowmn Knayxkmma, Mukn Takmi,
LyHcyke Horyum (SPAC - LleHTp ncnosHu-
TeNbCKUX UCKyccTB Cnasyoka)

[pembepa:
17 viroHa 2016, HuuraTa, AnoHunsa

AneKcaHAPUHCKUI TeaTp

LA BAYADERE —
NATION
OF ILLUSION

Duration: 1 h. 40 min.
Noism Dramatic Dance

Noism Residential Dance Company,
Niigata City Performing Arts Centre

Direction: Jo Kanamori (Artistic Director of
Dance at RYUTOPIA Niigata City Performing
Arts Center / Noism)

Script: Oriza Hirata

Choreography: Noism1

Music: Ludwig Minkus La Bayadere,
Yasuhiro Kasamatsu

Set: Tsuyoshi Tane

Costumes: Yoshiyuki Miyamae

(ISSEY MIYAKE)

Decor: Masaki Kondo

Performers: Noism1 & Noism2

Actors: Tsuyoshi Kijima, Miki Takii, Shunsuke
Noguchi (SPAC - Shizuoka Performing Arts
Center)

Premiere:
17 June 2016, Niigata City, Japan

The Alexandrinsky Theatre

A Creation of RYUTOPIA Niigata City Performing Arts Center, in co-production with Hyogo Performing Arts Center and
Aichi Prefectual Arts Theater and in collaboration with SPAC - Shizuoka Performing Arts Centre

©Kishin Shinoya
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RYUTOPIA

LLeHTp McnonHMUTeNbCKUX UCKYCCTB ropoaa Huurata

LLeHTp MCNONHUTENBCKUX UCKYCCTB SMOHCKOTO ro-
poaa HuuraTa, 6oee n3BecTHbIn Kak «RYUTOPIA»,
Obls1 OCHOBaH B OKTs6pe 1998 roga un ctan cocpe-
[OTOYEHMEM MY3bIKaJIbHbIX, TeaTpasibHbIX, TaHLe-
BaJIbHbIX UCKyccTB. OcobeHHoe MecTo B ero aduile
3aHMMatOT MOCTAHOBKM KJ/1aCCUYECKOM  SMOHCKOM
HaLMOHasIbHOM My3blKasibHoM Apambl «Ho» (“Noh”).
3paHue «RYUTOPIA» 6bIJI0 CMPOEKTUPOBAHO U3-
BECTHbIM apxmuTekTopoM Muyko XaceraBa u cocTo-
UT M3 TPEX 3aJI0B: OOUH [/15 KOHLLEPTOB KJlaccuye-
CKOM MY3blKW, ABA APYrUX - A15 TeaTpasibHbIX W
«Ho» nocTaHoBoK. LleHTp Tak»e oCcHaleH BOCbMbO
KOM@OPTHLIMU PENETULMOHHBIMW 3a71aMU U ABYMS
MHOFOQYHKLUMOHaNbHbIMU cTyamamu. «RYUTOPIA»
CTPEeMUTCS CTaTb TOYKOM COCPEeLOTOHEHNS UCKYCCTB,
KOTOpas OyAeT OTBevaTb CaMbIM B3bICKATE/IbHbIM
TpeboBaHUAM U OXUAAHUAM 3pUTENeN U UCMOHU-
Tenen.

«RYUTOPIA» Takyke nsBecTHa 61arogaps CBoem
TaHLeBas/IbHOM KoMnaHum «Noism», KoTopasi CoO30aéT
M npeacTaB/iseT HOBble TeaTpasibHble NpousBese-
HUS No Bcel ANOHUKM 1 3a rpaHuuen. LieHTp ncnon-
HUTE/IbCKMX WCKYCCTB SIBASETCS XYL0XECTBEHHbIM
cMMBOJIOM Humrata. OH y»Ke LWMPOKO M3BECTEH Ja-
JIEKO 3a npejenamMu CBOEro ropofa U akTUBHO pac-
LIMPSIET CBOK FacTPOJIbHYIO AEeATEIbHOCTb, HO ero
KOHeYHas uenb - oboralleHne MecTHOM Ky/bTypbl.

TaHueBasbHas KoMmnaHusa Noism-RYUTOPIA
(Homsm-ProTonus).

Noism - nepBasi snoHcKas TaHUEBaslbHasi KOM-
naHus, NOCTOSIHHO AeNncTBytowas Ha 6ase ueHTpa
mcnosHnTenbckux nckyccts «RYUTOPIA». Komna-
HUs 6blna ocHoBaHa B 2004 ropay, nocne TOro, Kak
pexxuccep, xopeorpad v TaHuop Mo KaHamopu 6bin
Ha3HayeH Xy[O0XXeCTBEHHbIM PYKOBOAMUTENEM TaH-
uesanbHoro otaena RYUTOPIA. Noism pasgeneH Ha
aBe yactu: Noism1, cocTosLwmin ns npopeccnmoHasib-
HbIX TaHUopoB, 1 Noism2 - 13 yyeHukoB. Noism1

RYUTOPIA
Niigata City Performing Arts Centre

Known as RYUTOPIA, the Niigata City Performing
Arts Centre was founded in October 1998 as a hub
for the performing arts and as such it offers a varied
range of music, theatre, dance, and traditional Japa-
nese Noh plays in the heart of Niigata City. Within
its egg-shaped structure, designed by architect It-
suko Hasegawa, the Center consists of 3 halls made
specifically for the performance of classical concerts,
theatre and Noh plays, in addition to 2 multi-purpose
studios and 8 rehearsal rooms. The performance halls
boast superb facilities and expert theatrical stage
staff throughout. RYUTOPIA aims to be a venue for
the arts that fully meets the expectations of both au-
dience and performers alike, contributing to an ap-
preciation of the performing arts as a whole while
continuing to create and introduce new theatrical
works both to Japan and to countries abroad through
its residential dance company “Noism”. An artistic
symbol of Niigata City, RYUTOPIA is committed to
both global and domestic audiences, with a specific
mission to enrich its own regional culture.

Uo@it

Noism-RYUTOPIA Residential Dance Company

Noism is Japan’s first dance company to be resi-
dent in a theatre, basing its activities at the RYU-
TOPIA Niigata City Performing Arts Centre. The
company was founded in 2004, after the director,
choreographer, and dancer Jo Kanamori was appoint-
ed artistic director of RYUTOPIA’s Dance Division. It
is split into two divisions: Noism1, which consists of
professional dancers, and Noism2, which nurtures
apprentices. Based in Niigata, Noism1 has extended
its activities to variety of places both in Japan and

AKTMBHO racTpPO/IMPYET U COTPYAHMYAET C TeaTpamu
no Bcen AnoHMM 1 3a pybeXkom, BbICTyNasn Ha Kpyn-
Henwwmnx GecTmBansx, cpeam KoTopbix MexxayHapoa-
HbI YexoBckuit pectmBasib B Mockse 1 Saito Kinen
Festival Matsumoto. Noism2 akTMBHO BbICTyMaeT B
Hwuurate n pernoHax. bnarogaps cBoOMM LUMPOKUM
B3r154aM, BbICOKONPOGMECCUOHAIbHbIM  TaHL,0paMm,
OCTPOMY KPUTUYECKOMY MbILLJIEHWNIO XYL,0XECTBEH-
HOro pyKoBOAMTENS paboTa KOMMaHUM CcTana npu-
B/IeKaTb Bceobllee BHMMaHME KaK HOBasi MoAeslb
AMOHCKOM TeaTpasibHOM KyAbTypbl XXI Beka.

abroad - working with Moscow’s Chekhov Interna-
tional Theatre Festival, for example or performing at
the Saito Kinen Festival Matsumoto. Noism2 partici-
pates in many events held within the prefecture, and
has been increasingly active in the region. With its
global outlook, and with the dancers’ powerfully elo-
quent bodies and sharp critical minds behind it, the
company’s work has been getting attention from all
quarters as a new model for Japan’s theatre culture
in the 21st century.
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XyB[0>KeCTBEHHbIA PYKOBO-
auTenb u xopeorpad Noism -

Mo Kanamopu

ANOHCKMN TaHLUOBLUMK M XOpeo-
rpad, Xyoo>KeCTBEHHbI PYKOBOAMU-
Tenb 6aneta B RYUTOPIA Niigata
City Performing Arts Centre n TaH-
ueBasibHoM komnaHum Noism. B cem-
HagLaTUIETHEM BO3pacTe nepeexan
B EBpony, roe obyyancs TaHuy nog,
pykoBoacTBoM Mopuca beykapa. [e-
OlOTUPOBaN B KayecTBe pexuccépa
n xopeorpada B 20 net B Hugep-
naHackoM TeaTpe TaHua (NDT). Mo-
cne fecsatu net paboTbl C eBponen-
CKMMW TeaTpasibHbIMU KOMMAHUAMU
KaHamopu BepHyncs B AnoHuo wm
OpraHM3oBaJl TaHLLEBaIbHY0 KOMnMa-
Huto Noism. C 2014 roga oH sBnsieT-
Cs COBETHMKOM MO BOMpPOCaM MOJIu-
TUKM UCKyccTBa B ropoge HuuiraTa.
YnoctoeH 60/bLWIMM  KOJIMYECTBOM
npemuit, B ToM ymcae B 2007 roay 6bin

Harpax-
OEH npeMmnen MmuHUCTpa obpa3oBaHMs 3a BKaj B
pa3BUTUE U3SLLHBIX UCKYcCcTB, a B 2008 roay nony-
ynn The Niigata Nippo Culture Award.

Noism = no-ism / Housm= HeT-usmam
«XX BeK 6bl1 6OraT Ha pas/iyHbIe IKCNEPUMEHT,
TBOpYecKue noncku. MiccnenoBaHuns n ydieHns Bonsio-
TUIUCb B OFPOMHOE MHOXECTBO XY[AOXKECTBEHHbIX
dopM, UYTO [aN0 POXKAEHME MHOFOYUC/IEHHBIM «U3-
Mamp». Celtyac, B XXI Beke, Mbl He Hale/IeHbl Ha MOUCKMU
KaKOro-To HOBOrO, CrieLMdUYecKoro «1M3mar, KOTopbIn
3aCTaBUT HAC OTKA3aTbCs OT APYrMX BO3MOXKHbIX «M3-
MOB». BMeCTo 3TOro Mbl Mpu3biBaeM OTKa3aTbCs OT
HWUX coBceM. He nmest cobcTBEHHOTO, CneLmduyecko-
ro «M3Ma» Mbl MPMHUMAEM U U3yHaeM pas/inyHble Ha-
npaB/IeHMS, LUKOJIbl HALLMX NMPeaLecTBEHHNKOB; 1 13
3TOroO CK/1aAbIBAETCS Hall TBOPYECKUIA MOUCK, B 3TOM
Mbl HaXxoAMM MHCTPYMEHTapuii, HeO6XOAMMbIA HaM
cerofHs. Mbl CTaBMM KayeCcTBO MOCTAHOBKM BblilLe
NPUHUMNNAIBHON OPUTMHANBHOCTWY.

Noism Artistic Director
Jo Kanamori

Kanamori is a director, chore-
ographer, and dancer. He is the
artistic director of the RYUTO-
PIA Niigata City Performing Arts
Centre’'s Dance Division and its
resident dance company Noism.
When he was 17, Kanamori
moved to Europe by himself,
where he studied under Maurice
Béjart and others. He made his
début as director and choreog-
rapher aged 20, while a member
of the Nederlands Dans Theater.
After a decade spent working
with European dance companies,
he returned to Japan. In 2004 he
set up Noism, Japan’s first dance
company to be resident in a the-
atre. Since 2014 he has advised the city of Niigata
on arts policy. He has received many prizes, includ-
ing the Minister of Education Award for Fine Arts in
2007 and the Niigata Nippo Culture Award in 2008.

Noism = no-ism

“In the 20th century, there was so much experi-
mentation - research and study were done in all dif-
ferent art forms, and they gave birth to many ‘isms’.
But here in the 21st century, our aim should not be
to find another specific new “ism” that will then make
us deny some other “ism” its possibilities. Instead we
at Noism aim for no-ism. By not having any specific
“ism”, we accept and re-examine those different ‘isms’
that our predecessors came up with in the past, and
in doing so aim to find the right tools for creating,
in each time and space, a ‘high quality event’, rather
than one which is ostentatiously ‘original’.
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«l, d}d not try to der’nonat.rate di smtegratrgn'on stage;

"

rather, | tried to show the
moment when something ca!lapses in the inner world of a person, when old values
have‘tollﬁpsed I hope"that viewers will look at today's soc:ety through the prism
of such an aetual history - one that has created a space of illusion»

.+ “Interview W|th the choreographer Yo Kanamori,
Theatre Times
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O nocTtaHoBKe

BbaneT «basgepka. [NpocTpaHcTBO MANKO3UU» BbI
NocTaB/eH nog, pykoBoacTeoM Mo KaHamopu Kom-
naHuer Noism netom 2016 roga. Yr>ke He pa3 Noism
Opan XOpOoLUO U3BECTHYH MUCTOPUIO M3 OMepbl Uan
Ganeta M BOMJIOWAA €€ B HOBbIMA, MHOMOC/JIOMHbIN
pacckas B COBEPLUEHHbIX GUINYECKUX BbIPAXKEHUSIX,
C034aBasi CEPUID OPUTMHAJIbHbIX «ApPaMaTUYECKUX
6anetoB». Bcnep, 3a noctaHoBkamu «Ckasku fopma-
Ha» (2010) u «KapmeH» (2014) - HoBas paboTa cTa-
Nna apganTaumen knaccudeckoro 6aneta «basaepkan.
CueHapucT n pexknccép cnektaknas Opusa Xupata
BMecTe ¢ Tpynnor Noism npeactaBua cMenyto Bep-
CUIO TParm4yeckom MCTOPUMU MECTOM AeNCTBUS KOTO-
poti 6bina OpesHss NHaus.

HoBasi ncTopus pasBopaumBaeTcs cpegu 3es1é-
HbIX paBHMH ViIMnepun MapaHuy. CroyKeT cnekTak/s
0obpallaeTcs K CMyTHbIM BOCMOMMHAHMSAM CTapuKa
BOMHA, KOTOPbIA PacCKa3biBaeT O pa3pyLUeHUsX U
yyKacax, NePeXXnTbIX B I106asIbHbIX KOHPMKTAX —
NOSIMTUYECKUX,  PESIUIMO3HBIX,  HaLMOHA/bHbIX.
CKBO3b NPM3My UCTOPUMN KPYLLIEHWNS 3TOM CTPaHbl A0
Hac AOHOCATCS rosloca BHE BPEMEHU M NMaMATU; OHU
3ByYaT, 4TOObI 324aTb BONPOCHI HbIHE XKUBYLLMM.

[lekopaumu, KOCTHOMbl, MpeaMeTbl UHTepbepa
Obl/IN UCKYCHO MCMOJIHEHbI apxXMTEKTopoM Tcyolum
TaH3 gu3aiiHepamu Moctokn Musimas n Macaku KoH-
00. My3blKka CnekTak/is OCHOBaHa Ha OpUrMHaIbHOM
naptutype Jliogeura MuHKyca, ¢ pgobaBneHuem
MY3bIKaJIbBHOrO MaTepuasa, CO3[aHHOMO SMOHCKUM
KomnosnTopom Acyxupo Kagamracy.

[naBHOro nepcoHaxka, TaHUBLMLY MupaH urpa-
eT conmncTtka Caako Nceku. MNapTuto e€ Bo3nto6/1eH-
Horo, BonHa baTopa, ncnonHset Catown Hakaraga,
B POJIN TAaMHCTBEHHOM >KeHLWMHbI [lonaH, KoTopas
3aKJ/ItoyaeT B cebe TalHy nuctopuu, BbictynaeT KOko
Mwmnxapa - 1 Kakabi M3 TaHLOBLLMKOB A0CTUra-
eT NpPodeCcCMOHaIbHON «3PesIoCTU», UCTMOHAS 3TU
ponn. NocTaHOBKY BO3M/IaBAAIOT 3TU TPWU TaHLLOPa,
B3sIBLUME MOJA, CBOK TBOp4Yeckyto oneky 20 yyacT-
HMKOB OCHOBHOWM KommnaHum Noism1 n cTaxkepoB u3
Noism2.

About the work

In the early summer of 2016, Noism, under the di-
rection of Jo Kanamori staged their dramatic dance
work La bayadére - Nation of lllusion. Noism took
well-known stories from opera and ballet to cre-
ate a series of original ‘dramatic dances’, portraying
them through perfect physical expression and multi-
layered story-telling. Following their productions of
The Tales of Hoffmann (2010) and their restaging of
Carmen (2014), this new work was conceived as an
adaptation of that masterpiece of classical ballet La
Bayadére and in doing so dramatist/director, Oriza
Hirata, boldly transformed the tragic story of an In-
dian temple maiden (Nikiya) and her warrior lover
(Solor) into a vehicle perfect for the dramatic ethos
of Noism.

The story unfolds on the grassy plains of the Empire
of Maranshu. This  Nation of lllusion’ is seen through
the shifting memories of one old man, and traces the
course of its collapse following a terrible conflict of
politics, religion, and race. Through the story of this
collapse, the voices of people who once lived beyond
the frontiers of history and memory now reach out to
ask questions of those of us alive today.

The set, costumes and important woodwork were
entrusted respectively to architect Tsuyoshi Tane,
designer Yoshiyuki Miyamae (ISSEY MIYAKE), and
the furniture-maker Masaki Kondo, all of whom have
previously collaborated with Noism. The music was
based on the original score by Ludwig Minkus with
additional music provided by Yasuhiro Kasamtasu -
his first involvement with the company.

The main character of the story, the dancing girl
Miran, is played by Noism'’s leading dancer, Sawako
Iseki. The part of Miran’s lover, the warrior Bator, is
danced by Satoshi Nakagawa, and that of the mys-
tery woman Poyan, who holds the key to the story, is
danced by Yuko Ishihara. Led by these 3 dancers, 20
members of the main company Noism1 and the train-
ee company Noism2 take part in the performance.

JInbpetTto 6aneta «basgepka»

B nocTaHoBKe Mapuyca lNetuna 1877 r.

3HaTHbIM BouH Conop BAOGAeH B GasgepKy
HWKKUIO, HO MO MONOXKEHUIO AO/HKEH YKEHUTLCS Ha
[am3aTTn, Aovepn pagyku. Hukuen ovapoBaH U Be-
JIMKUI BpamMuH. 3a6bIB 0 caHe 1 obeTe Gesbpauns,
OH Npu3HaeTcs en B 1to6BU. basiaepka ero oTeepra-
€T, 1 OH U3 PeBHOCTU coobaeT aM3aTTh O TalHbIX
BcTpeyax Cosnopa u Hukmu. Mo npukasy lamsattu
BO BpeMsi npasgHecTBa HUKMM NOAHOCAT KOP3UHY C
LBeTaMU, rae CKpbiTa s40BMTas 3mes. Hukna ymunpa-
eT. Conop He MoXKeT 3a6bITb ee. O6pas npeKkpacHom
6asaepkn BO3HUKAET nepen, HUM B CHOBUAEHUSX U
BJIEYET €ero K cebe.

Libretto of La Bayadére
staged by Marius Petipa in 1877

The noble warrior Solor has fallen in love with the
bayadére (temple dancer) Nikia, but because of his
status he is supposed to marry Gamzatti, the daugh-
ter of the Rajah. Nikia's charms have also captivated
a great brahmin. Forgetting his office and his vow of
chastity, he confesses his love to Nikia. The bayadére
rejects him, and out of jealousy he tells Gamzatti
about her secret meetings with Solor. Gamzatti re-
solves to kill the bayadére and during a festival Nikia
is presented with a basket of flowers that conceal a
snake. Nikia dies. Solor cannot forget the dancer. She
comes back to him in dreams. The shade of the beau-
tiful bayadére draws him to her.
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3ameTKu pexkuccepa, o KaHamopu:
«Basipnepka. MNMpocTpaHCcTBO WANO3UKMY — TPeTbs
MOCTaHOBKa B Hallel cepumn ApamMaTUyecKux Gane-
TOB. PaboTa Hag 3TUM npousBefeHMEM Hayanach B
KOHLLe MPOLLJ/IOro roAa 1 Lia OAHOBPEMEHHO C BO3-
obHoBIeHNEM «KapMeH», moTomMy noTpeboBasioch
eLé nonroaa NoAroToBKM Ao npembepbl. KoMmnaHus
“Noism” B AANOHWMM Ha 0COGOM CYeETY, M 3TO OMpaB-
OaHo. S cuuTalo, YTO Hall eXXeAHEBHbIN Tpya, He-
npepbiBHblE PENETULMU U SKCTIEPUMEHTBI - U eCTb

Director’s Note, Jo Kanamori:

La Bayadere - Nation of lllusion was created as the
third in our series of ‘dramatic dances’. Our work on
the piece was begun at the end of last year, with
the re-staging of the second work in the series -
Carmen - sandwiched between its creation and the
6 months of preparation required prior to its
premiére. In Japan, we at Noism are well aware of
our particular privilege in doing this work. However,

©Kishin Shinoyama

rnasHoe B aeatesibHocTu Noism, U BbICOKMI YPOBEHb
HaLUMX BbICTYM/IEHUA - 3aKOHOMEPHbIN pe3yasTaT
3TUX eXKeAHEBHbIX YCUTUIA.

Pa6ota Han «Basgepkoit» Hayanacb B Havane
NleTa, 1 NONPOCKA cugHapucTa u pexxuccépa Opusa
XupaTa HanucaTb 4YTo-HMbyab ans Noism. 4 3apa-
BaJICS BOMPOCOM — KaK Mbl MOXEM COOTHECTW Bbl-
LLEeYNOMSHYTYHO e)XefHEeBHYt0 paboTy W 3Kcnepwu-
MEHTbI C HAaCYLLHbIMW OBLLLECTBEHHbIMM BOMPOCaMU,
Nno-Apyromy — Kak 6bl Mbl MO/ BbIPa3uTb COLLMab-
Hble Npo6.ieMbl Yepes NPU3My Hallel paboTbl, BMe-
CTO TOro, 4To6bl MPOCTO NOACTPAMBATLCA MO, BKYChbI
ayanTopuu. S uckas cnocobbl BIHECTU 3TW BOMPOCHI
Ha obLLecTBEHHOE 06CY)KAEHME; HE NPOCTO NpeacTa-
BUTb MU Yepe3 MeTadopbl, a MPOAEMOHCTPUPOBATD
4YTO-TO 60Js1ee TECHO CBS3aHHOE C CYLLLECTBYIOLLMMM
npobsieMaMu, cepbE3HbIMU 3a4a4aMu, KOTOpble HaM
HEeo6X04MMO peLlaTb KaXKabl [eHb.

Koroa Muctep XupaTta ckasan, 4To OH 6osiblue
3aMHTEPECOBaH B MHCLEHUPOBKE KJIAaCCMYECKOro
6aneTa, HeXesiu B CO34aHUM OPUTMHAIBHOMO MpPo-
n3BeneHus, A npepnoxun «basgepky». B aTom
peLleHnn s OCHOBbIBAJICA Ha ToM akTe, YTO 3TO
npoussegeHne ewgé He MocTaBU HU OAWH U3 Be-
JIMKMX XxopeorpadoB XX BeKa, a TaKXe Ha TOM,
4YTO NOAHSATble B HEM TEeMbl KAacTOBOW CUCTEMbI
WU pesurmm aHanornyHbl npobiemam, C KOTOpbl-
MU Mbl CTa/IKMBAaeMCsl cerogHsi - npobsiemam co-
LMasibHbIX K/lacCOB M BepoucnoBenaHus. Muctep
XupaTa co3fgan HeobObIKHOBEHHYHD WCTOpUID —
«basgepka. MpocTpaHCTBO UTO3UMY.

B npouecce NoCTaHOBKM CTasio OYEBUAHO, YTO
HaM HeobxoAMMO TeCHOe COTPYAHUYECTBO C AM3ali-
HepaMu, apXMTEKTOPaMU, My3blKaHTaMU, XYL0XKHU-
KaMW U MJIOTHUKaMW, T.K. paboTa B KaXKA0M U3 3TUX
obnacTen Obla HeoTAEIMMA OT MOHMMAHUS Hallemn
3THMYECKOMN NPUHAANEXHOCTM.

Tpu apTUCTa, YbM Tesla coobWAOT OYEBUAHYIO
WUCTUHY - YesloBeYecKoe Tes10 MOXKET BbITb MHCTPY-
MEHTOM BbIPa3nTe/IbHOCTU, NPOJIMBAOLLLMM CBET Ha
CYLLLECTBOBaHME Bellel, O KOTOPbIX HEBO3MOMXHO
pacckasaTb — OHW HarSA4HO AEMOHCTPUPYIOT, Kak
ApaMaTUYECKUIA TaHeL, MOXKET BbICKa3blBaTb 0bLLe-
CTBEHHbIe NpobeMbl HeBepb6asibHbIM SI3bIKOM».

| consider that what we do on a daily basis, our con-
tinuous training and experimentation, is the very
essence of our activities at Noism, and our perform-
ances on stage for our audiences are the result of
these daily efforts.

The creation of this piece began when | asked
Oriza Hirata last summer to write something for
Noism. | asked myself how we could relate the
above mentioned daily activities or experimentation
to society in general and, more specifically, how we
could express social issues through our work, rather
than simply entertaining the audience. | was seeking
a way to raise issues in a public forum, not just by
presenting some fable or other as a metaphor but
by presenting something that is intrinsically more
closely connected to current affairs or to the daily
issues that we face.

When Mr. Hirata said that he was more interest-
ed in the re-dramatisation of a classic ballet piece
than in our initial ideas, | proposed La bayadere. |
based this decision on the fact that this was a piece
which had not yet been taken up by any of the great
choreographers of the 20th century, and also be-
cause the themes involved both the caste system
and religion, which seem to correspond to the is-
sues we currently face in relation to social class or
beliefs. Mr. Hirata has created a marvellous story in
this adaptation of it into The Nation of lllusion.

In order to realize La bayadeére -The Nation of II-
lusion, it became obvious that it required very close
work with a fashion designer, an architect, a musi-
cian, and a woodwork artist, as the work in each of
these fields seemed inseparable from our under-
standing of ethnicity. The three actors, with their
bodies communicating the obvious truth that hu-
man bodies can be a means of expression, shed light
on the existence of things that are not, or cannot
be, told and they show how the very fundamentals
of our dramatic dancing work as a means to present
social issues through non-verbal means.
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OOHOaKTHbIV GaneT

TeaTp «[MpoBMHLMaNbHbIE TaHLpbI»
r. EkatepuHbypr

MpoaomkmTenbHocTb 60 MUH.,
6e3 aHTpakTa

Xopeorpad-nocTaHOBLUMK:
TaTbsiHa BaraHoBa
XynoxxHuk: Onbra NayToBa
Mysbika: Aptem Knum

MpemMbepa: Hos6pb 2018,
EkaTepuHbypr

TeaTp- ¢pecTuBanb
«banTumnckum gom»

CnekTak/b CO3AaH Npv noaaepykke
®oHpa MNMpoxoposa 1 MexkayHapoaHoro
decTnBans nckyccts «darnnes.PS»

Ballet in one act

Provincial Dances Theatre
Ekaterinburg

Duration: 60 min.,
with no interval

Choreography:
Tatiana Baganova
Design: Olga Pautova
Music: Artem Kim

Premiére: November 2018,
Ekaterinburg

Theater- festival
«Baltic House»

Created with the support
of the Prokhorov Foundation and the
International Festival “Diaghilev. P.S”




Founded in 1990, Provincial dances is one
of the first modern dance companies to be formed
in Russia and has become famous both at home and
abroad for its distinctive avant-garde stance. The
company aims to be as flexible as possible, and is
always looking for new ideas and artistic means of
expression. Its repertoire includes more than 30 pro-
ductions, presented in Russia and abroad - touring
widely to 53 cities in 19 countries around the world,
and 33 cities nationally. Productions by Provincial
Dances have been nominated 13 times for a ‘Gold-
en mask’ National Theatre Award and to date they
have won six: for Les Noces (Svadebka), Maple Garden
(2 ‘Masks'); Post-engagement. Diptych. Part II; This
is not a love song; and Imago-trap. The repertoire
includes not only works by the company’s principal
choreographer and artistic director, Tatiana Bagano-
va, but also 11 works by foreign choreographers and
4 multi-genre collaborations.

B «[MposBuHuManbHble TaHUbI» - oguy vz M
nepBbIX TeEaTPOB COBPEMEHHOI Xopeorpadum B Poc-
cun, cyutecteyeT ¢ 1990 roga. MNosyyunn M3BeCTHOCTb
B Poccum 1 3a py6exkoM Kak caMobbITHbIN aBaHraps-
HbI TaHLUEeBasIbHbIA KOINEKTMB. TeaTp CTpeMuTCs
K MOWUCKY HOBbIX UAEN N XY[0XKECTBEHHbIX CPeACTB
BblpaXkeHus, B ero peneptyape 6onee 30 cnekTa-
KNen, npeacTaBneHHbix B Poccum mn 3a pybexxom.
Tpynna NoCTOSHHO racTPO/IMPYET - B GeCcTMBasIbHbIX
noesnKax oHa mno6biBana B 53 ropogax 19 cTpaH
mmnpa n B 33 ropogax Poccun. «poBuHUMaibHbIE
TaHubl» 13 pa3 66111 HOMUHMPOBAH Ha HaumoHanb-
Hyl TeaTpasibHyto npemuto «3os0Tasi Macka», Ha
CEroAHALWHMI AeHb B aKTMBe TeaTpa - WecTb «Ma-
COK»: 3a cnekTakam «CBaaebka», «KneHoBbIN canpy,
«lMocne BoBneyeHHoCTU. OunTux. Yactb 2», «[lecHs
He npo Nb60oBb», «MMaro-nosyLiKka». B penepTtyape,
KpOMe MOCTaHOBOK xopeorpada v Xy[oXeCTBeHHO-
ro pykosoauTtesns TeaTpa TaTbsiHbl baraHoson, 11
CreKTaK/en aBTopcTBa 3apybexxHbIx xopeorpados U
YeTblpe MY/ILTUXKAHPOBbIE KOo1abopaumu.

P W .

20 meampa «[posuHyudiskdbie Maubl», umeem noz
pasumesiegoe su3yasnbHoe 8006paceHuUe U sCHOe a6-
Jnopckoe suOeHUe mode, Ye20 OHa xo4em 0ocmuyb NPU

toMop 8 yzn08antbix U He3aMbICA08aMbIX 8eUiaX, MOOSX
WU UCMOPUSX, KOMOPble OHU MO2ym pacckasame. B Heti,
ecmob umo-mo_om.llq'zana».
. -

Hoto- Mopk Taimc
L L " ol -

"
«lambsiHa bazaHoead, xopeozpac exkamepuHOYpacKO-

Rowmowu manud. OHa, o4yesudHo, sudum gpacomy U &

JInbpetTto 6aneta «Konnenus»

B nocTaHoBKe Mapuyca lNetuna 1884 .
YXuTtene ManeHbKOro ropogka MWHTpUryer
npeKpacHas AeByLlKa, KOTopas C HEKOTOPbIX Mop
cTafla NosABAATLCSA B OKHE AoMa CTaporo mMactepa
Konnenuyca. MapHu 3arnsabiBatoTcs Ha Hee, ge-
BYLUKM — PEBHYIOT. YCOMHMU/IaCb B YyBCTBaX CBOEro
»xeHnxa ®OpaHua n CeaHuabga. OHa xo4eT pasra-
0aTb TallHy HE3HAKOMKM M BMeCTe C NoApYy>KKamMu
npoHukaeT B aoM Konnenunyca. B gome, B okpy>Ke-
HUU MeXaHUYEeCKUX KYKOJl, OHU U 0BHapy>KMBatoT
TAaMHCTBEHHYIO KpacaBuLy, KOTOPas TOXKe OKa3bl-
BaeTca KyKsol. BepHyBwuninca aomon Konnenu-
yC MporoHsieT aepyllek, Ho CBaHuAbAe ypaeTcs
cnpaTaTbcs. Tak OHa CTaHOBUTCA CBUAETE/IbHU-
LLe Marmyeckoro onbiTa, Korga npobpasLierocs
B oM ®paHua Konnenunyc ycbinnaseT, 4Tobbl ero
OYLWO OXXMBUTbL N0bMUMYto Kykny - Konnenuio.
Ho oxxuBlias Konnenus kpuensietcsa u 6esobpas-
HuyaeT. OT wyMa npocbinaetcs OpaHuy, M BMecTe
co CBaHunbaon yberaet ot Konnenuyca, a Konne-
/IS CHOBa CTAHOBMUTCS BCEro smiib Kykion. Cea-
HuAbAa npowaeT PpaHua, U OHU XKEHATCA.

-
-

“MgmBaganova, the resident choreographer of the'

Provincial Dance Theater of Ekaterinburg, has a startling
vigual imagination and a clear authori{gtive vision
of what she wantssdance to achieve' She obviously
cherishés ke beasity and humor of ragged things and
people and the'stories they can tell. There.is more than a

litéle Chagatkin Wer”. .

. 4. The New York Time$

E : = .

Libretto of Coppélia
staged by Marius Petipa in 1884

The inhabitants of a small town are intrigued by a
beautiful girl who has recently begun to appear in the
window of the old craftsman Coppelius. The young
men gaze at her; the girls are envious. Swanilda, too,
doubts the feelings of her fiancé Franz. She wants to
discover the secret of the mysterious stranger and,
together with some female friends, sneaks into Cop-
pelius’s house. Inside, in the company of mechanical
dolls, they discover the mysterious beauty, who proves
to be a doll as well. When he returns home, Coppelius
turns the girls out, but Swanilda manages to hide. As a
result, she becomes a witness to a magical experiment,
when Franz also

creeps into the house and Coppelius puts him to
sleep so as to use his soul to bring life to his beloved
doll, Coppelia. The living Coppelia begins to put on airs
and misbehave, however. The noise wakes up Franz
and he and Swanilda flee from Coppelius together,
while Coppelia again becomes nothing but a doll.
Swanilda forgives Franz and the two get married.




«eByLwiKa c papPopoBbIMU IJ1a3aMmU»
- CrMeKTaKJlb, MOCTaB/IeHHbIN TaTbsiHOM baraHoBon
B 3TOM roay Aans MexayHapogHoro ¢ecTtuBans
nckyccts «armnes.PS». B rog 200-netus Mapuy-
ca Metuna ®ecTvBanb MOCBALLEH BblAAMOLLEMYCS
Ganetmencrepy. >KenaHme MPUKOCHYTbBCA K €ro
TBOPYECTBY CHOKYCUPOBASIO BHMMaHWE XOpeorpa-
$a nmeHHo Ha «Konnenun», ogHako TaTbsiHa bara-
HOBa 0bpaLLLAEeTCs, NPeXXae BCero, K IMTepaTypHOM
OCHOBE NpousBefeHUs — HoBesle DpHcTa fodmaHa
«lMecoyHbIn YenoBek» U NpeanaraeT 3pUTENO CBOU
pa3MbILLIEHNS Ha TEMY.

TaTtbaHa baraHoBa: «MpoekT HcNnpupoBaH
He TOJIbKO OpurMHasbHbiM Ganetom «Konnenms,
HO W €ro NepBoOMCTOYHMKAMK U NOC/Ief0BaTENSAMMU.
Camo npuumcnenne «Konnenmms K yxaHpy KomMeauu,
M TO, YTO MPOM3PACTaET OHA M3 CYMPaYHbIX HOBE
[odMaHa, NO3BOAAIOT HaNTM B 3TOM NMpPOM3BEAEHUMN
bonee C/NIOXHYK CTPYKTYPY, YEM KaKeTcs Ha nep-
BbI B3r/184, — CTPYKTYpY, BOO6paBLUYIO B ce6s CMbIC-
NIOBbl€ KOJbl MHOTUX UCTOYHUKOBY.

«A Girl with Porcelain Eyes» Staged by
Tatiana Baganova for the International Festival of
Arts Diaghilev. P.S. In 2018, which sees the 200th an-
niversary of Marius Petipa, the Festival is dedicating
itself to perhaps Russia’s most outstanding choreog-
rapher. Provincial Dances was very keen to be a part
of this celebration, which is why the choreographer’s
attention turned to Coppelia. but Tatyana Baganova
also wanted to return primarily to the literary basis
of the work - Hoffmann'’s short story ‘The Sandman’.
She offers audiences her thoughts on the subjec.

Tatyana Baganova: “This project is inspired,
not only by the original ballet Coppelia, but also by
its own original sources and followers. Coppelia is
usually considered to be in the comedy genre, but it
also grows from one of Hoffmann’s darkest stories.
This allows us to find a more complex structure in the
work than seems at first glance - a structure that ab-
sorbs the hidden meaning of many deeper sources.”

OpHcT lodMaH, «lMecouHbllt YyenoBek»: «Excenu
cyuwlecmsyem memHasi cusad, Komopasi epaiucoebHo u
npedamenbcku 3abpacbieaem 8 Hawy Oywy nemJio,
4Ymobbl NOMOM 3aX8amMuMb HAC U y8/1edb HA ONACHYH,
2ybumesibHyr0 cme3to, Kyod 6bl Mbl UHAYe HUK020d He
ecmynusu, - excesu cyujecmayem makas cusd, mo oHa
00/1MHA NPUHAMb HAw cobCcmeeHHbIl 06pas, cmame
HAWUM «si», UbO MO/IbKO 8 IMOM C/lyyae ygepyem Mbl 8
Hee U 0aouM eli Mecmo e Hawel Oywe, Heobxooumoe el
0719 ee mauHcmeeHHoU pabombi».

“If a dark force exists which can throw a hostile and
treacherous hook into our soul to capture us and carry
us to a dangerous, destructive place that we would never
otherwise chose - if a such force exists, then we have to
accept it as part of our own image, for it to become “me”,
because only in this way we will be able to believe in it,
and to give it a special place in our soul for its mysterious
agency . ET.A Hoffmann, ‘The Sandman’

«...lNMo ymeHuto dsuzamocs «[posuHyuansl», 6esycnos-
Ho, Ay4was cospemeHHass mpynna «Macku». YIx KuHe-
MUKa eapbupyemcsi om UPOHUYECKO20 NOOPamcaHus
MeWaHCKUM Kaopunsim 00 06e3bsiHbUX NPbINKO8 No
CmeHam».

Maits Kpblnoga, laseTa

«B cezo0HAWHeM mupe TambsiHa bazaHoea mak xce
omeeudem 3a pocculickuli cospeMeHHbIli maHey, Kak
Anekceli PammaHckuli - 3a Haw Knaccudyeckuli banem,
Jmumputi YepHsikos - 3a onepHyto pexcuccypy, a Teo-
0op KypeHm3uc - 3a My3bIKasbHbIl Uex».

AHHa lananga, Begomoctu

«... The way the ‘Provincials’ move makes them the best
modern dance group in the ‘Golden Mask’ awards. Their
kinetics range from ironic imitation of petty-bourgeois
quadrilles to monkey-jumping on the walls.”

Maya Krylova, Gazeta

“Today Tatyana Baganova is as responsible for the
reputation of Russian contemporary dance as Alexei
Ratmansky is for our classical ballet, Dmitri Tcherniakov
for opera direction and Teodor Currentzis for music’.

Anna Galaida, Vedomosti
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OAMH 13 YeTbIpéx 6aNeToB CrieKTaKs
«Hecnsawias kpacasuu,a»
HaunoHanbHbI 6aneT Hopeerun

MpopmomkuTenbHocTb: 20 MUH.

Xopeorpadusa: Menucca Xoy
Mysbika: .. Yankosckni, KoHuepT
N2 1 nna popTenmaHo C OpKeECTPOM
CueHorpadus: OnaB MbipBeaT
KocTttombl: IHrpua, HunaHpep
XyA0>KHMK MO CBETY:

Tobuac Xarctpém-LUTanb

Mpembepa: 11 mapta 2017

TeaTtp-dpecTuBanb
«banTumnckum gom»

One of four ballets comprising
Sleepless Beauty, a project of
The Norwegian National Ballet

Duration: 20 mins

Choreography: Melissa Hough
Music: Pyotr Tchaikovsky

Piano concerto N21 (1st mvt)

Set design: Olav Myrtvedt
Costume Design: Ingrid Nylander
Lighting Design:

Tobias Hagstrom-Stahl

Premiere: March 11, 2017

Baltic House
Theater-Festival

©Jorg Wiesner
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EpiC Short - OMH U3 YeTblpex GaneToB Npo-
rpammbl «Hecnsawas Kpacasuuar». Xopeorpadbl -
MHryH BoopHcraapa, Menucca Xoy, Xere XaareHpyn,
1 VHa KpucTenb VloxaHHecceH — KaskAplii CO CBOMM
YHUKa/IbHbIM MOAXOA0M, CO34ann abCoIIOTHO HO-
Bble MPOU3BEAEHMS HA TeMy JiereHgapHoro 6aneta
«Cnswas KpacaBmLa» Ha My3blKy OT K1aCCMKOB [0
COBpeMeHHMKOB: OT YarkoBckoro ao Ponbda Ban-
NvHa. Y Kaxkaoro m3 xopeorpadoB y»e ecTb cob-
CTBEHHbIN 3pUTE/b U CBOS TPaAMLIMOHHAsA MNoLLas-
Ka O/19 BbICTYMJIEHUIA, HO OHU PELLUMN «CPAa3UTbCA»
Ha HENTPasibHOW TEPPUTOPUN, N HE rae-HUOBYAb, a Ha
CLLeHe I1aBHOrO Ky/IbTYPHOro npocTpaHcTeBe Hopee-
rMm - HaumoHanbHoro OnepHoro Teatpa Ocro.

Bce yacTu cnekTak1s OCHOBaHbI HA K/laCCUYeCKOM
mctopmmn o CnsiLert KpacaBuue - Mpoc/iaB/ieHHOM
nepcoHaxke M3 Mupa 6aneta. Ho KTo oHa cerogHs?
Mpobyaunack M oHa U3 CBOEro CTOJIETHEro cHa?
OHa 604pCcTBYET UM CTPagaeT 6eCcCoHHULEN?

B3sB 32 OCHOBY K/1TaCCUMYECKYHO UCTOPUIO U COXpa-
HSiSl ee OpurMHasIbHoe MOBecTBOBaHMeE, xopeorpad
Epic Short — Menucca Xoy npencrtaensieT CBOHO
BEpCcUo cobbITU. HecMoTps Ha ObICTpbIA TeMn u
toMop, xopeorpadus B NepByt0 ovepesb OTPaXKaeT
NCUXOJIOTM3M B3aMMOOTHOLLEHUI [/TaBHbIX FepoeB.
O6palasnce K My3bike [MepBoro KoHuepTa aas dop-
TenuaHo C OpKecTpoM YalkoBcKoro, Xoy OTAAET
[aHb Knaccuyecko ocHoBe 6aneTa, BMecTe C TeM
NMPUBHOCS COBPEMEHHbIE TaHLLeBa/IbHble BESHUSI.

Hopee>xckuit HaunoHanbHbi baneTt

B Tpynne Hopgeerkckoro HaunoHanbHoro 6aneta
67 HOPBEXKCKMX U 3apyOerkHbIX TaHLopoB. NoMumo
KJlacCUYeCcKnx 6aneTos, TakMx Kak «JlebegmHoe o3e-
po», «Cnswas KpacaBnua», «LLlenkyHumnk», B penep-
Tyap TeaTpa BXOOMT W COBPEMEHHas xopeorpabus
TakMX MacTepoB, Kak Mpxxu Kunuvan, Havo [yato,
xopmx BanaHumH, Yunbam ®opcaiit, Conb JleoH
n Mon NantoyT, a Takxke Jinam CkapnetT n Anek-
caHAep IKMaH. Hopeexxckuin HaunoHanbHbi baneT
pacnonaraetcsa B OnepHoM TeaTpe Ocno psaom c
Hopeerxckol HaunoHanbHo Onepofi.

Epic Short is a part of Norwegian National
Ballet’s Sleepless Beauty project. Four choreogra-
phers, each with a unique signature style, were
commissioned to create new works responding
to the original Sleeping Beauty, and used music
ranging from Tchaikovsky to Rolf Wallin. Melissa
Hough, Ingun Bjgrnsgaard,Hege Haagenrud and
Ina Christel Johannessen were the four choreog-
raphers and each gave their respective takes on
a story which personifies the classic ballerina role
we know and love. Sleeping Beauty is the glorified
female of the ballet world - but who is she really?
Has she come out of her hundred-year slumber? Is
she wide awake, or is she ‘sleepless’?

In her take on the Sleeping Beauty story, cho-
reographer Melissa Hough concentrates on the
original narrative, while also trying to convey
something essentially contemporary. Fast paced
and fun, the choreography delves into the psy-
chology of the main characters and, set to the first
movement of Tchaikovsky’s Piano Concerto No.
1, Hough combines both her classical ballet back-
ground and contemporary dance influences.

The Norwegian National Ballet

The Norwegian National Ballet consists of 67
Norwegian and international dancers. Besides
classics like Swan Lake, The Sleeping Beauty and The
Nutcracker, the company’s repertoire promotes new
work, while also performing established works by
internationals masters such as George Balanchine,
Jifi Kylian, William Forsythe, Nacho Duato, and Sol
Ledn & Paul Lightfoot, and works by rising chroe-
graphic stars such as Liam Scarlett and Alexander
Ekman. The Norwegian National Ballet is based in
the Oslo Opera House, alongside the Norwegian
National Opera.

«Menucca Xoy cmana eOUHcmeeHHbIM Xopeoz2pacom,
Komopbili 83571 OpU2UHA/bHYH UCMOpUo U cdenan Ha
Heé napodutro - u eecbma ycnewHyrw. OHa nposena
2paHouo3Hyto pabomy co ceoeli mpynnol, a posnb deu
Kapab6oc e ucnonHeHuu CoHu BuHozpad cmana Hacmo-
AWUM XUMOMD>.

YXypHan «Dance Europe»

“Melissa Hough was the only choreographer who took the
original story and opted to parody it - very successfully,
too. She drew excellent performances from her cast and
Sonia Vinograd's Carabosse was a real hoot”

'Dance Europe' magazine
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«3mo 6asem o noucke cebs. B nonbimkax Halimu u no-
HAMb camux cebsi NPUHY U hpuHUEecca Haxodsim opya
Oopyaan.

Xopeorpad Menucca Xoy

«This is a ballet about finding yourself. In trying to find
and understand themselves, the prince and the princess
find each other»

Choreographer Melissa Hough

Menucca Xoy

Menuncca Xoy poamnach
B wTate MapuneHa, CLUA,
obyyanacb B KnpoBcKon aka-
aemMun 6aneta Onera BuHo-
rpafoea B BawwuHrtoHe u,
6yayun el CcoBCEM HOHOM
6anepuHoOn, nNpMHMMana y4ya-
cTue B 6aneTHbIX COpPeBHOBA-
HUAX, KaK Ha poAuHe, TaK U 3a
py6exxom.

Xoy coTpyaHuyana ¢ bo-
CTOHCKMM U XbHOCTOHCKUM
Ganetamn, rae UCMosiHsNa
rnaBHble napTum B «Chsauwien
KpacaBuue» B Bepcun Koh-
ctaHTuHa CepreeBa, B «Ku-
3enm» ManHbl Tuaryg mn B
OPYrux Knaccuyeckmx 6Gane-
Tax — «JlebegmHoe 03epo»,
«[oH KuxoT» u «3onayLUKar.
OHa 6necTdwie ucnosHaMa
HOMepa B HEOKJ/1aCCUYECKUX
M COBPEMEHHbIX MOCTAHOBKAX,
Takux Kak «[lparoueHHoCTu»
Ixopayka banaHuunHa, «Magwme aHrenbi» pxxun Ku-
NInaHa.

Menucca Xoy npucoeauHmnack K Hopeexxckomy
HaumoHasibHoMy 6aneTy B 2013 roay u B ero cocTa-
BE TaHLLeBas1a B [1aBHbIX NapTusx y Jinama Ckapnet-
Ta n Yunoama ®opcanTa.

Menuncca Xoy Takyke yCneLlHO BbICTYMaeT B Ka-
yecTtBe xopeorpada. B 2011 roay oHa cTana ctu-
neHamatoM Hebto-Mopkckoro xopeorpaduyeckoro
MHcTUTyTa. A B 2017 — 6blNa YA0CTOEHA MPECTUXK-
Hol «HopBeXkcKo npemMum B 061acTh onepbl U 6a-
netbl ToMa YunenmceHa» - BbiCLLEE NMPU3HAHUE eé
TaslaHTa M NOOLLPEHNE MEXAYHAPOAHOM Kapbepbl B
xopeorpadumn. Xoy Takyke npucoeamHuiack K Hoto-
MopKCKOMY TaHLLEBasIbHOMY aslbsIHCY B KadecTse
npenoaaBaTesisi COBPeMEHHbIX TaHLEB.

Melissa Hough

Originally from Mary-
land, USA, Hough trained
at the Kirov Academy of
Ballet in Washington, D.C,,
and took part already as
a young dancer in bal-
let competitions both at
home and abroad.

Hough has danced the
principal roles in Sergejev’s
Sleeping Beauty, Gielgud's
Giselle and in several other
classics such as Swan Lake,
Don Quixote and Cinderel-
la. She has danced promi-
nent parts in neoclassical
and modern works such
as Balanchine’s Jewels and
Kylian’s Falling Angels.

Melissa Hough joined
The Norwegian National
Ballet in 2013, after a ca-
reer at the Boston Ballet,

which culminated in her
appointment in 2009 as a Principal Dancer (the high-
est accolade), and the Houston Ballet, where she was
First Soloist.

Melissa Hough also works as a choreographer. In
2011 Hough was awarded a New York Choreograph-
ic Institute Fellowship. In 2017 she was awarded the
prestigious Norwegian Tom Wilhelmsen Opera and
Ballet Award, acknowledging her talent and encour-
aging her international career in choreography. She is
affiliated with the New York City Dance Alliance as a
teacher of contemporary dance.
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MocesaweHune Ceprero Buxapey

MpopomxkmMTenbHOCcTh 2 Yaca 30 MUHYT,
C ABYMS aHTpaKTaMU

Ypan Onepa banet
(EkaTepuHbyprckuin TeaTp onepbl 1 6aneTa)

JlnbpetTo: Monb Pyie n Xosedp Masuabe
MysbiKa: Dayap denbaeses

n JlropBur MumHKyc B cBO604HOM
TpaHckpunumn KOpusa KpacasuHa (2018)
Oupurkep-nocTtaHoBlmk: ®egop JleaHés
Xopeorpadusa: Mapuyc lNetmna
MocTaHoBKka: Cepren Buxapes, Bsuecnas
Camopaypos

CueHorpadwus: AnboH lNMukanos
KocTioMmbl: EneHa 3ariueBa

CeeT: AnekcaHap Haymos

Mpes npoekTa: Cepreit Buxapes,

MaBen leplueH30H

Mpembepa: 22 pepans 2018, EkaTepuHbypr
BAT um. ToBcToHOroBa

Xopeorpaduyeckag HOTaLMsA 1 My3blKabHbIN
MaTepuasa 13 [apBapACcKoM TeaTpasibHOM

KONIEKLIMI NpeaocTaBaeHbl fapBapackmum
YHMBEPCUTETOM.

To the memory of Sergei Vikharev

MpopomkmuTensHocTb 2 Yaca 30 MUHYT,
C ABYMSI aHTpaKTaMu

Ural Opera Ballet (Yekaterinburg State
Academic Opera and Ballet Theater)

Libretto: Paul Fouché and Joseph Mazilier
Music: Edouard Deldevez,

Ludwig Minkus,arranged

by Yuri Krasavin (2018)

Conductor: Fyodor Lednyov
Choreography: Marius Petipa
Reconstruction: Sergei Vikharev and
Vyacheslav Samodurov

Set design: Alyona Pikalova
Costumes: Elena Zaytseva

Light: Alexander Naumov

Project originators: Sergei Vikharey,
Pavel Gershenzon

Premiéere: 22 February 2018, Ekaterinburg
Tovstonogov Bolshoi Drama Theatre
The choreographic text of Marius Petipa has been
revived from the records of Nikolai Sergeyev,

executed in the Stepanov Notation System
and housed in the Harvard Theatre Collection.

© Onbra Kepentok
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B Ypan Onepa baner

2018 ron, Ypan Onepa baner
ToXKe noceaTun Mapuycy [Metuna. Y
[ogoBLMHY MacTepa TeaTp OTNpasa- 0
HoBas B GpeBpasie NpemMbepolt 6aneTa ". 5?":.;
«MaxuTta»: MecTo bonbluoro knaccu- _
YecKoro rna u3 3toro baneTa 3aHsia
NoJiHas BEpCUs B TPEX aKTax.

Banet «[Maxuta» B xopeorpadum Xozeda Masenbe
BrepBsble Nokasanm B 1846 r. B Mapumkckoi onepe. log
cnycTa UMeHHo c¢ «[axuTton» Mapuyc NeTuna aebroTu-
posan B NeTepbypre — OH BbICTYMNW/T TOCTAHOBLUMKOM,
a TaKXKe MCMOJTHUI I1aBHYHO MYXKCKYto napTuto. B 1881
r. MNeTtuna, y>ke rnaBHbIN GaneT™meincTep Vmnepatop-
CKMX TeaTpoB, BO306HOBWUA «[laxuTy» Ons 6anepuHbl
ExkaTepuHbl Basem, f06aBMB HECKOJIbKO HOBbIX HOME-
poB. B coBeTckue rofbl Ha CLEHe COXPaHW/ICS TOJIbKO
GUHaNbHBIM TaHLUEBasIbHbIA aHCaMb/ib — bBosblioe
Knaccmyeckoe na: B XX BeKe OHO MOBCEMECTHO LLJIO
noj, HaseaHueM «[axuTan.

Hogas «[MaxuTa» — He PEeKOHCTPYKUMS B MPSIMOM
CMbIC/IE C/10Ba, @ MHTEPMPEeTaLms Knaccuieckoro 6ae-
Ta. B cnekTakne BoccTaHoBMeHa xopeorpadus Metu-
na 1881 roga 1 coxpaHeHbl BCe KOJIM3MN UCXOLHOMO
NMBPETTO, — HO KaKAbl U3 TPeEX aKTOB PacCMOTpPeH
CKBO3b MPU3My MMUPOBOIO KY/I5TYPHOIO onbiTa XX BeKa.
CneupanbHO A8 NOCTaHOBKM NETEPBYPrcKMiA KOMMo-
3uTop KOpui KpacaeuH caenan ceob6oaHyH OpKecTpo-
BYHO TPAHCKPUMLIMIO UCTOPUYECKOM MapTUTYpbl Dayapa
Henbaesesa n Jlrogeura MuHkyca.

«[MaxuTa» NpofosykaeT MyTb paboTbl CO CTapWH-
HbIMW GanieTaMu, HalAeHHbINM B CnekTakie «TeTHas
NpefoCTOPOXKHOCTLY, — ero NpemMbepa npowuna B Exa-
TepuHOypre B 2015. Hap, HoBol nocTaHoBKoM pabo-
Tasa Ta e KoMaHza aBTopoB. KoHuenuus cnekTaks
npuHagnexut [laBny [eplueHsoHy. baneTtmenctep-
noctaHoBWUK Cepreit BuxapeB W NpoOosiKMBLUMIA
paboTy nocsie ero BHe3anHou cMepTn xopeorpad Bs-
yecnas CamopypoB 06paTUANCL K Xopeorpaduyeckom
HoTaumm u3 TeaTpasibHOM KosieKkumu [apBapackoro
yHuBepcuTeTa. HoBoe odopmieHne paspabotanm xy-
DoXHUKM Bonbluoro Teatpa Poccum AnboHa lNMukano-
Ba 1 EneHa 3aiuesa. CBeTOByO MapTUTYpy Hanucan
XYOOXKHUK Mo cBeTy MapumHcKoro TeaTtpa AnekcaHap
Haymog. TeaTp nocesuaeT cnektaksb namstn Cepresi
Buxapesa.

B Ural Opera Ballet

For its 2018 season, the Ural Opera Ballet have
joined in the global celebrations being dedicated to the
bicentenary of Marius Petipa’s birth. The theatre initi-
ated its own celebration in February with the premiére
of Petipa’s Paquita, in a full three act version of a ballet
more widely known for the popular stand-alone excerpt
of its Grand Pas Classique

The original Paquita was premiered in 1846 at the
Paris Opéra. A year later Marius Petipa made his debut
in St Petersburg in it, when he acted both as director
of the production and dancer in principal male role. In
1881 Petipa, by then Ballet Master and principal chore-
ographer of the Imperial Theaters revived Paquita for the
great ballerina Ekaterina Vazem, adding several new so-
los and ensembles to the existing production. But dur-
ing the Soviet period only its final dance ensemble - the
famous Grand Pas Classique - remained in performance
and throughout the 20th century it was by this spectac-
ular divertissment that Paquita was generally known..

Petipa’s 1881 choreography was restored to the
staging and all the political and social conflicts of the
original libretto were preserved, but each of the three
acts is viewed through the prism of XX century’s own so-
cio-political experience. An arrangement of the original
score by Deldevez and Minkus was also commissioned
from the famous Russian composer Yuri Krasavin.

Paquita continues the way of working with old bal-
lets that the company began in Vain Precautions (La fille
mal gardée (premiéred in Yekaterinburg in 2015). A sin-
gle team worked on both productions. The initial idea
for Paquita came from Pavel Gershenzon. Then Sergei
Vikharev and choreographer Vyacheslav Samodurov,
who continued work on the piece after Sergei Vikharev's
sudden death, turned to original choreographic notation
held in the Harvard University Theatere Collection. New
sets and costumes were created by Bolshoi Theatre art-
ists Alyona Pikalova and Elena Zaitseva and Alexander
Naumov designed the lighting.

The Theatre dedicates its staging of Paquita to the
memory of Sergei Vikharev.

© Onbra Kepentok

JlnbpetTto 6anera «lMaxuTa»
B nocTaHoBKe Mapuyca lNeTuna 1847 r.
B ponunHy B oOKpecTHocTsax Caparocebl, rae
OCTaHOBMWJICA LpbIraHCKUIM Tabop, npubbiBaeT rpad
0'2pBunbn. B 3TnX MecTax »kun ero 6pat, y6uTbii
BMECTe C >XeHOM U Ao4depbto. B Tabope »kueeT Kpa-
caBuua [NaxuTa, nosBieHMe KOTOPOW Cpeau LpblraH
OBESIHO CTpaLUHOM TalHOW. TeM BpeMeHeM rybep-
HaTOpP MPOBWHLMKW CTPEMUTCS BblLaTb CBOK [04b
3a cblHa rpada, a IHuro - rnaea ubiraHckoro Tabo-
pa - NJeTeT CBOM UHTPUIK, yKenas fobuTbCs 1to6BU
MaxuTbl, ogHAKO 3aMeyvaeT, YTo Mexxay JltocbeHoM
n lMaxnuTol BCMbIXMBAKOT HEXHble 4yBCTBa. [laxuTa
cnacaeT JltocbeHa, KOToporo cobuparotcs youTb 3a-
roBOpLUMKM — VIHMIo 1 rybepHaTop, a B NopTpeTe Ha
MefasiboOHE, KOTOPbIN OHa GEPEXXHO XPaHUT C AeT-
CKWX N1ET, Y3HAEeT CBOEro OTLLA, KOTOPbIN OKa3bIBaeT-
cs 6paToMm rpacda o' SpBusibu.

Libretto of Paquita
staged by Marius Petipa, 1847

The Count d'Hervilly arrives in a valley near
Zaragoza, where a band of Gypsies are camping. This
was the area where his brother had lived when he
was killed together with his wife and daughter. In the
encampment is the beautiful Paquita, whose pres-
ence from an early age among the Gypsies is shroud-
ed in some terrible secret. Meanwhile, the governor
of the province is seeking to marry his daughter off
to the Count’s son, Lucien, and Inigo, the head of the
Gypsy band, is weaving his own intrigues, seeking to
gain Paquita’s affections. He soon notices, however,
that tender feelings are arising between Lucien and
Paquita. Paquita saves Lucien when Inigo and the
governor conspire to kill him and a medallion that she
has carefully guarded since childhood turns out to
contain a portrait of her father, who was the brother
of the Count d’Hervilly.

[MocTaHoBKa Ypan Onepa baneta «[MaxuTta»
npeacrtaeneHa B 10 HoMMHaUMAX
HauuoHanbHom npemumn

«30/10Tast Macka» - 2019

Paquita by Ural Opera Ballet
is a nominee in 10 categories
of the “Golden Mask”
National Award - 2019
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«banem e0pyz okasvieaemcsi He NACbIHKOM onhepwbl, a
b6pamuem HeM020 KUHO U yupka. [elicmeuti mpu, nep-
goe - basem 6asemosuy: N0 cMapuHHoU cxeMe, Yepe-
Oyrowuti N00pobHYH NaHMomMuMy ¢ maHyamu. OOHAKo
CXemMa Ha4uHeHa nNPeKpPacHuLIMU na epeMeH PoicOeHuUs
pycckol «[axumel», oyuweHHbIMU om nocaedyroweli
275ynocmu «6asnema docmudiceHuli»: 8 mypax nyaHmol
udym He K KoseHy, K WUKO/0mKe, 8eKmopbl 0eaukam-
Hbl, HUKAGKUX 3a0upaHuti Hoz 8blillie 20/108bl. A ewe Oeli-
CMB0 HANUYKAHO aKuyeHmMamu epooe npomeHaoa conu-
CMOK C MeAIKUMU MOYHbIMU NPbINCOYKAMU, NAOMHbIMU
30HOCKAMU, 8€HYUKOM PYK HAO 20s1060U: HebpoCcKUMU
Mesio4amu, 0enaruUMu cmapuHHelli 6asem cmapux-
HbIM».

Jlenna NyumasoBa, «Poccuiickas raseta»

‘The performance was brilliant beyond any expectations.
There are three acts and the first is a fully fledged ballet
in which meticulously delivered mime alternates with
traditional dance episodes. The action is full of beautiful
movement recreated from the time period when Petipa’s
Russian Paquita was born, but swept clean of the
subsequent desecration of balletic “improvements»;
pointes in the ronds de jambe do not go up to the knee
but only to the ankles; angles of inclination in the limbs
are delicate; the legs are not raised over the head. And
the action is loaded with emphases such the promenades
of the soloists, through accurate little jumps, firm strides,
and the way hands are held over the dancers’ heads:
discreet little things that make historic ballet look really
‘period..

Leila Guchmazova, Rossiyskaya Gazeta

© EneHa Jlexosa

© ®oTo: MapumHCKni TeaTp

Cepreit BuxapeB poguncs B 1962 r. 8 Jle-
HUHrpage. OkoHunn JleHMHrpaackoe xopeorpadu-
yeckoe yunnuuie um. BaraHosown, knacc BnagmneHa
CeMeHOBa, 1 noctynua B TeaTp onepbl 1 GaneTa
M. KnpoBa - HblHe MapumHckuid. Bbin naypeatom
MexxayHapoaHbIX KOHKYpcoB 6aneTa B BapHe (1980)
1 B Mockse (1985). B 2002 nosyuunn 3BaHue 3acay-
»KeHHoro aptucTa Poccuu.

B kauyecTBe xopeorpada gebroTnposan B 1995 r.
B 1999-2006 pykoBoaun 6aneTHo Tpynmnoi Hoeo-
cnbupckoro TeaTpa onepbl n 6aseta. C 2007 cny»xkmn
6aneTMencTepom-peneTUTOPOM
MapunHckoro TeaTpa.

Ceprent BuxapeB 6bl1 0gHUM
M3 NepBbIX POCCUNCKUX XOopeorpa-
doB, KOTOpbLIN M3y4an 3abbiTbie
ApXMBHble  HOTAUWMW  U3BECTHbIX
KJlaccMyecknx 6GaneTtoB, B TOM
yncne cosmecTHo c [laBnom [lep-
LLIEH30HOM OCYLLECTBUT HECKOJ1b-
KO PEKOHCTPYKLMA MOCTAHOBOK
lMetna. MHOroNeTHUN MNPOEKT
Nno BOCCTaHOBJIEHUIO 6GaneToB Mo
WUCTOPUYECKMM UCTOYHMKAM CTan
3Ha4YMMbIM COObITMEM B HOBENLLIEN
uctopum 6aneta. B 1999 r. B Ma-
punHckom TeaTpe Cepreii Buxapes
npeaCcTaBU PEKOHCTPYKLMIO Opur-
rmMHanbHoro 6aneta «Cnswas Kpa-
casuua» (1890), a B 2000-om — pe-
KOHCTpYKUMto «[MeTpyLukun» Muxaunna
@okuHa (1911) no AmbpeTTo AnekcaHapa Benya.
TaMm e OblIM co3aaHbl PeKoHCTpyKuumn «basaep-
ku» B Bepcum lMetuna 1900 ropa, «[poby>kaeHus
®dnopbi» M «KapHaBana». B HoBocnbupckoM TeaTpe
onepbl 1 6aneTa, a 3aTeM 1 B bosbLLoM TeaTpe 6bin
noctaesieH 6aneTt «Konnenusy, B Teatpe Jla Ckana —
«PaiMmoHaa».

B 2015 roay BuxapeB NpoaosxKus peKOHCTPYK-
TOPCKMIM MPOEKT MNOCTaHOBKOM «TLWETHOM NpeaocTo-
poxxHocTu» B Ypan Onepe B EkaTepuHbypre, BecHoM
2017-ro Tam e nNpucTynun K penetnymam «MNaxm-
Tbi». Cepreii BuxapeB CKOPOMOCTMYKHO CKOHYasCs
2 nioHs 2017 T.

Sergei Vikharev was born in Leningrad and
graduated from the Vaganova Academy of Russian
Ballet (class of Professor V. Semenov). He joined the
Mariinsky Theatre - then the Kirov - in 1980 and be-
came one of its principal dancer in 1986. He was a
prize-winner of the International Ballet Competitions
in Varna (1980) and in Moscow (1985). He received
the title of Honoured Artist of Russia in 2002.

At the Novosibirsk Opera and the Bolshoi Theatre

he staged reconstructions of the Mariinsky's 1894
production of Coppélia (chore-
ography by Marius Petipa and
Enrico Cecchetti) and at the Te-
atro alla Scala, Milan he staged a
production of Petipa’s Raymon-
da. He used to be a Principal
Ballet Master at the Novosibirsk
Theatre of Opera and Ballet
in 1999 - 2006, and in 2007 -
2017 acted as a Ballet Master at
the Mariinsky Theatre.

Sergei Vikharev was the first
Russian choreographer to study
the neglected archival notation
of many famous historic ballets.
A long-term project of recon-
structing on basis of original

sources became one of the most
significant events in the recent history of the ballet
world. For the Mariinsky Theatre Vikharev staged:
The Sleeping Beauty in 1999 - a reconstruction of
the original production of 1890; Petrushka in 2000
- a reconstruction of the Benois - Fokine original
creation of 1911; La bayadere - a reconstruction of
Petipa’s version of 1900; Le Réveil de Flore in 2007
and Carnaval in 2008.

In early 2017 the choreographer began working
on Paquita at the Ekaterinburg Academic Opera and
Ballet Theatre. Sergei Vikharev died, aged fifty-five,
onJune 2,2017.
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Bsauyecnas CaMO,EI,YDOB OoKoHumMn Akape-
muto Pycckoro 6aneta um. AA. BaraHosoi (knacc
leHHaamsa Centoukoro). Kapbepy TaHLLOBLUIMKA Havan
B 1992 rony B MapuuHckom Teatpe. LLlecTb neT cny-
CTa nony4ma 30/10Tyro Medasb Ha MexxayHapoaHOM
6aneTHOM KoHKypce Maiiu Nanceukon, nocsie Yero
6bln NepeBefieH B paHr npembepa. [NooyepenHo 3a-
HUMan MOJIOXKEHWE BeAyLLEro TaHLLOBLUMKA B TPEX
Beaylwmx 6GaneTHbIX  Tpynnax
Mupa: B MapumMHCKOM TeaTpe, B
HaunoHansHoMm 6Ganete Hupep-
naHpoB n KoponesckoMm banete
BennkobpuTtaHum.

B 2006 rogy Hayan Kapbepy
xopeorpada. C 2011 - xyporke-
CTBEHHbIA pyKoBoauTeNb EkaTe-
puHOyprckoro 6aneTa, A5 KOTo-
poro noctaBua 6anetbl: «Amore
Buffo» no «Jllo60BHOMY HanMUTKY»
HonnyeTtn, «Cantus Arcticus» Ha
My3bIky PayTaBaapsbl, «Bapunaumm
Canbepu» Ha My3blKy Canbe-
pu, «LlBeTogenvka» Ha My3bIKy
Yaikosckoro, lMapta u MNMyneHka,
«3aHaBec» Ha My3blky Pecnury,
«Pomeo n [xxynbeTtTa» [Npokodbea, «CHEXKHas KO-
poneBa» Ha My3blKy ApTéma Bacuibesa.

CerogHs CamofypoB — OAMH U3 BeAyLLMX pOC-
cunckmx xopeorpacdo. Cpean ero pabot - «Trip
trac» Ha My3biky LllocTtakoBuua (KoseHT-lapaeH,
2010), «MuHOpHble coHaTbl» Ha My3biKy CKapiaTTu
(Muxainosckuin Teatp, 2010), H20 (2-a Ypanbckas
6ueHHaie coBpeMeHHoro uckycctea, 2012), «Ynau-
Ha» XeHue (Bosiblwioi Teatp, 2016), «Mouenyin Gen»
CrpaeuHckoro (MepMckuit TeaTp onepbl U 6aneTa,
2017). Cnektaknn CamoypoBa HEO4HOKPATHO YA0-
cTamBanMcb HaumoHanbHOWM TeaTpasibHOM MpeMun
«3onotas Macka». lMocne npucy>kaeHus npeMmn
«Bapuauusam Canbepu» Bagnm [aeBckuii B XKypHasie
«JKpaH U cueHa» nucan: «[naBHoe cobbiTe - cam
banetmeinctep Ba-yecnas CamoaypoB, 0GHapy»KmMB-
Wit Bpode 6bl 06s-3aTeNbHbIN, @ HA CaMOM fgefne
BECbMa pefiKUi Aap - YMeHWe MbIC/INTb B TaHUe U
TaHLLeM, CO3,aBaTb M O4YEHb MPOCTbIE, N OYEHb CI0XK-
Hble TaHUEeBasIbHble aHCaMbIn».

Vyacheslav Samodurov graduated from
the Vaganova Academy of Russian Ballet (class of
Gennady Selyutsky). He began his career as a dancer
in 1992 with the Mariinsky Theatre. Six years later
he was awarded the Gold medal at the International
Ballet Competition named after Maya Plisetskaya,
and became a principal dancer. Samodurov went on
to perform with three major

theatres: the Mariinsky in St
Petersburg; London’s Royal
Ballet; and Dutch National
Ballet in Amsterdam.
In 2006 he made his debut
as choreographer. Since 2011
he has been Artistic Director
of the Ural Ballet, for which
he has choreographed Amore
Buffo (after Lelisir d'amore by
Donizetti); Cantus Arcticus to
the music of Rautavaara; The
Salieri Variations; Colordelic
to the music of Tchaikovsky,
Arvo Part and Francis Poulenc;
Curtain to the music of Respighi; Prokofiev's Romeo
& Juliet (a revision of the ballet opriginally mounted
for the Royal Flanders Ballet in 2014), and The Snow
Queen to music by Artyom Vasiliev.

Among his other productions are: Trip Trac to the
music of Shostakovich (Choreographic workshop,
Covent Garden, 2010); Sonata In a Minor Key to the
music of Domenico Scarlatti (Mikhailovsky Theatre,
2010); H20 (for the Second Ural Industrial Bien-nial
of Contemporary Art, 2012); Undine to music by
Henze (Bolshoi Theatre, 2016); and Le baiser de la
fée to music by Stravinsky (Perm Ballet, 2017). He
has been a prize-winner of 4 ‘Golden Mask’ Theatre
Awards - in the ‘Best Choreographer’ category for
The Salieri Variations (2014); Colordelic (2015) and in
the ‘Best Ballet Performance’ category for The Salieri
Variations and Romeo and Juliet.

© Anapeit KanyrmH
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«YpoeeHb mpynnbl  HE8eposIMHO 6bIPoC, U MO, Ymo
OHA HAM cellyac 0eMOHCMpupyem - om penepmyapa
00 UCNO/IHEHUSI — 9MO OMHI00b He NPOBUHUUA/bHAS
Kysbmypa. Bedb nposuHyuasausm - noHsmue He zeo-
2pacpuyeckoe. VI EkamepuHbypz eHe3anHo cmas oOHol
u3 6asemHblX CMOAUY, CMPAHbI».

«IKPpaH u cueHa»

‘The level of the company’s performance has grown
incredibly and it now demonstrates, from the quality
of its repertoire to excellence of its dancing, that this
is not part of a provincial culture. Provincialism is not a
geographical notion. Yekaterinburg has suddenly become
one of the ballet capitals of the country’.

«Screen and Scene»
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KPYFTAbIM CTOA
«BOKPYT MMKOBOM
AAMDbI»

NMpembepa

DOKYMeHTaNbHOro ¢puibma
«Cepebpo n 3on0t1o Nnkosom aamMbi»
Pe>xuccep MaHac CupakaHsH

[naBHbIN LWITA6
locypapcTBEHHOro dpMuTaXka

ROUND TABLE DISCUSSION
«AROUND THE QUEEN
OF SPADES»

Premiere

of the documentary film

“Silver and Gold of the Queen of Spades”,
directed by Manas Sirakanyan

General Staff Building
of the State Hermitage

A. Roslin. Portrait of Princess Natalia Golitsyn. 1777

Malmé Art Museum

A. PocanH. MopTpeT KHarvHn H. fonmupiHoi. 1777

Xy[O>KECTBEHHbIN My3el Manbmé
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B [okyMmeHTanbHbIN UM

«Cepebpo 1 3051010 lNMUKOBOI AaMbI»

«lMnkoBas pama» .M. YarkoBckoro - ogHa u3 ca-
MbIX 4aCTO UCMOJIHSIEMbIX B MUPE PYCCKMX onep. MHo-
rve NnoKosIeHUs 3puTenelt No BceMy MUpY NMpUBJIEKaeT
B TeaTp reHuasibHasi My3bika YalKOBCKOro M yB/ieKa-
TeJIbHbIN CHOXKET, HAaMOJIHEHHBIN POKOBLIMU CTPACTSIMU
M NPpUNpaBaeHHbIN MUCTUKOM. VI nnib HeMHorme 3a-
LyMbIBAtOTCS O TOM, KOMY Mbl 0653aHbl NOsIB/IEHWEM Ha
cBeT «[1MKoBOM AaMbl», — O TOW, Yelr 06pa3 BAOXHOBWU/
[MyLKMHa Ha co3aHne NoBeCTH, KOTOPasi, B CBOK O4e-
pefib, MOC/Ty>KMla OCHOBOW A1 onepbl HalKoBCKoro, —
0 KHsirmHe HaTtanbe MeTpoBHe lonmLbIHOM.

A Mexay TeMm, Hatanbs [NeTpoBHa 3ac/y>kmBaeT
BHMMaHUs He TOJIbKO Kak npoToTun [N1KoBOM AaMmbl:
3a CBOK [JIMHHYIO ([aXKe MO COBPEMEHHBLIM MepKaMm)
>KM3Hb OHA CTasia CBUMAETESIEM U YYACTHULEN WHTE-
pecHelnLIMX cObbITUI, @ OCTaB/IEHHOE €10 Hac1eaue He
OrpPaHNYMBAETCS IEr€HA0M O TPEX BbIUIPbILLHbLIX Kap-
Tax. [NyTewecTtBus no EBpone n BCTpeun c eBponemn-
CKMMW MOHapXamu, Nobebl B PbILLAPCKON Kapycenn m
KapTO4Hble Urpbl, Bepcasb M 0XBayYeHHbIN peBosIHOUM-
en lMapwxk, noecTb [MyLwKMHa, onepa YankoBCcKoro m
Ccob6CTBEHHbIE BOCMOMMHaHMA HaTanbm [lonmubiHoM, - B
[OKyMeHTasibHOM ¢unbMe MaHaca CupakaHsHa «Ce-
pebpo 1 301010 [MMKOBOM AaMbli».

B ¢unnbMe nokasaHbl YHWKasibHble MPOM3BEAEHUS
MCKYCCTBa M apTedaKTbl, CBsA3aHHble ¢ Hatanbei [o-
JINLLBIHOM W TeaTpasibHbIMW BOMIOLLLEHMSAMI [TnKoBOM
Oambl. B cbéMKax ¢uabMa NpuHSAN yyacTue cneupa-
NnCTbI, nocesTuBLUMe HaTanbe fomupiHoi 1 MNnkoson
[aMe 4aCTb CBOEN YXM3HM, Cpeam KOTOPbIX UCKYCCTBO-
Bes, Buktop ®Paitbucosmny 1 MeLo-conpaHo Jlapuca
HOanbkoBa. CbéMKM npoxoaunn B CaHkT-INeTepbypre,
Mockge, MNapuyke, Bepcane, Manbme.

®dunbM BAOXHOB/EH BbicTaBKol «Cepebpo un 30/10-
T0 lMUKOBOM Aambl», Npoweaien B LLlepemeTteBckom
agopue B pamkax dpectuana «dsarunee PS.» B 2015
rofy.

MpeomeToM amckyccum Ha Kpyriom ctone nocne
nokasa ¢usibMa CTaHeT MPOTMBOPEYUMBbLIN W 3aragoy-
HbIi 06pa3 lNrKoBOM Aambl B UTepaType M TeaTpe,
M JIMYHOCTb U cyabba ee UCTOPUYECKOro NMpoToTUMA.
YYaCTHUKM — UCTOPUKMK, PEXKUCCEPDI, aKTepbl, IMTepa-
TypoBeabl. Kpyrbiin cton Beaet Cepreit Hukonaesny
(«CHOB»).

The film “Silver and Gold of the Queen
of Spades” directed by Manas Sirakanyan explores
the life of Natalia Petrovna Golitsyna (1744-1837), who
served as Pushkin’s model for The Queen of Spades.
During her long life Natalia Golitsyna witnessed - and
participated in - some of the most fascinating historical
events of her time, and the film sets out to show that
her legacy is not limited purely to the legend of ‘the
three winning cards’ which surrounds her. It reveals
unique works of art and artifacts associated with
Natalia Golitsyna, and explains how she became the
embodiment of The Queen of Spades in literature and
in theatre.

Many specialists who have made the study of Natalia
Golitsyna and The Queen of Spades legend part of their
life's work took part in the creation of the documentary
- among them art critic Viktor Faibisovich and mezzo-
soprano Larissa Diadkova.

Filming locations include St. Petersburg, Moscow,
Paris, Versailles, Malmé and the whole concept was in-
spired by the exhibition ‘Silver and Gold of the Queen of
Spades’, mounted in the Sheremetev Palace during the
International Festival Diaghilev P.S. of 2015.

The round table discussion «Around the Queen of
Spades» following the screening will focus on the con-
tradictory and enigmatic images of the Queen of Spades
in real life, in literature and in theatre, and the personal-
ity and fate of her historical original. Participants in the
round table will include historians, directors, actors and
literary critics and the event will lead by Sergei Nikolae-
vich (Snob Magazine).

Ha cTpaHuue cnpasa:
®parmeHT BbicTasku «Cepebpo 1 301070 NMKoBOM fambl»
B LLlepemeTeBckom Apopue, 2015

On the right page:
Fragment of the exhibition “Silver and Gold of the Queen of Spades”
in the Sheremetev Palace, 2015
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KOHLEPT _
BAPOYHOM MY3bIKM

B YECTb 250-AETUS
NEBMLbI §
NPACKOBbM KEMYYTOBOM

B ncnosHeHnn 6apoyvHoro aHcamb6.as
Quantum Satis nop, pykoBoacTBOM
Ceprest ®unbyeHKo

ConucTbl:
KoHTpTeHop KOpuit MuHeHko
ConpaHo AHHa [op6ayeBa-Orunsu

locypapcTBeHHas
AkagemMunyeckaa Kanenna

B 2018 rogy ucnonHseTtca 250 neT co gHA poxae-
Hus MpackoBbu MiBaHoBHbI KoBanesoit (1768 - 1803).
OHa 6onee usBecTHa Kak [packoBbs >Xemuyrosa,
connctka LllepeMeTeBcKOro KpemnocTHOro TeaTpa,
NereHpapHas NeBuL, TaMHas, a NOTOM WM 3aKOHHas
XeHa rpada Hwukonas [letpoBuya LllepemeTteBa,
CKpOMHasi xo3sika LllepemeTteBckoro pgBopua -
«DoHTaHHOro goMa». B nmamsaTb 06 0HOM M3 CaMbIX
NONy/ISAPHbIX, U B TO YK€ BPEMS, 3araf04HbIX NEPCOH
pycckoro 6apokko dectusanb «Aarunes. P.S.» npen-
CTaBNSET KOHLUEPT C YHaCTUEM HOBbIX SIPKUX GUTYP B
cdhepe UcTopnyeckn MHGOPMMPOBAHHOTO UCMOJIHU-
TeNbCTBA, MOKOPAOLWLMX B Hawm aHn Poccuto, EBpo-
ny v BECb MUP.

BAROQUE MUSIC
CONCERT

DEDICATED
TO THE 250TH ANNIVERSARY
OF PRASKOVIA ZHEMCHUGOVA

Performed by the baroque ensemble
Quantum Satis under the direction
of Sergey Filchenko

Soloists:
Countertenor Yuriy Minenko
Soprano Anna Gorbacheva-Ogilvy

St Petersburg State Capella

2018 marks the 250th anniversary of the birth of
Praskovya Ivanovna Kovaleva (1768 - 1803). She was
better known as Praskovya Zhemchugova: legen-
dary singer of the Sheremetevsky serf theater, secret
lover, and later lawful wife of Count Nikolai Petro-
vich Sheremetev - and as the modest hostess of the
Sheremetev Palace, St Petersburg’s famous ‘Fountain
House. In tribute to one of the most popular, and at
the same time, mysterious persons of Russian Ba-
roque, the Festival “Diaghilev. P.S is presenting a
concert featuring two of the brightest young stars
from the world of historical music performance, with
reputations already established in Russia, in Europe
and beyond.
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MpackoBba Kosanesa->Kemuyrosa B posiv SnunaHsl.
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B NMPOrPAMMA KOHLEPTA

MEPBOE OTAEJIEHUE: Viva Vivaldi
AHTOHMO BuBanbay. KoHLepT A5 CTPYHHbIX
1 basso continuo conb MuHop, RV 157

AHTOHMO BuBanbam. Kantata «Nisi Dominus», RV 608
Conuct - FOpuit MuHeHko

AHTOHMO BuBanban.
KaHTaTa «In furrore iustissimae irae», RV 626
Conuctka - AHHa lop6ayeBa-Orunsu

AHTOHMO BuBanban.
KaHTaTa «Cessate, omai cessate», RV 684, nepBas 4yacTb
Conuct - FOpuit MuHeHko

AHTOHMO BuBanban.

Gloria pe maykop. RV 589. [lysT «Laudamus te»
ConuncTtbl - FOpuii MuHeHko,

AHHa lop6ayeBa-Orunsu

BTOPOE OTAEJIEHUE:

MocesweHune MNpackoBbe XeMuyrosou
[>koBaHHM baTTuCcTa MNepronesun. Stabat Mater.
Apus «Vidit suum dulcem natum»

Conuctka - AHHa fop6ayeBa-Orunasu

[xoBaHHWM [Mau3sunenno. Onepa «MHuMble ¢uno-
codbl». Peuntatne n apus Imunum «Ma che ti fece
alfine?... Pugnano nel mio petto lI'amore e il dispetto»
ConuncTka - AHHa lop6ayeBa-Orunieu

leopr ®puapux lreHaens. Onepa «PUHaNbAO».
Apusa PuHanbpo «Cara sposa»
Conunct - KOpuint MuHeHko

lfeopr ®puapux lenaens. Onepa «PrHanbo».
Apus PuHanbno «Venti turbine»
Conunct - KOpuint MuHeHko

Pukkappo bpockn. Onepa «mpaacny.
Apus Japuo «Ombra fedele anch’io»
Conunct - KOpuint MuHeHko

JleoHapao BuHun. Onepa «CurusmyHa,
uapb Monbwmy. Oyst OTTOHA U KyHeroHabl
ConuncTtbl - AHHa lop6ayeBa-Oruneu,
HOpuit MuHeHKo

PROGRAMME OF THE CONCERT

FIRST PART: Viva Vivaldi
Antonio Vivaldi. Concerto for Strings in G minor,
RV 157

Antonio Vivaldi. Nisi Dominus, RV 608
Performed by: Yuriy Minenko

Antonio Vivaldi.
In furore iustissimae irae, RV626
Performed by: Anna Gorbacheva-Ogilvy

Antonio Vivaldi. Cantate Cessate, omai cessate,
RV 684, part 1
Performed by: Yuriy Minenko

Antonio Vivaldi. Gloria in D major, RV 589.
Duo “Laudamus te”

Performed by: Yuriy Minenko

and Anna Gorbacheva-Ogilvy

SECOND PART: Dedication to the

singer Praskovia Zhemchugova

Giovanni Battista Pergolesi. Stabat Mater.
Aria “Vidit suum, dulcem natum”
Performed by: Anna Gorbacheva-Ogilvy

Giovanni Paisiello. Commedia per musica

“Il Socrate immaginario”. Emilia’s recitative and aria
“Ma che ti fece alfine?... Pugnano nel mio petto
'amore e il dispetto”

Performed by: Anna Gorbacheva-Ogilvy

George Frideric Handel. Rinaldo.
Aria of Rinaldo: “Cara sposa”
Performed by: Yuriy Minenko

George Frideric Handel. Opera Rinaldo.
Aria of Rinaldo: “Venti turbine”
Performed by: Yuriy Minenko

Riccardo Broschi. Idaspe.
Aria of Dario: “Ombra fedele anch’io”
Performed by: Yuriy Minenko

Leonardo di ser Piero da Vinci. Gismondo,
re di Polonia. Otone and Cunegonda duo.
Performed by: Yuriy Minenko
and Anna Gorbacheva-Ogilvy

©Katerina King

BapouyHasa kanenna Quantum Satis
(B mepesoge - «CKOJIbKO MOTpeByeTcs») - 3To, Mo
CyTH, NneTepbyprckmii Guaman riaBHOro POCCUIMCKO-
ro 6apoyHoro opkectpa Pratum Integrum. Mopg, py-
KOBOAICTBOM cKpunaya Ceprest GunbyeHKo nyyume
My3bIKaHTbI-ayTEHTUCTbI MockBbl K1 [leTepbypra
[06UBAIOTCS 3TA/IOHHOTO M BMecTe C TeM OpuUru-
HaJIbHOrO 3By4aHMus, BbicTynas ¢ 2015 roga B Spmu-
TaXKHOM TeaTpe, bosbliom 3ane OunapmoHum, Aka-
nemuyeckon Kanenne u gp.

Cepreit ®unbyeHko,
3aKOHYMB MeTepbypr-
CKYHO KOHCepBaTopuio,
NPUCOEAUHNACS K aHCaM-
6110 CTapUHHON My3bIKM
Musica Petropolitana un
CTan 3aHMMaTbCs Gapou-
HOM CKPUMKOW nopn, py-
KoBoACTBOM Mapun Jle-
oHxapat (Huaepnanapi).
B 1993 rogy B cocTaBe
Musica Petropolitana no-
JIy4U NEPBYHO MPEMMUIO HA
CaMOM MPECTUXHOM KOH-
Kypce CTapvHHOM My3bIKM
Van Wassenaer (AmcTep-
nam). B 1999 roay ctan ckpunayoM aHcam6s Playel-
Trio St. Petersburg, ¢ 2003 roga - KoHUepTMelcTep
opkecTpa Pratum Integrum, ncnosHstowero My3sbiky
XVII-XIX BB. B ayTEHTMYHOM MaHepe Ha UCTopuye-
CKUX MHCTpymeHTax (Mocksa). KoHuepTmencTep u
connct konnekTnBoB Questa Musica n Collegium
musicum (Mocksa). B 2015 rogy ocHosan 6apou-
Hyto Kanesny Quantum satis (CankT-leTep6ypr) u
CTa/l ee Xy[l0XeCTBEHHbIM pyKoBoauTeieM. [TpuHU-
MaJl y4acTue B KOHLepTax M 3anucax 6osee 25 CD
C BeAyLLMMM My3blKaHTaMW MUPa, CPEON KOTOPbIX,
K npumepy, C. KénkeH u T. MNMuHHok. C 2011 roga -
npurnaweHHbI npodeccop Mapeapaa.

The baroque ensemble Quantum Satis
(which roughly translates as ‘the amount which is re-
quired’) forms the St Petersburg branch of Russia’s
principal baroque orchestra, Pratum Integrum. Under
their leader, violinist Sergey Filchenko, the ensemble
comprises some of the finest musicans from Moscow
and St Petersburg working in the baroque style, and
they have created a sound which is deeply informed
by historical practice yet quite individual. Since 2015
have performed in the city’s most prestigious venues:
the Hermitage Theater,
the Grand Philhar-
monic Hall and the
Academic Chapel.

Sergey Filchenko
graduated from the
Rimsky-Korsakov St
Petersburg Conserva-
toire and began a col-
laboration with the
early music ensemble
Musica Petropolitana
while working on ba-
roque violin technique
under the dutch violin
specialist Marie Leon-
hardt. In 1993, together with Musica Petropolitana,
he won 1st prize in Amsterdam’s International Unico
Wilhelm van Wassenaer Competition. In 1999 he be-
came a violinist with the Playel-Trio ensemble in St
Petersburg and since 2003 has been concert-master
of Moscow-based Pratum Integrum, performing mu-
sic from the XVII-XIX centuries in their authentic
styles on period instruments. He also is concert-mas-
ter and a soloist with Questa Musica and Moscow’s
Collegium Musicum. In 2015 he founded the baroque
group Quantum Satis Since 2011 he has been a guest
professor at the University of Harvard.
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KoHTpTeHop KOpuit MUHEHKO (YipanHa) ctan
nepBbIM B UCTOPUU KOHTPTEHOPOM - GUHANUCTOM
MeXlyHapoAHOro KOHKypca onepHbIX NeBuoB «[leseL,
Mupa» B Kapandde (Benmkobputarus, 2009). Co cTy-
neH4eckux et FOpuih MUHEHKO BeAET aKTUBHYH KOH-
LEPTHYIO AeATeNbHOCTb Ha YKpavHe n 3a pybexkom,
BbicTynas B Poccun, Benukobputanuu, [epmaHuu,
Mcnanuu, N3panne n CLUA. PaboTaeT ¢ TakuMu aupu-
»Kepamu, kak Bacunuii MNMeTtpeHko, Muxann KOpoBckuin,
[an S1TuHrep, Anero ®asonunc n Anax Képtuc. B ero
penepTyape npousseaeHus Yectun, Poccn, BoHoHUM-
HuW, Kanbgapa, Bueanbau, baxa, l'yHo, leHgens, Apain,
langHa, Mepronesu, [Noka, MouapTa, Kepy6unu, Poc-
cuHK, Ly6epTa, Bennvnn, Kapuccumu, Kapiosuua,
Bpamca, Mapuenno, Crpagennbl, [MnHKK, BOpTHSH-
ckoro u ap. MNpocnaBnacs Ha BECb MUP UCTMOJIHEHUEM
napTun Merabuca B MOCTaHOBKe onepbl «ApTaKCepKCe»
(2012) leoHapao BuHuM nop, pyKoBOACTBOM AMpUKe-
pa Ouero ®asonumca, cobpasLuero aHcamb,/ib U3 caMblx
M3BECTHbIX COBPEMEHHbIX KOHTPTEHOpPOB - Makca
OMaHyans UeHunya, Gunmnna XKapycku, PpaHko
®anykonn, Banepa bapHa-Cabaayca.

«K Ham npuesxncaem ebidaroujulics KoHMpameHop
FOputi Munenko. Kmo uHmepecyemcsi 6apouHoli my-
3bIKoli, mom 3Haem, umo HOpuli MuHeHKo, hoMuMo uc-
K/oYUumesibHbIX 80KAsIbHbIX OAHHbIX, 06s1a0aem nompsi-
carowum apmucmusmom. Ecmb makas nezeHOapHas
nocmaHoska onepbl JleoHapdo BuHuu «Apmakcepkcy, 20e
3aHSIMA «COOPHAs» U3 NSIMU /Iy4WiuX KOHMpPAameHopos
mupa, KOpuli MuHeHKo 8 amoM chekmaksie ucnosHsiem
napmuto Mezabu3a. B amom cnekmaksne pexcuccép Cusb-
euy lypkapeme u XyOOMCHUK no KocmioMam Xesbmym
LLimiopmep 6epym mpaouyuu hanckoli pumckoli onepbl u
mpaduyuu meampa Kabyku u 0esarom HeseposimHoe no
3NUYHOCMU U Kpacome 3peauwe. pocmo nocmMompume
hpazmeHmbl 3Mo20 CheKmakss, U evl notimeme, Kakozo
60/1bULI020 apMuUCMa Mol NPUBO3UM».

HaTtanba MeTtenumua,
Xy[oXKecTBeHHbI pykoBoauTens «darunes. P.S.»

Countertenor Yuriy Minenko (Ukraine) became
the first countertenor in Russian history and in 2009
was a finalist of the international ‘BBC Cardiff Singer of
the World". Since his student years, Yuriy Minenko has
given concerts in both his native Ukraine and abroad,
performing in Russia, Great Britain, Germany, Spain, Is-
rael and USA. He works with such conductors as Vasily
Petrenko, Gounod Michail Jurowski, Dan Ettinger, Di-
ego Fasolis and Alan Curtis and his repertoire includes
works by Rossi, Carissimi, Cesti, Bononcini, Stradella,
Araja, Caldara,Vivaldi, Bach, Handel, Marcello, Pergole-
si, Gluck, Haydn, Bortniansky, Mozart, Cherubini, Ross-
ini, Bellini, Schubert, Glinka, Brahms and Karlowicz.
He achieved world-wide acclaim for his performance
as Megabise in the Opéra national de Lorraine’s 2012
production of Leonardo Vinci's opera Artaserse, under
the direction of Diego Fazolis, who gathered together
an ensemble of the world’s most famous contemporary
counter-tensors - Max Emanuel Zencic, Philip Jarouski,
Franco Faggioli, Valer Barnabad Sabadus - for the per-
formances.

“We invited an outstanding countertenor Yuri Minenko.
Those, interested in baroque music, of course, know this
name and know that Yuri Minenko has not only extraordi-
nary vocal gift, but also stunning artistry. There is such, one
might say, a legendary production of Leonardo Vinci's op-
era "Artaserse” (2012) where are the top five countertenors
of the world are involved. Yuri Minenko in this production
plays the part of Megabise. | mention this particular role
not by chance, besides Yuriy Minenko’s “track record” is
huge and every time it is an outstanding work. The director
Silviu Purcarete and the costume designer Helmut Sturmer
take as a basis the tradition of the Roman opera and the
tradition of the Kabuki theater and make an incredible epic
and beautiful things in this production. Just look at the frag-
ments of this production and Yuriy Minenko’s performance,
and you will understand what a great artist we bring”

Natalia Metelitsa,
Artistic director of the festival “Diaghilev. P.S”

«Hucmoblli U c8eMOHOCHbIL — KAk U
nosidzaemcsi KOHMpMeHopy — 20/10C
HeobblualiHo poseH no eceMy ouanad-
30HY. Bepxa 6epymcs kak 6bl HE83HaA-
yali, @ UHMOHAuusi & CroXcHelweM
NYHKMUPHOM dpneodxcuo, Kaxjcemcs,
umeem onmuyeckuli npuue. Ho uyoe-
€A mexHUKU He cmaHoe8simcsi camoue-
nblo. LleHHee ecezo uHmesnekmyasnb-
Hbll 80Kan MuHeHKo, ¢ 0CMbIC/aieHHOU
¢pasuposkoli U YMHO 8bicmpoeHHoU
OUHAMUKOU».

Onbra MaHTeneesa,
KommepcaHTb CaHkT-lNeTepbypr

“Clear and luminous — as a counter-
tenor is supposed to be — his voice
is unusually even across his whole
range. He can take his top notes
without seeming preparation, and
his intonation of the most complex
dotted arpeggios seems to acquire
an almost visible precision. Neverthe-
less, the wonders of technique never
become the end in themselves. Most
valuable of all is Minenko’s intellec-
tual approach, with an understanding
of phrasing and thoughtfully deployed
dynamics.”

Olga Panteleeva,
Kommersant St Petersburg

MuHeHko © yuriymynenko.com
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AnHa lop6adesa-Orunen © annagorbachyova.com

ConpaHo AHHa lop6ayeBa-Oruneu
(ExkaTepunH6Ypr) — BbIMYyCKHMLLA ONEPHOM CTYAMMU NPpU
Koponesckoi akagemun Mysbiku (Royal Academy
Opera), Koponesckoro Konneayka My3biku B JIoHA0-
He, a TakXKe daKybTeTa MEXAYHAPOAHbIX OTHOLLE-
HUI YpanbCKOro rocyaapCTBEHHOMO YHMBEPCUTETA
mmenun A.M. Topbkoro. Nena BegyLimne naptum B 6a-
POYHOM M KJlaCcCMYECKOM penepTyape B BeHrepckom
HaLMOHa/IbHOM OMNepHOM TeaTpe, TeaTpe aH aep BuH,
JInoHCKOM M Y3nbCKOW HaLMOHasibHOM onepe, Pum-
cKkoit onepe, paHp, onepa ®Pnopuapl, Ha Pectusane
paHHeln My3biku B MIHHC6pyKe, PecTusane leHaens
B JloHgoHe n ap. BbicTynana ¢ Koponesckum du-
JITApPMOHUYECKMM OPKECTPOM, a TaK)Ke C OpKecTpamm
Pratum Integrum, Musica Viva, Moderntimes_1800,
Kammerorchester Berlin, coTpyaHuyana ¢ Takumu
anpuxkepamm, kak Kpuctod Pycce, Anekcanap Py-
OuvH, Bnagumnp ®epocees, OykeiH [nosep, [O>koH
M660HC, Anexo lNMepec, AHapea Mapkuosb, [uero
MaccoH un gp. B cesoHe 2018-2019 AHHa pebroTu-
pyeT B Koponesckoi onepe Magpuaa i MOCKOB-
CKOM bosnblIoM TeaTpe B TUTY/IbHOM NapTUK B onepe
«AnbuuHa» leHaens.

«Y Hee oueHb Kpacusoe, cgexcee, NPSMO-Maku apo-
MAmHoe ConpdHo ¢ YUCMbIMU KO/I0pamypamu, Komo-
poe 00N0/HEHO MOHKO CMU/U308aHHOU 6apouHoli
CmMpacmoio U UPOHUYHOCMbHO cospeMeHHOL 0egyuKu»

EkaTepuHa buptokosa, Openspace
«Ceemsaujuticsi 20a10c AHHbl fopbauesoll... 6e3ynpeu-
HAsi KaHmMuseHd... U abcosrmHAs nozpymeHHOCMb

8 Opamy»

YKypHan «Opera Magazine»

Soprano Anna Gorbacheva-Ogilvy
(Yekaterinburg)is a graduate of the Royal Academy
of Music’s opera studio in London, and of the city’s
Royal College of Music, as well as of the Faculty of
International Relations at the Ural State University
named after A.M. Gorky. She has sung leading parts
in the baroque and classical repertoire at the Hungar-
ian National Opera House, the Theater an der Wien,
the Lyons and Wales National Operas, Rome Opera,
Florida Grand Opera, the Early Music Festival in Inns-
bruck, and the Handel Festival in London. She has
performed with the Royal Philharmonic Orchestra, as
well as with the ensembles Pratum Integrum, Musica
Viva, moderntimes_1800, and the Kammerorchester
Berlin. She has collaborated with conductors such
as Christophe Rousset, Alexander Rudin, Vladimir
Fedoseyev, Jane Glover, John Gibbons, Alejo Perez,
Andrea Marchiol and Diego Masson. In the season
2018-2019 Anna will make her debut at the Royal
Opera of Madrid and at Moscow’s Bolshoi Theater in
the title role of Handel’s Alcina.

“She has a very beautiful, fresh, downright fragrant
soprano with pure coloratura, which is complemented
by a combination of finely stylized baroque passion,
counterpoised with the ironic stance of a thoroughly
modern girl”.

Ekaterina Biryukova, Openspace

“Radiant voice of Anna Gorbachyova... impeccable
line of singing... and absolute investment in the drama”

Opera Magazine
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OUADMbI-BAAETDI FILMS-BALLETS
MATCA 3KRA BY MATS ER

25 Hoa6ps November 25

«Kuzenb» “Giselle”

27 HoA6ps November 27

«Cnalasn Kpacasuuan. “The Sleeping Beauty”
Public-talk c MaTcom dkom Public-talk with Mats Ek

u AHoit JlaryHowm and Ana Laguna

KuHo&TeaTp AHrnetep Angleterre Cinema Lounge
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« ... UHMepnpemupys Kaaccu-
Ky, 9K obpawaemcsi ¢ xopeozpa-
¢huyecKUM meKkcmom opu2uHana
MakK, Kak pexcuccépul obpauja-
omcsi ¢ mekcmom hbecebl. 5mo
u ecmv cyneppexcuccepckuli
meamp e 6asneme, u xopeozpac
30ecb OuKmamop»

MHHa CknspeBcKas,
«[MeTepbyprckuit
TeaTpasibHbIN
YKypHan»

“... when interpreting the clas-
sics, Ek refers to the choreograph-
ic text of the original, just as di-
rectors address the text of a play.

Ballet is the super-director’s ideal
form of theatre, and the choreog-
rapher is a dictator here”

Inna Sklyarevskaya.
“St Petersburg
Theatre Magazine”

Matc 3k

MaTc 3K Hayan cBOK Kapbepy B KayecTBe pe-
»Knccepa B KoposeBckoM ApamMaTMyecKoM TeaTpe
n TeaTpe MapuoHeTok B CTokrosbme. B 1973 rogy
MaTc DK nNpucoeguHUACS B KayecTBe TaHLLOBLLMKA
K y>Xe BCEMUPHO M3BeCcTHOM Tpynne «Kynbbepr 6a-
JNIeT», OCHOBaHHOM ero matepbto — buprut Kynbbepr.
Bckope 2K Havan cospaBaTb COGCTBEHHbIE XOpPEOo-
rpadmyeckne NOCTaHOBKM, KOMOUHMPYS B HUX Klac-
CUYECKUI CTUJIb C COBPEMEHHbIM TaHueM. Ero Bep-
cusa «Knsenn» (1982), ctana cBoero poaa Kaaccukom
XX BeKa M OTKpblia yepedy ero napagoKcasibHbIX,
WMPOHMYHBIX M OAHOBPEMEHHO TparMy-HbIX Nnepeo-
CMbICNeHUI BaneTHoro Hacneaums: «BecHa cBaler-
Has» (1984), «Jle6egmHoe o3epo» (1987), «<KapmeH-
ctouTar (1992), «Cnsauias kpacasuua» (1996).

[Mocne noyTu nonyeeka MJIOAOTBOPHENLLEN pa-
60Tbl B xopeorpadun 1 coTpyaHMYECTBa C BEAYLLN-
MK TpynnaMmu mupa — [amMbyprckmum 6anetom, Hu-
LepnaHACcKMM TeaTpoM TaHua, baneTtom MNapuxkckon
onepbl — B siHBape 2016 roga MaTtc Ok 06bsBUA O
3aBepLUEHMM CBOEN Kapbepbl, 3asBMB, YTO XO4YET Mo-
ObITb 0ObIYHBIM LUBEACKUM NEHCUOHEPOM. JTnLLb He-
CKOJIbKO TaHLLEBAJIbHbIX KOJIJIEKTMBOB MOJIy4YUAN OT
Hero NpaBo MUCMOJ/IHEHUS ero Npou3BeAEeHUN.

«.. Y MeHs soobue Hem maxkux améuyul - cso-
Mamb, paspywume, NPOHUKHYMb 3a ¢acad. Haobopom,
5 Jcusy € 4yecmeoMm yeaxceHUs K mpexcomsaemHel
UCMopuU KAAdcCUYeckozo mdAHuya U e2o cobCcmeeHHo-
My hymu passumusi. S coecem He Xouy 3mo mpozame.
W cnopumb He xouy. [Toamomy 5 He Oenaro HUKAKUX pe-
dakuud, s1 0eaatro ceou sepcuu. Micnosb3ys KysabmypHoe
Hacnedue - My3blKY, 3mU CKA3Ku, Ymo /1excam 8 OCHO-
se siubpemmo. Tak Oesnaem w60l UHMepnpemamop,
daxce mom, Komopblli pabomaem ¢ mpaduuuOHHbIMU
8epCuUsIMU KAAcCUKU. 51 - mosIbKo 36eHO 8 uenu».

MaTc 3K B MHTEPBbLIO
ans «HesaBucumoim rasetbl», 1998

«[pomeck - eom Moli Nymb K NpeKpacHoMy»
MaTc Ik

Mats Ek

Mats Ek began his career as the director of the
Marionett Theater, as well as of the Royal Dramatic
Theatre in Stockholm. In 1973 he turned to dance
and joined the Cullberg Ballet, the acclaimed com-
pany founded by his mother — Birgit Cullberg. Soon
Mats Ek started to create his own choreography,
using classical as well as modern dance techniques.
His sensational reworks of classics like Giselle (1982),
Swan Lake (1987), Carmen (1992), The Sleeping Beauty
(1996) made him a classic choreographer of the 20th
century.

After nearly 50 years of work and cooperation
with major international dance companies such as
Hamburg Ballet, the Nederlands Dans Theater and
the Paris Opera, Mats Ek announced his retirement
in January 2016. Since then only a small number of
dance companies have permission to perform his
choreography.

“.. | don’t have great ambitions to break, destroy,
or penetrate the facade of things. Rather the reverse: |
feel a huge respect for the three hundred year history of
classical dance and its own ways of development. | don’t
want to tamper with it at all. And | do not want to argue.
That’s why | do not make any revisions, | make my own
versions, using the cultural heritage - music and fairy
tales - that underlie the libretto. Any interpreter does the
same thing - even those, who work with traditional clas-
sic versions. | am only a link in the chain.

Mats Ek, interview for
“Nezavisimaya Gazeta”, 1998

“The grotesque is my way to the beautiful”
Mats Ek
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B Odunbm-6anet «>Kusenb»

1982, Kynbbepr-6aner, LLseums
Xopeorpad u pexkuccép: Matc Ik
CueHapuin: Matc Ok

no >Xronto-AHpu Beprya ae CeH->XKopyky

n Teodpunio loTbe

Mys3bika: Anonbd ApaH
VcnonHUTENn rnaBHbIX posei:
AHa JlaryHa - XXuzenb

JTrok buy - AnbbepTt

MBaH Ay3enn - MnapmoH
BaHecca MakuHToLw - Batunbaa
JleHa BeHHeprpeH - MupTa

Film-Ballet Giselle

1982, Cullberg Ballet, Sweden
Choreographer and producer: Mats Ek
Script: Mats Ek, after

Jules-Henri Vernoy de Saint-Georges,
Theophile Gautier

Music: Adolphe Charles Adam
Leading roles:

Ana Laguna - Giselle

Luc Bouy - Albrecht

Yvan Auzely - Hilarion

Vanessa Mclntosh - Bathilde

Lena Wennergren - Myrtha

®unbM-TpakTOBKa 3HaMeHUTOro 6asneta «Ku-
3e/lb» LIBEACKUMM XopeorpadoM, CTaBLUMM >KUBbLIM
KnaccmkoM XX Beka - Matcom SkoMm. B cBoeit no-
cTaHoBKe «>Kuzenun» xopeorpad coxpaHua My3biKy
Aponbda AfaHa 1 B35J1 32 OCHOBY K/1aCCUYECKOE JN-
6peTTo Teodpuns [oTbe, HO NpU 3TOM CO3HaTEIbHO
YCUAUA OLLYLLEHME TPArMYHOCTU MPOUCXOASLLENO,
caenas n3 XXusenu AepeBeHCKYH CyMmacllefLuyto,
a n3 AnbbepTta - sgakoro ropoackoro [oH XKyaHa,
YXaXKMBAIOLLLEro 3a AeBYLUKOWN A/151 pa3B/ieveHusl.

YXunsenb Matca Dka He yMUpaeT, Of4HAKO yroTo-
BaHHas el cyabba He MeHee nevasnbHa. OT nosyyeH-
HOrO MOTPSICEHUSI OHa TepsieT PacCydoK W OKasbl-
BaeTCA B MCUXMATPUYECKOM KIMHWUKE, HaceNeHHoM
COBPEMEHHbLIMW «BUJIMCAMWNY», CMEHMBLUMMM Byan m
THOHMKM Ha CMUPUTESIbHbIE py6aluku. Jlydwmin gpyr
YXusenm - MlnapuoH - TUWETHO MbITaeTcs BEpHYTb
ee K peasbHoCcTU. Ho 1 AnbbepT Toxke He MoXKeT
BbIKMHYTb M3 r0/10Bbl 06MaHyTY0 UM AEBYLLKY, TaK
He MOXOXKYI0 Ha ero JIErKOMbIC/IEHHbIX MOAPYIKEK.
HakoHeLl, oH peluaeTcs HaBeCcTUTb XKunsenb B 601b-
HUUE, WU 3TOT LWAr CTaHOBUTCA AJ19 HEro HayasioM
HOBOWM YXM3HU. YMCToe UCKpeHHe 4yBCTBO YKusesnum
NMO3BOJIUT €MY OCO3HaTb TLLETHOCTb MaTepuasibHbIX
BELLLeM M NOBEPUTDb B CUTY JIHOGBMU.

«5 xomen ycunume KoHmpacmel. «XKusesb» Hanos-
HEeHa UMu, HO OHU He Mak sieHbl 8 Kaaccuveckol eep-
CuUU: KOHMPAcm 3amKa u 0epesHu, 8bICOKO20 U HU3KO020,
UHOUBUOYANA U 2pynnbl, #CU3HU U cMepmu. 5 xomen
noouepKHymb U 8bl0esIumb 8mopoli akm, 8 KOmopom
npo60oean nokasamo xcusyro cmepme. XKusesb — hoKyc
3mux npomueopeyuli, OHU paspviearom ee HA ydacmu.
OHa He MoYcem 3mo20 8bldepucamp U cXxooum ¢ yma»

M3 nHTepsbto MaTca Ika lNaBny lepLueH3oHy.
[azeTa «KommepcaHT», 1998

A film-interpretation of the famous ballet Giselle
by a Swedish choreographer, a living classic of the
XX century - Mats Ek. In his production of Giselle the
choreographer retained the music of Adolf Adam and
took the classic libretto by Théophile Gautier, but he
deliberately increased the sense of tragedy in what
is happening, making Giselle the village madwoman
and Albert - like an urban Don Juan - someone who
stirs up a girl’s emotions just for the entertainment it
provides him.

Mats Ek’s Giselle does not die, but her fate is no
less sad. As a result of the horrible shock she loses
her mind completely and finds herself in a psychiatric
clinic inhabited by modern Wilis, who have changed
their veils and long frocks straitjackets. Giselle’s best
friend, Hilarion, vainly tries to bring her back to re-
ality. But Albert can’t get the girl he has deceived
out of his head either - she is so unlike the frivolous
hangers-on in his entourage. Finally he decides to
visit Giselle at the hospital and this step becomes for
him the beginning of a new life. Pure, sincere feeling
for Giselle allows him to realize the futility of material
things and believe in the power of love.

“l wanted to enhance the contrasts. Giselle is filled
with them, but they are not so obvious in the classical
version: the contrast of the castle and the village, high
and low, the individual and the group, life and death. |
wanted to emphasize and highlight the second act, in
which | tried to show “living death”. The girl Giselle -
is the focus of these contradictions, and they tear her
apart. She can'’t stand it and goes crazy.”

From Mats Ek’s interview to Pavel Gershenson.
Kommersant, 1998



«Mos eepcusi «XKusenu» - 3mo honbiIMKa hepeckasamb
ucmoputo. s MeHsi «>Kusesnb» - 3mo omHocumcsi U K
cmapomy 6anemy - o absu. Jlobsu, Komopas 6 nepeo-
HauasbHoU 8epcuu nobexcdaem cmepms. Y amo omsuua-
emcsi om Moez20 hosecmeosaHusi. Ho sto6oeb 8cé makice
ocmaémcs Karyesol udeelis.

Matc 3k

o

1)

“My version of Giselle is an attempt at retelling the story.
For me Giselle - and this applies to the old ballet as well - is
about love. Love, which in the old version conquers death.
That differs in mine. But love remains the main thing.”

Mats Ek
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B Odunbm-6aner
«Cnawas KpacaBuua»

1999, Kynbbepr-6aneT, LLiseums
Xopeorpad 1 cueHapucT: MaTtc 3K
Pexkuccep: N'yHunna BananH, Matc 9k
Mysbika: MNéTp Nnbny YankoBckum
VcnonHUTENn rnaBHbIX posei:

BaHecca ae JlutHuep - MNMpuHuecca ABpopa
I>xamanb Nyna - ®es Kapaboc

YKopyk 2n1KkmH - Koposib DnopecTaH
l'yHunna Xammap - Koponesa Cunbeus
TopyHH PobcTap, - 3on10Tas des

MoHuka MeHrapennu - N3ympyaHas des
Tanusa Na3 - CepebpsHas des

Amut Kaned - PybunHoBas dest

OitaH Cueak - MpuHy, Je3vpe

Film-Ballet
The Sleeping Beauty

1999, Cullberg Ballet, Sweden
Choreography and Script: Mats Ek
Producer: Gunilla Wallin, Mats Ek
Music: Pyotr llyich Tchaikovsky
Leading roles:

Vanessa de Ligniere - Princess Aurora
Gamal Gouda - Carabosse
George Elkin - King Florestan
Gunilla Hammar - Queen Silvia
Torunn Robstad - Gold Fairy
Monica Mengarelli - Emerald Fairy
Talia Paz - Silver Fairy

Yamit Kalef - Ruby Fairy

Eytan Sivak - Prince Desire

«CnisiLas KpacaeuLax» CTana nocneaHen nepepaboT-
KOW penepTyapa KJlaccuyeckoro 6aseTa B TBOPYECTBE
Oka. OCHOBHble 3/1EMEHTbI OPUrMHAJIBHOM UCTOPUM
OCTakoTCs, HO Xopeorpad «B3MaxMBaET CBOEN BOJILLED-
HOW MaJIoYKOM» U OTMpPaB/IsSET OENCTBUE BO BTOPYHO
nosioBuHy XX Beka. ABpopa NMpeacTaB/ieHa HaM Ms-
TEXKHbIM MOAPOCTKOM, KOTOPbI CTPEMUTCS BbIpBaTLCS
M3 OKOB POAMUTE/IBCKOTO HEMOHWMAaHMS, cbexkaTb OT
MyCTOTbI 1 NMOBEPXHOCTHOCTM 3TOro Mupa. [anekas ot
KJ1aCCMYECKON, Bepcus JKa B1ecTsLLEe AOKa3bIBAET BCE
HOBbIE 1 HOBblE BO3MOYKHOCTM MHTEPMpeTaLLMmn HecTa-
petoLelt My3bikM HaMkoBcKoro.

/1 nest HoBoro NOCTMOAEPHUCTCKONO NMPOYTEHMS BO3-
HMKJ1a BO BpeMst Mpory/iku no Liropuxy, koraa Ok BcTpe-
TWU MONOABIX AEBYLLUEK CO «CTEK/IAHHBIMU [1a3aMU» U
61eHbIMU IMLAMM, 6E34YMHO LLATAIOLLMXCS MO YAMUE
B HAPKOTMYECKOM OMbsIHEHWM, BbINPaLLMBAOLLMX Y MPO-
XOXKUX AeHbrM. AHTYypaXka 106aBMM pa3bpocaHHble Mo
yavLe wnpuubl u Mycop. B To Bpems Liropux, a ocobeH-
Ho Mpu1BOK3a/ibHas NIOLLAAL FOPOAa, Gbl/1 HACTOALLIM
HapKOMaHCKMM MPUTOHOM, a TO/IEPAaHTHOE OTHOLLIEHUE
B/IaCTW KO BCEM BMAAM HapKOTWUKOB A0OBEJIO CUTYaLIMIO
[o abeypaa. MNosHble «3aTyMaHEHHOro AOCTOMHCTBAY,
B OTPbIBE OT PeasIbHOCTU AEBYLLKM MbITa/IMCh Ka3aTbCs
B3POC/1bIMU U HE3aBUCMMbIMW, HAPOYMUTO OTKPbITO pas-
pyLuas coupmanbHble ycton. Cpeay HUX Gblia Mosloas,
NMpUBJIEKATENIbHAs U COBEPLLUEHHO MOTEpsiHHasi MoJIo-
[Oast AeBYLLKa, KOTOpas 0COGEHHO NMopasu/ia JKa - BOT
oHa «Cnisiwas kpacasumLa XX Bekan.

«Cnsawas kpacasuya» 3ka — banem 06 ondcHocmsix
peasibHo20 MUpPa, Ho U 0 e20 NodsIUHHOU Kpacome, 6asem o
HecOep’aHHOM, ebipeasLueMcst Ha ceobody Spoce, Ipoce
Mosio00cmu, ecmecmeeHHoU M0s1000CMU, HE NOOYUHEH-
Hol, Kak y [Memuna, deopuosomy smukemy. A nod 3aHa-
8eC eblsiCHAemcsl, Ymo 30ecCb, 80NPeKU 8cem ny2arouyum
06cMosimesibcMeam, HapKomMuyeckomMy CHy U ypbaHucm-
CKUM c0b6/1a3Ham, 9k omcmausaem Opyzoli — NPOCMoHa-
POOHBILi smuKem, smukem cemeliHblli».

Bapgum laeBckuih, «[lBa aBaHrapamcTa.
[MeTepbyprckunin TeaTpasibHbIN YKypHas

The Sleeping Beauty became Ek’s latest reworking
of the classical repertoire. The basic elements of the
story remains the same, but the choreographer has
waved his own magic wand and turned them all into
beings from the second half of the twentieth century.
A rebellious teenager, Aurora seeks to free herself
from her uncomprehending parents, and a world of
emptiness and surface glitter. Far from the classical
original, the Mats Ek’s version is brilliant proof that
there are many new possibilities for interpreting of
the timeless music of Pyotr llyich Tchaikovsky.

The idea of a new postmodern interpretation
arose during a walk through Zurich, when Ek met
young girls with glazed-over eyes, mindlessly wan-
dering down the street, completely drugged. Syringes
were scattered around the street and trash complet-
ed the scene of surrounding unpleasantness. At that
time Zurich, and especially the city’s Station Square,
was a place of serious drug addiction, and the toler-
ant attitude of the authorities to the all types of drugs
drove the situation to absurdity. With fogged minds,
and in isolation from reality, the girls were tried to
seem like adults - independent yet openly destroy-
ing social standards. Among them was a young girl,
attractive and completely lost,who particularly im-
pressed Ek - she was like the ‘Sleeping Beauty’ of the
20th century”.

The Sleeping Beauty by Mats Ek is a ballet about the
dangers of the real world, but also about its true beauty
- a ballet about unrestrained and freely indulged Eros;
the Eros which goes naturally with youth. This Eros is
not dependent on palace etiquette, as in the version
of Petipa. At the end it turns out that, despite all the
frightening circumstances, the narcotic sleep and urban
temptations, Ek defends another - common societal
etiquette: family etiquette”.

Vadim Gajewski, ‘Two avant-garde’.
Petersburg Theatre Magazine
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«E€ yKkosonu. . OHa cnum» “She has been pricked; she is asleep”
Matc 3k, The Telegraph Matc 3k, The Telegraph
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Japa Macuno / The Dance Factory (FOAP)

OdnntenbHocTb: 90 MUH.,
C O[IHUM aHTPAKTOM

Xopeorpad: Jaga Macuno

Mysbika: duannn Munnep

Xy[o>KHUK: Ynnbam KeHTpunak
lMomowHKK xopeorpada: [asug dnpun
XynoxHuk no ceeTy: Cro3eTT né Cbép
KocTtombl: Oasng XaTT (AKT 1)

CoHyKe30 dMumnansenu

n HoHodo OnekeHr (AKT 2)
OdunuymanbHbIN NpeacTaBUTENb:

Capa ®opga, Quaternaire

Mpembepa: 4 mas 2017

YXuzenb - Japga Macuno

AnbbepT - Kcona Bunnum

MnapwoH - Tweno 3acekas

MuwupTa, Koponesa Bunuc - JlneeennnH MHryHm
Batunbaa - Jbsbynisa loHro

Matb XXusenm - Kxas Honosy
My>kumHbl / Bunucel: Tamu Twabanana,
CtneeH MokoyH, Tiweno 3acekas,

Tamn Mapykena, JIsaHao [yTbionBga.
YXeHuwmHbl / Bunucel: Kxas Honosy,
3aHamnb KoHcTabnb, Jlbabyisa loHro,
Hapguh Bbyc, CnHazo bokoso.

BAT um. ToBcTOHOroBa

Dada Masilo / The Dance Factory

Duration: 90 min.,
with one interval

Choreographer: Dada Masilo

Music: Philip Miller

Drawings: William Kentridge

Directorial Assistance: David April
Lighting: Suzette le Sueur

Costumes: David Hutt of Donker Nag He
Dag (Act 1); Songezo Mcilizeli & Nonofo
Olekeng of Those Two Lifestyle (Act 2)
Representation:

Sarah Ford at Quaternaire

Premiere: May 4, 2017

Giselle - Dada Masilo

Albrecht - Xola Willie

Hilarion - Tshepo Zasekhaya
Myrtha, Queen of the Wilis - Llewellyn Mngu
Bathilde - Liyabuya Gongo

Giselle’s Mother - Khaya Ndlovu
Men/Wilis: Thami Tshabalala,
Steven Mokone, Tshepo Zasekhaya,
Thami Majela, Lwando Dutyulwa.
Women/Wilis: Khaya Ndlovu,
Zandile Constable, Liyabuya Gongo,
Nadine Buys, Sinazo Bokolo.

Tovstonogov Bolshoi Drama Theatre

eetly Plays the Dance»
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B >XXKU3EJb

OpM r’MHaJibHaA UCTopus

BaneT noBecTByeT O KpeCTbsSHCKOM AeByLUKe XKu-
3e/11, KoTopas nornbaeT oT pa3buToro cepALa, y3Has,
4YTO €€ BO3/1t06J1EHHbIN 00PYYEH ¢ apyroi. Buamce! -
CBEPXbECTECTBEHHbIE CyLLLECTBa (yMepLune Ao 6paka
HEBECTbI), KOTOpble MPUHYXKAAT MYXUYMHY TaHLUe-
BaTb A0 TeX MNop, NoKa OH He ynaaéT 3aMepTBO — Bbl-
3bIBatOT XKusesb U3 MOrusbl, YTO6bI OTOMCTUTL Aslb-
6epTy. Ho nto60oBb AEBYLLUKM CNACaeT FOHOLLY OT Yap.

B ctaTtbe 1841 roga o npemMbepe 6aneta «<>XKnsenb»
Teodunb loTbe (IMBPETTUCT) pacckasan MCTOPUIO
co3aHus nocTaHoBKW. OH B35/1 32 OCHOBY CTapWH-
HYIO JIEFEHY O BUJIMCaAX, ONMCaHHYo [eHpuxom leliHe
B KHure «De I'Allemagne». EMy nokasanocb, 4To 3Tu
3/ble oyxu npuaaayT ocoboe oyapoBaHWe GaneTy.
Banet «>Kuzenb, unn Bunucbi» Bnepsble 6bia npea-
CTaBJ/iIeH Ha cueHe TeaTpa Jle [NeneTbe 28 ntoHs 1841
roaa B Mapuxke, ¢ y4acTUEM UTasIbSHCKOM 6asiepUHBbI
KapnotTbl pusun B ponn XKuzenm.

«Monogoi, HO y)Ke BCEMUPHbIN U3BECTHbINA XO-
peorpad u TaHuoBwwmua m3 HOAP [ana Macuno
— rnaBHoe OTKpbiTMe 2010-x. Ycnex el npuHecau
HOBblE MPOYTEHMs Klaccuyeckmx 6anetos «Pomeo n
IxynbetTa», «JlebeanHoe osepo». Ctunb Macuno,
coyeTatoLLmit GOJIbKIIOP C aKTyasIbHbIM contemporary
dance, MpoOHUYECKM NpenapnpoBaHHbIMU 3EMEHTa-
MU KJTAaCCMYECKOro TaHLLA, HEMOBTOPUM — €ro HeJlb-
351 BOCMPOM3BECTM HU B ofHOM Tpynne. [NoaTtomy ee
CMeKTaK/IM BOCTPEBOBaHbI M KOYYHOT MO MUPY BMecTe
C ee KOMMaHWewn.

E€ «Kusenb» — M3 KOMIOHMANBHOIO MPOLLJIOro
YepHoii AGpUKM M OQHOBPEMEHHO M3 pPOMaHTUYe-
CKOW €BPOMNEenNCKoM roTUKKU, B KOTOPOM BUIJIUChI — He-
YMO/IMMbIE U FPO3Hble YOUNLLbl, @ He Te apeMepHble
CO3[aHKs, KAKUMK MX MOKasas Kaccuyeckuin baner.
Pexknccypa Macuno, BHsITHas M usobpeTaTesibHas,
npeeBpaTnia POMaHTUYECKYHO IHO6OBHYIO UCTOPUIO B
TparMkoMeamio: NpenoTeLlHble XXaHPOBble 3apUCOoB-
Ku 6€e3 LIBOB NepeTeKatoT B 3NU304bl, UCMOJIHEHHbIE
LLEKCMMPOBCKOM A paMaTUYECKOM MOLLLM».

TaTbsiHa Ky3HeLoBa, [a3eTa KomMepcaHTb

B GISELLE
The original story

The central character of the ballet is the peasant girl,
Giselle. She dies of a broken heart after discovering that
her lover is actually betrothed to another. The Wilis, a
group of supernatural women who dance men to death,
summon Giselle from her grave. They target her false
lover, Albrecht, for death but Giselle’s true love frees him
from their grasp.

In an 1841 news article announcing the first per-
formance of Giselle, writer Théophile Gautier, the ballet’s
librettist, recorded his part in its creation. He had read
Heinrich Heine’s description of the Wilis in his book ‘De
I'Allemagne’ and thought these evil spirits would make a
‘pretty ballet’. Giselle, ou les Wilis was first performed by
the Ballet du Théatre de 'Académie Royale Musique at
the Salle Le Peletier in Paris on 28 June 1841, with the
Italian ballerina Carlotta Grisi as Giselle.

“Young, but already world-famous as a choreographer
and dancer, Dada Masilo is from South Africa. She has
become one of the main dance discoveries of the decade
and has achieved great success with new interpretations of
classic ballets such as her Romeo and Juliet and Swan Lake.
Masilo’s style combines folklore and an interest in contem-
porary dance with ironically positioned elements of the clas-
sical style. It is a unique dance style and no other company
can reproduce it satisfactorily. Therefore, her shows are in
great demand and she travels the world with her company
to satisfy the demands of an increasingly large audience.
Her Giselle looks back to the colonial past of Africa and at
the same time takes elements from the European ‘gothic’
tradition within romanticism: her Wilis are merciless and
formidable murderers, not the ephemeral spirit creations
of the classical ballet version. Masilo subverts the central
love story from being romantic to it being tragicomic - quite
distinctly but also inventively: funny sketches turn into epi-
sodes filled with Shakespearean dramatic power.”

Tatyana Kuznetsova, Kommersant

Kak 1 Bo MHOrmx Apyrux cBoux pabotax, [Haaa
Macuno noaHumaet TemMy dpemuHmama. MupTa, Ko-
posieBa BUIMCOB, NpeAcTaHeT Kak CaHroma (Lama,
BpadeBaTesib B KOxkHOM AdpurKe, MpaKTUKYHOLLMIA Ha-
POAHYIO MEAULMHY), @ BUIUCHI — KaK AyXW / NpeaKw,
npwusbiBatoLme XKusesib NpUCcoOeaUHNUTBLCSA K HUM U CO-
BEPLUMTb BO3ME3ANE.

AnbbepT Npenaér NboBb AEBYLLKU, U XXusesb
He npoLuaeT. B BepcMn Macuno packpbIBaloTCS TEMbI
rops, paséuToro cepaua, rHeea U mMectu. «Pypus B
afly HMYTO MO CPaBHEHWIO C GPOLUEHHOM >KEHLLM-
HoM!». Tosibko Mocsie oTMuieHus XKuseslb CMOXKET
0CcBO6OANTLCS OT MUpPa CMEPTHBIX M CTaTb cBO6OSA-
HbIM yXOM.

., b |

As with her previous works, Masilo’s Giselle is a
feminist revision. Myrtha, Queen of the Wilis, is a
Sangoma. The Wilis are spirits/ancestors who liter-
ally call Giselle to join them. Unlike her forebear, this
Giselle does not forgive. Masilo’s vision is one of grief,
heartbreak, anger and revenge: ‘Hell hath no fury like
awoman scorned. After exacting her revenge, Giselle
is released from the mortal world and can now be a
free spirit.

It does NOT aim to be a pretty ballet.

©John Hogg



poauaack 1 Bbipocna B MoxaH-
Hecbypre, FOAP. MpodeccuoHanbHO Havana 3a-
HUMaTbCS TaHUamMu B Bo3pacTe 11 neT B cTygmm
Dance Factory (Pa6puka TaHua). B 17 neT okoH-
unna MoxaHHec6yprekyto HaluoHanbHyH LLIKO-
ny uckyccTs. NMocne roga CTaXXKMPOBKK B TeaTpe
TaHua B KennTtayHe (Cape Town's Jazzart Dance
Theatre) 6bina npuHsTa B LLkony coBpemen-
Horo TaHua B Bptoccene (Research and Training
Studios), roe yunnack Aga roga.

E€ TBopuyeckoe cTaHOBNEHME KaK Xopeorpada
Ha4yanocb nocsie Bo3BpauleHus B HOAP B 2006
roay. B 2008 rogy Macuno ctana naypeatom
npectTmxHon npemun Standard Bank Young Artist
Award for Dance. [lNpemusammn HaumnoHasnbHO-
ro ¢pectneana mnckyccts (National Arts Festival)
OblIN OTMeYeHbl ee NoCcTaHOBKM «Pomeo n [ky-
nbetTa» (2008), «Kapmen» (2009), «JlebegmHoe
o3epo» (2010).

B 2011 roay daae Macuao npeanoxuam Bbl-
CTYNUTb C COJIbHbIM MPOEKTOM Ha decTmnBane
Anticodes Festival at Le Quartz, nocne 4yero ee
paboTa nopa, Ha3BaHMeM «fopbkuit KoHel, Po3ma-
pu» Nosyunsa npurialleHmMe oTNpPaBUTbLCS B Typ
no Eespone. B To >ke BpeMs Apyras e€ nocTaHOBKa
«JlebegmHoe 03epo» aKTUBHO racTposMpoBasa
no ®paHumu, Ntanuu, LLsenuapun, lrepmanum.

Banetom «KapmeH» oTkpbliack JInoHckas 6u-
eHHane B 2014 rogy. Havanocb TpnymdansHoe
wectBme Tpynnbl no EBpone; eé paboTbl 6blan
npeacTtaeneHsbl B Hopeerun, Mpeumn, HuaepnaH-
nax, Poccun. Macuno BbicTtynana B bpyknmHckomn
My3blKanbHOM akagemun (Hbto Mopk, CLLIA) u
MesbckoM yHUBepcUTeTe € MpoekToM Yusbama
KeHTpumka «OTKaXKMCb OT Yaca». Takxke npea-
cTaBuna cBoé «JlebegnHoe oszepo» B OTTaBe,
MoHpeane, B 4yeTblpéx ropogax CLLA; wecTb
nocsegHuUx npeacTaBaeHuit OblIM AaHbl B HblO-
MopkckoM TeaTpe [pkoiic.

was born and bred in Johannes-
burg, South Africa, and began formal training at
The Dance Factory at the age of 11. She also at-
tended Johannesburg’s National School of the
Arts, from which she graduated at 17. After a year
as a trainee at Cape Town’s Jazzart Dance Thea-
tre, she was accepted at the Performing Arts Re-
search and Training Studios in Brussels, where she
remained for two years.

Returning to South Africa late 2006, she began
to create her own work. In 2008, she was awarded
the prestigious Standard Bank Young Artist Award
for Dance. Three commissions from the Nation-
al Arts Festival resulted in her Romeo and Juliet
(2008), Carmen (2009) and Swan Lake (2010).

In 2011, she was invited to present a solo work
for the Festival Anticodes at Le Quartz de Brest,
France. Entitled The Bitter End of Rosemary it led to
a proposal for her to tour her works in Europe. So
far, Swan Lake has toured extensively throughout
France and Switzerland, and been seen in Stock-
holm, Dusseldorf, Innsbruck, Hamburg and Lux-
embourg, as well as in 6 Italian cities, including
Rome.

In September 2014 Masilo restaged her Carmen
to open the Lyon Biennale. From this came an-
other extensive European tour, including 5 weeks
in Paris. In 2015 she toured both Swan Lake and
Carmen and since then her works have also been
seen in Norway, Greece, Russia and The Nether-
lands. In North America Masilo has appeared at
BAM (New York) and at Yale University with in
William Kentridge’s Refuse the Hour. She has also
recently staged and performed Swan Lake in Ot-
tawa, Montreal, and 4 cities in the USA, finishing
with 6 performances at The Joyce Theater, New
York. This was immediately followed by perform-
ances at the Perth Festival, again in Kentridge's
Refuse the Hour.

© Stella Olivier

Macuno Bnto61eHa B K1aCCUKY U ITyHOKO YyB-
CTBYeT KjaccuMyeckoe MCKyccTBo - oT Llekcnu-
pa Ao YankoBCKOro, oT KJjaccu4yeckoro 6aneta
0o dnameHko. Kak TaHLOBLUMLA, OHa o6nagaeT
MHAVBWUAYa/IbHbIM, Y3HAaBaEMbIM CTU/IEM, AEMOH-
CTPUPYET BNevaT/soLLE 3pefyto apTUCTUYHOCTD.
Kak xopeorpad, oHa nopa3uTesibHO beccTpalluHa
B MHTepnpeTauum M3BECTHbIX BCEM CHOXKETOB,
o6beanHAsS pa3sHoobpasHble TEXHUKUM B TaHLE,
KOMBUWHUPYS MaTepuasibl OPUrMHAAbHON NapTu-
TYPbl C COBPEMEHHOM MY3bIKOM U UCMONHUTENS-
MU.

Masilo has a deep love for the classics, wheth-
er that be Shakespeare or Tchaikovsky, ballet or
flamenco. As a dancer, she has impressed critics
with her “signature speed” as well as her ability to
imbue her roles with a precocious theatricality. As
a choreographer, she has been amazingly daring,
tackling the "big stories’ from different angles and
boldly fusing dance techniques, while musically
mixing original scores with the work of twentieth
century composers and performers.




«Kuszenb» Macusao - s3mo 6eckoMnpoMuccHas, A3bl-
yeckas eepcus ucmopuu, 8 uHdase komopol Oyxu Ha-
cmuzarom cobaasHumens XXuseau cHoO8a U CHO8d, C60-
eli chnupumyanucmuyeckoli #ecmoKocmbko 06pawasico
cKopee K «BecHe cesiwieHHol», YeM K cmosb 00po2uM
0711 3N0XU POMAHMU3MA XPUCMUAHCKUM asnse20pu-

AMD».
MapwuHa Xapc, Dancetabs

“Masilo’s is an uncompromising, ritualistic version of
the Giselle story, and in its final scene - in which the spir-
its gather and advance upon Giselle’s seducer again and
again - it tips over into a kind of animistic brutality more
reminiscent of The Rite of Spring than of the Christian
parables so beloved of the Romantic era.”

Marina Harss, Dancetabs

«B amoli nocmaHoeke 2017 200a XKu3senb ymeepic-
daem C80€ My#ecmeo Uymb /U He KaxcObiM 08UMdceHU-
eM. B npozpamme cnekmakns [laoa Macuno nuwem,
umo eli xomes10cb holimu 0asbie, 2/1y6xce «pacnyuweH-
HbIX 80/10C XKu3seau» u «co30dmsb eusuc, Komopole Oy-
0ym no-HACMosiWeMy HeCmoKUMUD.

I>knsa Kopnac, The New York Times

“Here in 2017 is a Giselle who asserts her daring at
nearly every turn. In a program note, Ms. Masilo has
written that she wanted to go deeper than “messy hair”

and “create Wilis that are really vicious”.

Gia Kourlas, The New York Times

© Kevin Parry

© John Hogg
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SABPUKA TAHLIA

MpoeKkT 6bln ocHoBaH B 1992 rosy B MoxaHHec-
bypre, KOxkHas Adpuka, ¢ MUCCUEN - CO30aTb «A0M
TaHua». B 1994 rogy Tpynna nepeexasa u3 BpeMeH-
HOrO MPUCTaHULLIA B OTPECTaBPUPOBaHHbIN aBTOBYC-
HbIl aHrap, rae Tenepb ecTb 60/1bllas CTyaAns U TeaTp
Ha 220 nocago4Hbix MecT. Pacnonarascb B LeHTpe
ropoga, TeaTp CTaa AOCTYMNHbIM OJ1S TOPOXKaH U 3pun-
Tenen u3 npuropoaa. B nepuop c 1993 no 2001 roabi
®dabpuka TaHUA KOOPAMHUPOBAsa 9 eXerogHbIX TaH-
ueBasibHbIX pecTuBanelt ans npoekta Arts Alive. 9Tn
decTnBanu 6bM NIaTGOPMON ANS LLMPOKOro CrieK-
Tpa TaHLEBa/IbHOMO MCKYCCTBA: AOCTOMHbIX 3apy6erk-
HbIX rocTen, Takux Kak JoHanba Bépa, / Mpynna (Heto-
Mopk), Pocac (Bptoccens), PoTTepaaMckuii Ganet
«CkanuHo», ans npodeccnmoHasibHbIX TaHLEBasIbHbIX
KONNekTMBoB co Bcen FOykHoM AdpurKKM, TaHLeBab-
HbIX FPYMM U3 OKPYTroB Y MOTOAEXKHbIX KOMJIEKTUBOB.
MHoroo6pasune cTunelr BRevaT/IsNo: OT Kaccuye-
CKOro 6aneTa [0 TaHUA B PEe3MHOBbIX carorax, oT
dur3MYeckoro TeaTpa [0 NaHLy/bl (O4YEHb SHEPTUYHOM
TaHUeBasIbHOM GOpPMbI, KOTOpasi BOZHUK/IA B YEPHbIX
nocesnkax KOxkHoit Adpukn B anoxy anaptemaa). Pe-
CTMBaNM npepsiarain obyyeHne MOOAbIM BbIMyCK-
HWKaM TeaTpasibHbIX YYUJIULL, YTO MOABUIIIO MHOTUX
CcTaTb BEepHbIMUW MoC/efoBaTeIsIMU CBOel npodec-
cun. TakyKe 3TO MOMOI/I0 MOJIOAbIM TaHLEBa/IbHbIM
rpynnam 13 okKpamH 1 NOCENKOB NOC/e TLWATEIbHOrO
oT6opa npuexaTb Ha Pabpuky TaHLA, PacKpbITb MO-
TeHUMan CBOMX MOJIoAbIX TaslaHToB. OfHMM U3 TaKMX
camopoakoB okasanacb 11-netHss Hapga Macuno,
KOTOpasi NMpubblia Ha ¢decTuBasib C KOJNEKTUBOM
Soweto-based.

Mo npocbbe nnaepos TaHueBanbHbix rpynn Pa-
6puKka TaHUa yypeamna nporpamMmy oduLMaIbHOro
06yueHus. B TeyeHnn 10 neT oHa ¢duMHaHCMpoOBanach
MoconbctBoM KoponesctBa HupaepnaHgos. Bcé Ha-
YasloCb C MPOEKTA, KOTOPbIA MPOXOANA OAWMH pa3 B
HeZento, HO NMOTOM MPEBPATUIOCH B MHTEHCUBHYHO
CEMUOHEBHYHO NMPOrpaMmMmy, rae oM pasHbix BO3pac-
TOB - A€TU, MOJIOAEXKD M B3pOC/ible — 00yyanucs 6a-
NIETY M COBPEMEHHOMY TaHLy, a TaKXXe y4acTBOBa/IN B
paboTax y4wmx xopeorpados KOxxkHon Adpuku.

TeaTp TakxKe noay4nn dbuHaHCcMpoBaHMe A5t CBO-
el obpasoBaTe/IbHOM NporpamMmbl OT HauuoHabHOM

THE DANCE FACTORY

The Dance Factory was established in 1992, in
Johannesburg, South Africa, with the primary aim of
creating a home for dance. In 1994, it moved from
temporary accommodation to a renovated bus repair
warehouse, where it now has a large studio and a 220
seat theatre. Based in the city centre, it is accessible to
dancers and audiences from both city and township.
Between 1993 and 2001, The Dance Factory coordi-
nated 9 annual dance festivals for Arts Alive, a project
of the City of Johannesburg. These festivals created a
platform for a wide range of dance: it offered space to
such distinguished international guests Donald Byrd/
The Group from New York, Rosas from Brussels, and
Scapino Ballet from Rotterdam; professional dance
companies from across South Africa; tertiary dance
programmes, community dance groups and youth
groups. A huge range of styles ranging from classical
ballet to gumboot, and from physical theatre to pant-
sula were covered. The festivals also offered train-
ing to young aspiring theatre technicians, many of
whom are now stalwarts within the profession. The
participation of township youth groups, selected by
audition, brought to The Dance Factory many highly
talented young people. The 11 year old Dada Masilo,
from the Soweto-based youth group, The PeaceMak-
ers, was one such person.

At the request of group leaders, The Dance Fac-
tory also instituted a programme of formal training.
For a good 10 years this was primarily funded by The
Royal Netherlands Embassy. What began as a once
a week project developed into an intensive 7 days
a week programme, where up to 60 under-18s re-
ceived training in ballet and contemporary dance and
performed works by South Africa’s best emergent
choreographers.

The Dance Factory also accessed funding for more
formal education at the National School of the Arts
and other establishments which offered quality aca-
demic tuition. Of course, many youngsters did not
stay the course, but those who remained were assist-

LUKOJIbl UCKYCCTB U ApPYrnX OpraHu3aLumi, KoTopble
MOI/IM TaKXKe MPeasIoKUTb KaueCTBEHHYHO akaje-
MWYECKYHo NMoAroToBKy. KoHeuHo, He Bce MoapoCcTKM
MOI/IN OCTaTbCS Ha Kypce, HO Te, Y KOro 6bli1a Takas
BO3MOXHOCTb, MOJTy4a/IM MaKCUMasIbHYIO MOAAEp»K-
KY 1 peKoMeHAaLun A5 06ydeHus B Apyrmx ropoaax
FOykHOM APprKM nnm 3a rpaHnuent. Tak n Jaga Macu-
710 Moc/ie OKOHYaHus y4ébbl B LLIkone coBpemMeHHO-
ro TaHua B bptoccene BepHynacb B ®abpuky TaHua u
CTana XyAoXKeCTBEHHbIM PYKOBOAUTE/IEM TeaTpa.

ed, on leaving school, to continue their training both
in South Africa and abroad. On leaving the Perform-
ing Arts Research and Training Studios in Brussels,
Dada Masilo returned to The Dance Factory, where
she became Artist-in-Residence. As such, she had ac-
cess to the studio and theatre and she received tech-
nical and administrative support in order to develop
her career.
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«HOucHoappukaHckuli  xopeozpacp [fada Macuno

He 3abbleaem o y}cecmokocmu. B eé nepeocMbiceHUU

«Kusenu» kancoblli acnekm cneKmakas paccMampuea-

emcsl CK803b NPU3MY 3MO20 Yy8CmMed — 8K/0YAsi OMHO-

weHus Xusenu u Anbbepma, hpedamesnbcmeo Komo-
020 NpUBOOUM eé K besymuro U cMepmus.

MapwuHa Xapc, Dancetabs

“The South African choreographer Dada Masilo hasn’t
forgotten about violence; in fact it is the driving force
behind her re-interpretation of Giselle. In her version,
every aspect of the ballet is reinterpreted through the
lens of this violence, including the relation between
Giselle and her lover, Albrecht, whose depravity and
betrayal lead to her madness and death’.

Marina Harss, DanceTabs

© Stella Olivier

NCMNOJTHUTENIN

®abpuka TaHua cobMpaeT Ay4ylMX TaHLLOPOB
M3 pasHbix TeaTpoB HOxkKHOM ADpPUKMK, NONYHMBLUMX
pa3nnyHoe o6pasoBaHWe. OHWM MpPOXOAAT Chneum-
aslbHbIM OT6OP M HaHMMalOTCA Ans ractponen. Ko-
HEYHO, OCHOBHOM KOCTSK TPYNMbl BCEraa OAMH U TOT
»Ke, HO TaKas cMcTemMa Mo3BOJISIET HOBLIM TaJlaHTaM
nyTewecTBoBaTb M MPOSBJSATbL CBOW BO3MOXKHO-
CTW, TEM CaMbiM COBEPLLEHCTBOBATb KaK cebs, Tak
M caM TeaTp. Ha KaxkabI cnekTak/lb oToMpaeTcs oT
12 po 16 TaHuUopoB. O6LLEE YNCIO UCTIONTHUTENEN,
KOTOpble OTMNPABASAETCS raCTPOIMPOBaTL — He 6osiee
18 yenogek.

THE PERFORMING COMPANY

The dancers are undoubtedly among the best to
have been produced in South Africa. They come from
a variety of training institutions, are selected by au-
dition, and are employed on a tour-to-tour basis. Of
course, core dancers have remained but the process
has allowed for new young talent to be given the op-
portunity to tour and perform, and thereby develop
themselves - and the Company - as performing art-
ists. On any given production, between 12 and 16
dancers are employed. The total touring company is
no more than 18 people.




ounnannn MUNNEP

duannn Munnep - oykHoadpPUKaHCKUIN KOMMNO3K-
TOP M 3BYKOPEXKMUCCEP, KOTOPbIN paboTaeT B pa3HbIX
06.1aCTsX: OT YKMBbIX BbICTYMNJEHUIN A0 CayHATPEKOB
015 GUIbMOB, 3aHMMaeTCs ayAno- U BUAEOUHCTASI-
naumamn. CaenaB pbiBOK B Kapbepe U CTaB YacTbio
My3bIKaJIbHOW WHAYCTpUK, Munnep pewnn nosay-
YNTb MeXKAyHapoaHoe obpasoBaHMe - yyuacs B
Bennko6puTaHnn BMecTe ¢ KOMMNo3nTopoMm [kose-
$om lopoBurueM. 3aKOHUMA acNUpPaHTYpPy B 061aCTH
3/1eKTPOaKycTU4ecKon My3blike. [locse Yero BepHy -
cs B KOxkHY0 AdpuKY, 4TOObI MOSIHOCTbIO MOCBATUTH
cebst My3blKe.

Munnep MHorue rogbl COTPyAHUYAET B KadyecTse
KOMMO3UTOpPa C XYA0MHUKOM U PeXXUCCEPOM Ynsbs-
MoM KeHTpuakeMm, paboTtaeT Hag ero dpusibMamMm
M MHCTansumMaMn. MIx paboTbl Nonyumam Mexay-
HapoAHoOe Mpu3HaHWe, 0COBEHHO OblIM OTMEYEHDI
npoekT «[1aTb TeM B TenT MoaepH» n MynsTUMeamii-
Hast HcTannaums «OTKaXKMCb OT BpEMEeHM», KoTopas
npencTaBsieHa B IOHAOHCKoOM Manepee Yantyenen.

PHILIP MILLER

Philip Miller is a composer and sound artist from
South Africa who works in many different media,
from live performance to film, video and sound in-
stallations. After making the leap from a career in law
into the world of music, he studied in the UK with the
composer Joseph Horowitz, and completed a post-
graduate degree in electro-acoustic music composi-
tion. He returned to South Africa to begin working
full time in music.

His long time collaboration with William Kentridge,
who has composed music for many of his films and in-
stallations, has gained him international recognition,
especially for recent projects such as ‘Five Themes’
at London’s Tate Modern, London; the lecture-opera
Refuse the Hour, which is currently on tour to thea-
tres across Europe ; and the multimedia installation
‘Refusal of Time', which has been seen at Dokumenta
13 in Kassel, the Metropolitan Museum of Art in New
York and which is currently at the Whitechapel Gal-
lery in London.

© Kevin Parry
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Pe>xuccep Beuepa - Bayecnas Camonypos Director of the concert - Viacheslav Samodurov

AneKcaHOpPUHCKUM TeaTp Alexandrinsky Theatre
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H. n C. Jleratbl. KapvkaTypa Ha Mapuyca Metuna.
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B YKaHp Beyepa 6Ganeta «[letuna. MeTamopdosbl.

XXI Bek» — He rasa KOHUEPT, OT KOTOPOro 3puUTesib
XKOET Ppeepryeckoro BOCTopra oT MacTePCTBA U TeX-
HWKW UCNOAHMTENLCTBA. [1porpaMma 3Toro KoHuepTa
CKOpee aHa/IMTMYecKasi U MOCTPOeHa Ha COMOCTaB-
NIEHNUN KaHOHMYECKUX Xopeorpaduyeckmux TeKCTOB
6anetoB leTnna 1 aBTOPCKUX MPOYTEHUI Kaccuye-
CKUX CroXKeToB xopeorpadamm XX-XXI| BeKos.

O6pasbl Aspopbl, YXuzenn, dcmepanbapl, Kon-
neamn n3 XIX Beka cnycTs cTosieTMe obpeTyT CBOMX
[BOMHMKOB — BCTPEYa «BEKa HbIHELUHEro 1 Beka Mu-
HyBLUero». BcTpeya coBepLUeHHO pasHbIX GaneTHbIX
MUPOB M pa3HbIX 3CTETUK BaneTHoro Teatpa. PopmaTt
3TOWM KOHLLEPTHOM MPOrpamMMbl, B OT/IMYME OT MOJIHO-
LLEHHOTO CMeKTaK/s, K COYKasIeHWIo, He JAeT MOJIHOro
NpeaCTaB/IEHUS O COBPEMEHHOM MPOYTEHUU COXKe-
TOB M 06pa30B. Ho o4eBUAHYO pasHuLy xopeorpadu-
YeCKOro s13blKa HOBEMLLIErO BPEMEHU OT KJTaCCUYECKO-
ro Bbl, HECCOMHEHHO, OL,EHUTE.

B cBoMX Bepcusx Knaccuyeckux 6aneTHbIX Cloyke-
TOB COBpeMeHHble xopeorpadbl — PonaH NeTu, Jy>koH
Howmariep, Matc 9K, MaTbto BopH, AHykeneH MNpenb-
»okaxk, [aga Macuno — sloMatoT CAOXKMBLUMECS
CTepeoTunbl, NbITasgcb J06PaTbCA A0 CyTU TOro, YTO
Tep3aeT MX repoes.

HaTtanbs MeTtennua,
Xy[o>KecTBeHHbIN pykoBoauTens Pectmsans

«TanaHmauebili  6banemmelicmep,  80306H06/A5
npexcHue 6asemsl, 6ydem COYUHSIMb MAHUbl 8 coom-
eemcmauu ¢ cobcmeeHHol haHmasueli, CBOUM MAnaH-
MOM U 8KYCaMU ny6aAUKU C80€20 8PEMEHU...»

Mapwuyc lNeTmna

Format of the ballet evening “Petipa. PS. Meta-
morphosis. XXI century” - is not a gala concert, from
which the audience expects to get breathtaking admi-
ration from skills and technique of the performers. The
programme of this Concert is more analytic-like and is
based on comparison of canonic choreography of Mar-
ius Petipa ballets and authors versions of classical stories
by choreographers of the 20th-21st centuries.

Characters of the 19th century — Aurora, Giselle, Es-
meralda, Coppelia — will find their twins 100 years ago.
A meeting of “our present century and the one gone by”,
a meeting of two dramatically different ballet worlds
and esthetics of ballet theatre. Unlike the full-length
performance, format of this concert programme, unfor-
tunately, does not give full impression of contemporary
interpretation of stories and characters. However, you
will definitely appreciate the great difference between
choreographic language of nowadays and the classic
one.

In their versions of classic ballets contemporary
choreographers — Roland Petit, John Neumeier, Mats
Ek, Metthew Bourne, Angelin Preljocaj, Dada Masilo —
break stereotypes, trying to get to the bottom of what is
tormenting their famous characters.

Natalia Metelitsa,
Artistic director of the Festival

“Reviving old ballets, a talented ballet master will com-
pose dances in accordance with his own imagination, talent
and tastes of the audiences of his times...”

Marius Petipa

NMPOIrPAMMA KOHLLEPTA
AKT |

|

[ysT - MaBnoBa n Yekettn

13 6aneTa «LLienKyH4YmK»
Vicnonnutenu:

KpucTtuHa LLlanpan 1 Buktop bapaHos

Xopeorpadus: [IyxoH Hormarep
Mys3blika: [MéETp by HakoBcKmm
Mpembepa: 21 okTs6pst 1971 .
POpankdpypTckmin baneT, paHkdypT

Il

Ma-pe-pe us 6aneta «Kunsenb»
Wcnonnutenu: Hukonetta MaHHM
n >xynmaH Makken

Xopeorpadus: Mapnyc [NeTunna

(Ha ocHoBse 6aneTa XKaHa Kopanam u >XXwons Meppo)
Mys3bika: Agonsd AnaH

[Mpembepa: 5 deppans 1884 r.

bosnbLuon Teatp, CaHkT-lNeTepbypr

1]

Lyt XXnzenm n Anbbepta ns 6aneta «>Knsenb»
WcnonHutenu:

Hana Macmno u Kcona Bunnm

Xopeorpadus: daga Macuno
Mysbika: Guannn Munnep
[MpemMbepa: 4 mas 2017 r. DansensHus, Ocno

v

Ma-pe-ae us 6aneta «CnsLas KpacaBmua»
Vicnonnutenu:

M3abenna bornctoH n yxkenmc Yantcang,

Xopeorpadus: Mapnyc [NeTnna

PekoHcTpyKkuma: Anexkcen PaTMaHCKmin

Mys3bika: MéTp Vnbny Hakosckimi

[Mpembepa: 3 mapTa 2015 T.

LleHTp nckyccte CerepctpoM, Kocta-Meca, KanndpopHus

\

[Ma-pe-ne Aspopsbl 1 Kapaboc

13 6aneTa «Cnswas KpacaBmLay»

McnonHutenn: Mapuko Knga v Bare MaptupocsH

PROGRAMME OF THE CONCERT
ACTI

|

Pas-de-deux ‘Pavlova and Cecchetti’
from The Nutcracker

Performers:

Kristina Shapran, Viktor Baranov

Choreography: John Neumeier
Music - Piotr Tchaikovsky
Premiere: October 21, 1971.
Frankfurt Ballet

Il

Pas-de-deux from Giselle
Performers: Nicoletta Manni,
Julian MacKay

Choreography: Marius Petipa
(after Jules Perrot and Jean Coralli)
Music - Adolphe Adam

Premiere: February 5, 1884.

Bolshoi Theatre, St Petersburg

Il

Giselle and Albert duet from Giselle
Performers:

Dada Masilo, Xola Willie

Choreography: Dada Masilo
Music Philip Miller
Premiere: May 4, 2017. DansensHus, Oslo

\

Pas-de-deux from The Sleeping Beauty
Performers:

Isabella Boylston, James Whiteside

Choreography: Marius Petipa
Reconstruction: Alexei Ratmansky
Music: Piotr Tchaikovsky

Premiere: March 3, 2015. Segerstrom Center for the Arts,

Costa Mesa, California

\%

Pas-de-deux of Aurora and Carabosse
from The Sleeping Beauty

Performers: Mariko Kida, Vahe Martirosyan
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Xopeorpadus: Matc Ik
My3bika: MNMETp Vnbmny Hankosckmi
[Tpembepa: 2 noHa 1996 r. [ambyprckmi 6aneT, lambypr

\|
Bapuaumm Kyknbi 13 6aneta «Konnenmns»
McnonHutenn: Mapus AnekcaHapoBsa

Xopeorpadus: Mapnyc [NeTrna
Penakups: Cepren Brixapes
Mys3bika: Jleo enmb

[Mpembepa: 12 mapTa 2009 T.

Hogas cueHa boabLioro Teatpa, Mocksa

Vil

TaHey, Konnennyca ¢ Kyknon

13 6aneta «Konnenms»
Wcnonnutenu: AHToH [JoMalues

Xopeorpadua: PonaH Netn
My3bika: Jleo lenmnb
[Mpembepa: 18 ceHTa6ps 1975 r. Mapcenb

VI

Ma-pe-pe n3 6aneta «LLenkyHumk»
Mcnonnutenu:

EneHa EeceeBa n AnekcaHap Ceprees

Xopeorpadus: Kupnnn CUMoHOB

[NocTaHoBka: Muxamn LLlemakmH

My3bika: MNMETp Vnbny HankoBckmi

[Mpembepa: 12 deppans 2001 r. MapumHcKmin TeaTp,
CaHkT-lNeTepbypr

AKTII

IX

«Ghost»

Wcnonnutenun: MapTtuH Jlekapm, XXynbeH KaHama,
['yapy, AHTyaH [ro6ya, Mupea Oenory, Anuc Jlymc
Jleny, AHHa ®paHcyas yaxo,

HaHnanb Mapcenb JleBek

Xopeorpadus: AHxkeneH [Npenbykokaxk
Mpembepa: 27 Hos6ps 2018. Gectmeans «armnes PS.»,
CankT-lNeTepbypr

Choreography: Mats Ek
Music: Piotr Tchaikovsky
Premiere: June 2, 1996. Hamburg Ballet

VI
The Doll’s variations from Coppélia
Performers: Maria Alexandrova

Choreography: Marius Petipa

Revised version: Sergei Vikharev

Music: Leo Delibes

Premiere: March 12, 2009. New stage of the Bolshoi
Theatre, Moscow

Vi

Coppelius dance with the Doll
from Coppélia

Performers: Anton Domashev

Choreography: Roland Petit
Music: Leo Delibes
Premiere: September 18, 1975. Marseille

VIl

Pas-de-deux from The Nutcracker
Performers:

Elena Evseeva, Alexander Sergeev

Choreography: Kirill Simonov

Staging: Mikhail Shemyakin

Music: Piotr Tchaikovsky

Premiere: February 12, 2001. Mariinsky Theatre, St
Petersburg

ACTII

IX

Ghost

Performers: Martine Lecarme, Julien Candide
Guerut, Antoine Dubois, Mirea Delogu, Alice Louise
Leloup, Anna Francoise Gueho,

Daniele Marcelle Leveque.

Choreography: Angelin Prelocaj
Premiere: November 27, 2018. Festival “Diaghilev. PS.", St
Petersburg

X

Ma-pe-pe MpuHua n Jlebens

13 6aneta «JlebeapHoe 03epo»
Mcnonnutenu: MeaH MNMyTpos 1 JlInam Mayap

Xopeorpadus: MaTeto bopH
Mys3bika: MNMéTp Vnbmny HakoBckumm
Mpembepa: 1995. Teatp Caanepc-Yannc, JloHaoH

Xl

«Hebenoe agarkmno»

Vicnonnutenn:

WMpwHa lMeppeH n Mapat LLlemnyHoB

Xopeorpadug: Mapnyc NeTunna
Penakups: Mapat LLlemnyHos
Mysabika: Oner Kapasandyk
[Mpembepa: 23 nrons 2018 1.
SpmuTaxkHbii Teatp, CaHkT-INeTepbypr

Xl
Bapuaumsa Scmepanbabl U3 basneta «<cMepasibaar
Mcnonnutenn: Mapus AnekcaHapoBa

Xopeorpadug: Mapnyc NeTunna

PekoHcTpyKuys: FKOpumin bypnaka

(coBMecTHO ¢ Bacunvem Meagenesbiv)

Mys3bika: Llezapb [yHum

Mpembepa: 25 aekabpsa 2009. bonbluol TeaTp, Mocksa

Xlil

Bapwuaums Scmepanbapl

13 6aneta «Cobop lMapurkckon Boromatepu»
Mcnonnutenn: Hukonetta MaHHu

Xopeorpadus: PonaH Netun
Mys3blka: Mopuc »Kapp
Mpembepa: 11 aekabps 1965 r. [paHa, Onepa, Mapuk

XV

TaHupb! AHa 1 Houn 13 onepbl «IykokoHaa»
Mcnonnutenu: Muxann bapkumxuayka, AsmBa
lfendep-MyHan n ctyaeHTbl Pycckoro 6aneta
mMm. A. . BaraHoBom

Xopeorpadus: Mapnyc [NeTnna

BoccTaHoBnerume 1 peaakums:

Hukonam Lpckapmaze

Mys3bika: AMuibkape [oHKbe

Mpembepa: 14 noHs 2018 r. MapumnHckumin TeaTp, CaHKT-
MeTtepbypr. 19 ntoHs 2018 r., bonbLuo TeaTp, Mockea

X

Pas-de-deux of Prince and Swan
from The Swan Lake

Performers: lvan Putrov, Liam Mower

Choreography: Matthew Bourne
Music: Piotr Tchaikovsky
Premiere: 1995. Sadler's Wells Theatre, London, UK

Xl

NotWhite Adajio

Performers:

Irina Perren, Marat Shemiunov

Choreography: Marius Petipa
Reduction: Marat Shemiunov
Music: Oleg Karavaichuk
Premiere: July 23, 2018.
Hermitage Theatre, St. Petersburg

Xll
Esmeralda variation from Esmeralda
Performers: Maria Alexandrova

Choreography: Marius Petipa

Reconstruction: Youri Bourlaka (with Vassili
Medvedev)

Music: Cesare Pugni

Premiere: December 25, 2009. Bolshoi Theatre, Moscow

X

Esmeralda variation

from Notre Dame de Paris
Performers: Nicoletta Manni

Choreography: Roland Petit
Music: Maurice Jarre
Premiere: December 11, 1965. Paris Opera

XV

‘Danza delle ore’ from the opera La Gioconda
Performers: Mikhail Barkijija, Aviva Gelfer-Mundl,
students of the Vaganova Ballet Academy

Choreography: Marius Petipa

Reconstruction and reduction:

Nikolay Tsiskaridze

Music: Amilcare Ponchielli

Premiere: June 14, 2018. Mariinsky Theatre, St Petersburg
June 19, 2018. Bolshoi Theatre, Moscow
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© Mariinsky Theatre

© Mariinsky Theatre

© Danse Danse

BukTop BapaHos.
[Mpembep MapunHckoro Tea-
Tpa, ¢ 2007 roga - neparor-
penetuTop. OKoHYMA
[MepMckoe rocyfapcTBeHHOE
Xopeorpaduyeckoe yumamLLe.
3acny»eHHbl apTucT Poccumn
(2002), HarpaxkaéH Meaanbio
opAeHa «3a 3acayru nepeq,
oTeyecTsoMm» |l cTeneHu.

Viktor Baranov.
Principal Dancer at the
Mariinsky Theatre, since 2007 he has been a coach
at this Theatre. Graduated from the Perm School of
Ballet. Honored Artist of Russia (2002).

Kpuctuna LLlanpaH.
BanepuHa MapumHckoro
TeaTpa. OkoHumna Akage-
MU0 PYCCKOro 6aneta um.
A. 5. BaraHoBoi. Jlaypeat
[paH-npn MmnxannoBcKkoro
Teatpa (2009), o6napatesnb-
HMLLA NPK3a 3pUTESTbCKUX
CMMMaTUIN NpoeKTa Tene-
KaHana «Poccma-Kynsrypa»
«BonbLuoi Banet» (2012)

Kristina Shapran.
Ballerina of the Mariinsky Theatre. Graduated from
the Vaganova Ballet Academy in 2011. Recipient
of the Mikhailovsky Theatre Grand Prix (2009).
Recipient of the audience award from Russia-Culture
TV's project ‘Grand Ballet’ (2012).

Hapa Macuno,

FOAP. OkoHumna MoxaHHec-
6yprckyto HaumoHanbHyo
LLIKOJTY UCKYCCTB, Y4mnaach

B LLIkone coBpemMeHHoro
TaHua B bproccene. Xynorxe-
CTBEHHbIV PyKOBOAMTEb U
rnaBHbIN Xxopeorpad TeaTpa
The Dance Factory.

© Teatro alla Scala

© Mikhailovsky Theatre

HukonetTta MaHHwu,
WTanusa. OkoHumna 6anet-
Hyto Koy TeaTpa Jla Ckana.
Mpuma-6anepuHa 6aneta

Jla Ckana. Jlaypeat npemun
«Danza&Danza» B HOMUHa-
umm «Jlyydiuas TaHLOBLLMLA»
(2014). Bblna HOMUHKMpPOBaHa
Ha TUTYn «banepuHbl rona»
Giornale della danza (2014).

Nicoletta Manni,

Italy. Prima Ballerina

of Teatro alla Scala Ballet Company. Graduated from
La Scala Theatre Ballet School. Winner of the “Danza
& Danza” Award in the “Best Dancer” nomination
(2014). Nominee for the title “Ballerina of the Year”
by Giornale della danza (2014).

J>KynuaH Makkew,
CLUA-Poccus. lMNep.bii co-
McT MuxalIoBCKOro TeaTtpa.
OKoH4M MocKoBcKoe
rocyfapCcTBeHHOe Xopeorpa-
duyeckoe yunnuiue. Jlaypeat
MeXkayHapoaHOro KOHKypca
6aneTa B J1o3aHHe, CTaXKu-
poBasics B JIOHZOHCKOM
Koponeeckom banete.

Julian MacKay.
USA-Russia. Graduated from
the Moscow State Ballet Academy. Studied at the
London Royal Ballet. First soloist at the Mikhailovsky
Theatre. Winner of the International Ballet

Competition in Lausanne.

Dada Masilo,

South Africa. Began formal training at
The Dance Factory. Graduated from
the Johannesburg’s National School of
the Arts and studied at the Performing
Arts Research and Training Studios in
Brussels. Artistic director and chief
choreographer of The Dance Factory.

© Bovim Ballet

© Kungliga Operan

© Mikhailovsky Theatre

Kcona Bunnum,

FOAP. OkoHunn TexHosorm-
Yeckunin YHuBepcuTeT TilBaHa.
HeszaBucumbliin TaHuyop. Co-
TPYLHMYAET C KOMMAHUSAMU
Starlight Express n The Dance
Factory.

Xola Willie,

South Africa. Graduated

from the Tshwane University
of Technology. A freelance
dancer, also collaborates with
the Starlight Express and The
Dance Factory.

Bare MapTtupocsH,
Apmenuns. OkoHumn locypap-
CTBEHHYIO 6aNIETHYHO LLKOJTY
Apmenunn 1 SBBS (LLiopux,
LLseruapus). Beictynan B
KayecTBe npemMbepa B banete
Litopmnxa u LLIseackom Ko-
ponesckom banete. C 2018
- cosmcT focyaapCcTBEHHOTO
6aneta bepanHa.

Vahe Martirosyan,
Armenia. Graduated from

the Armenian State Ballet School and SBBS -
Schweizerische Ballettberufsschule (Zurich). Former
Principal Dancer for Ballett Zurich and Royal Swedish
Ballet. Since 2018 - Soloist at Staatsballett Berlin.

Npwuna MeppeH.
Mpuma-6aneprHa Muxaii-
noBckoro Teatpa. OKoHuMa
Akapnemunio Pycckoro 6aneta
M. A. A. BaraHoBow. Jlaypeat
npemMmnn «30/10TO COPUT»
(2009). 3acny»keHHas apTUCT-
ka Poccum (2010).

© Mikhailovsky Theatre

© American Ballet Theatre

Mapat LLleMuyHoB.
Connct MuxainioBCcKoro
TeaTpa. OkoHYMA AKagemMuio
Pycckoro 6aneta um. A. 4.
Baranosori. B 2007 roay 6bi1
HOMWHMPOBaH Ha Bbiclyto
neTepoyprckyto TeaTpasibHyHo
npemMmio «30/10TON COPUT».

Marat Shemiunov.
Soloist at the Mikhailovsky
Theatre. Graduated from the
Vaganova Ballet Academy

in 2001. Nominee for the Highest St. Petersburg
Theatre Award “Golden Sofit” in 2007.

HOprkeiimc YainTcaiia,
CLUA. Mpembep AMepuKaH-
CKoro TeaTpa 6aneTa. Yumncs
B LleHTpe TaHUa 1 My3bIKK
D’'Valda & Sirico n B LLIkone
UCKyCCTB BupapkuHum.,

James Whiteside,
USA. A principal dancer for
the American Ballet Theatre.
Studied at the D'Valda &
Sirico Dance and Music
Centre and at the Virginia
School of the Arts.

I

1 e

Irina Perren.

Prima ballerina of the
Mikhailovsky Theatre.
Graduated from the Vaganova
Ballet Academy. Winner

of the Golden Sofit Award
(2009). Honored Artist of
Russia (2010).
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© American Ballet Theatre

© Stanislavsky and Nemirovich-Danchenko Moscow Music Theatre

MNs3abenna boincToH,
CLUA. Conuctka Amepu-
KaHCKoro TeaTpa 6asneTa.
O6yyanack B KoHcepBaTopum
Harid Bo ®nopuge v B LLIkone
AMepurKaHckoro 6aneTHoro
TeaTtpa. JlaypeaT npemMui
npuHueccs! Mpeiic (2009) n
Knaiea BapHca (2011)

Isabella Boylston,

USA. A principal dancer

for the American Ballet
Theatre. Studied at the Harid
Conservatory in Florida and
at the School of American
Ballet. Winner of Princess
Grace Award (2009) and Clive
Barnes Award (2011)

AHTOH [JoMalues.
Conunct 6aneta MocKoBCKoro
aKagemMumyeckoro Mysbi-
KanbHoro Teatpa um. K.C.
Cranuncnasckoro n Bn.W.
HemMunposunya-LaH4yeHKo.
OKoH4YM/1 MocKoBCKoe aKkajie-
MUYyeckoe xopeorpadpuyeckoe
yumaume. 3ac/y>KeHHbIN
aptucT PO (1999).

Anton Domashev.
Soloist at the ballet of

The Stanislavski and
Nemirovich-Danchenko
Moscow Academic Music
Theatre. Graduated from the
Moscow State Academy of
Choreography. Honored Artist
of the Russian Federation
(1999).

© Mariinsky Theatre

© Danscentrum vast

AnekcaHnpp Ceprees.
[NepBbIt conncT 6aneta Ma-
pUnHcKoro Teatpa. OKoOHUM
Akagemuto Pycckoro 6aneta
uM. A. 5. BaraHoBow. JlaypeaT
npemMmnm «30/10To COPUT».
HarpakgéH HarpyaHbIM 3Ha-
KOM MUHWCTEPCTBA Ky IbTYpbI
Pecny6anku TaTapcTaH «3a
LOCTUXKEHUS B KY/IbTYype»
(2009).

Alexander Sergeev.
First soloist at the Mariinsky
Ballet. Graduated from the
Vaganova Ballet Academy.
Winner of the «Golden Sofit»
Award. He was awarded

the badge of the Ministry of
Culture of the Republic of
Tatarstan «For achievements
in culture» (2009).

Mapuko Kupga,

AnoHus. HesaBucumas TaH-
LOBLLMLIA M NpenoaaBaTesb.
OKOHYMIa BaNEeTHYHO LUKOY
B CaH-®paHuucko. bbina
BbIGpaHa OAHMM U3 «Bbl-
[OaloLLMXCA TaHLOPOB roja B
2010 rogy» no Bepcum Dance
Europe. JlaypeaTa npemumn
Benois de la Dance 2014.

Mariko Kida,

Japan. A freelance dancer and
teacher. Graduated from the
San Francisco Ballet School.
One of “The outstanding
dancers of the year in 2010” -
Dance Europe choice. Winner
of the ‘Benois de la Dance’ in
2014.

© Mariinsky Theatre

© New Adventures

EneHa EBceeBa.
Connctka MapumHcKoro
TeaTpa. OkoHumna Akage-
muto Pycckoro 6aneta um.
A. 5. BaraHoBoi. JlaypeaTt
MexxayHapoAHOro KOHKypca
apTuctoB 6aneta B Ceyne
(2009, | npemus). 3acnyxeH-
Has apTUCTKa YAMypTCKOM
pecnybamnkun.

Elena Evseeva.

Soloist at the Mariinsky
Theatre. Graduated from the
Vaganova Ballet Academy.
Honored Artist of the
Udmurt Republic. Winner

of the International Ballet
Competition (2009, | prize).

MeaH lNMyTpos.
MpurnawéxHbIN conmcT
6aneta HaumoHanbHoM
onepbl YkpanHbl. OKoHYMN
Kunesckoe xopeorpaduyeckoe
yunnuue. Npembep JIoHOOH-
ckoro Koponesckoro baneta
(2002—2010). 3acy>KeHHbIi
apTucT YkpauHbl (2009).

Ivan Putrov.

Guest soloist at the ballet
of the National Opera of
Ukraine. Graduated from the
Kyiv Choreographic College.
Premiere of the Royal Ballet
(2002-2010). Honored Artist
of Ukraine (2009)

© New Adventures

© Bolshoi Theater

Jlnam Maysn,

AHrnus. Mpoxoann obyye-
Hue B CeBepHOM akagemMumm
MCMOJIHUTESIbCKMX UCKYCCTB U
Koponesckoit Wwkosne 6aneta.
[Npno6pén n3BecTHOCTb
6naronaps ponv bunam s
OPUrMHANILHOM JIOHAOHCKOM
noctaHoBke «bunan namot».
B HacToslee Bpems coTpya-
Hu4aeT ¢ MaTbto BopHoM.

Liam Mower,

England. Studied at the
Northern Academy of
Performing Arts and at White
Lodge, The Royal Ballet
School. Best known for his
role of Billy in the original
cast of Billy Elliot the Musical.
Currently employed by
Matthew Bourne.

Mapus
AnekcaHpgposa.
[MpurnaweHHas conncTka
Bonbuoro Teatpa. OKoHuYM-
Na MOCKOBCKYHO rocy-
[APCTBEHHYIO aKaAeEMUIO
xopeorpaduun. HapogHas
apTucTKa Poccum (2009),
naypeat npemumn «30/10Tas
Macka» (2004).

Maria Alexandrova.
Guest soloist of the Bolshoi
Theatre. Graduated from
the Moscow State Academy
of Choreography. People's
Artist of the Russian
Federation (2009), winner
of the Golden Mask Award
(2004).
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CaHkT-lNeTepbyprckuii Mysen
TeaTpaJibHOro U My3bIKaJ/IbHOro
MCKYCCTBa

MapTHepbl npoekTa:
CaHkT-lleTepbyprckas rocyaapcTBeHHas
TeaTpa/ibHast 6UBNOTEKA,

Poccuitckuii rocyaapcTBeHHbIN
WUCTOPUYECKMIA apXMB,

Akapemusa Pycckoro 6aneta

um. A.A. BaraHoso,

Jom-myseit MN.U. Yaitkosckoro (r. Knun),
locynapcTBEHHbIN LEHTPasIbHbIN
TeaTpa/ibHbI My3en uM. A.A. baxpyLunHa

Mpu noaaeprkke
MununcTepcTBa Ky/bTypbl PO
KomuTeTa no kynstype CaHkT-leTepbypra

OpraHu13aTopbl BbICTaBKM BbipaXkatoT
61arogapHOCTb 32 TEXHUYECKYHO MOAAEPIKKY
Cryguun «LLloy KoHcanTuHr»

St Petersburg State
Museum of Theatre
and Music

Exhibition Partners:

St Petersburg State Theatre Library,
Russian State Historical Archive,
Vaganova Ballet Academy,

Tchaikovsky State House-Museum (Klin),
A.A. Bakhrushin State

Central Theatre Museum

Supported by:
Ministry of Culture of Russia

Committee for Culture of St Petersburg

The exhibition organizers are grateful
for technical assistance
to ‘Show Consulting’ Studio

AHapeac Ponnep. Scku3 aekopaliv K baneTy «fvBaHCcKas Kpacasuua, unv fopHbii ayx». 1863

Andreas Roller. Set design for The Beauty of Lebanon, or The Mountain Spirit. 1863
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B 2018 rogy Becb 6aneTHbit MUp nNpasgHyeT
200-netne co [OHa poxkaeHus Mapuyca [leTtuna,
3HaMeHUTOro xopeorpada, coszaTtesisi penepTyapa
KJ1aCCMYECKOro pycckoro 6aneta. MexkayHapoaHbi
BbICTaBOYHbIM NpoekT CaHKT-lNeTepbyprckoro mMyses
TeaTpasibHOrO U My3blKa/ibHOro MckyccTea «letuna.
TaHUEeMaHUsi» MOBECTBYET O HEBEPOSITHOM BUTaslb-
HOCTU W BHEBPEMEHHOM aKTyas/lbHOCTM TBOPYECTBA
MeTuna, KOTopoe [0 CMX MOP YKMBET, CTaBUTCS U
NepeoCcMbIC/ISIETCS Ha BEAYLLMX CLIEHAX MMUpa. DKCMo-
3ULLMS OXBATbIBAET BCE OCHOBHOE 3JaHuWe TeaTpasib-
Horo Myses Ha njowaan OCTPOBCKOro, 06beanHseT
apTedakTbl WMCTOPUYECKMX MOCTAHOBOK [/1aBHOIO
baneTmencTepa MiMnepaTopckmx TeaTpoB CO 3HaMe-
HUTbIMU MHTepNpeTaumusamMm ero 6anetos B XX 1 XXI
BEKaX.

BbicTaBka «[leTuna. TaHUueMaHWs» Ha3BaHa B 4eCTb
baneTa, B KOTOpPoM nogpocTok Mapuyc lNeTnna mc-
NoJIHW CBOHO NepByto posib Manbymka 13 CaBoiin. 3To
Obl/1 CNEKTaK/b ero 0Tua, Xopeorpada YKaHa-AHTyaHa
MeTtuna «TaHueMaHus». Bes »kun3Hb Mapuyca lNMeTtuna
Oblna cBsizaHa € TaHUeM, a ¢ 1847 roaa - ¢ NeTepbyp-
rom. 3aech lMeTuna cay>Kun cHaydana TaHLOBLLMKOM,
noTomM Xopeorpadom, rMaBHbIM GasieTMeNcTepoM U
NoJIHOMPaBHbIM X035MHOM VMnepaTopckoro 6aneTa,
noctaeue 6onee 60 cnekTak/en, MHOTME U3 KOTOPbIX
NpeacTaB/IsAloT CO6OM 3TasloHHble 06pasUpl akage-
MUYECKOro CTUAS. 3a [Ba BEKa UCTOPUMU MOCTAaHOBOK
Mapuyca MNeTuna Ha Ny4ylMxX TeaTpasibHbIX CLEHax
MUpa ero UMsl CTaso efpa Jiu He CUHOHMMOM CaMoro
cnoBa «banet».

CaHkT-leTepbyprckuii Myseit TeaTpasibHOro U My-
3bIKaJIHOMO WCKYCCTBA, PACMOIOXEHHbIA B 34aHUM,
roe Hekorga Haxogunacb Odupekums MiMnepaTtopckmx
TeaTpoB, 06/1a43ET YHUKa/IbHBIMK MaTepuasamm no
mnctopun 6anetos Mapuyca lNeTnna. 3To 3CKU3bI KO-
CTIOMOB U JleKopaLmii K ero nocTaHoBKaM, 06LLIMpHas
KOMNEKUMsS CHUMKOB ¢oToaTesibe MMnepaTopckmx
TeaTpoB, MOAJ/IMHHbIE CLIEHUYECKME KOCTHOMbI Jle-
reHgapHbIX npembep «basgepkun» (1877), «Cnsawen
Kpacasuupl» (1890), «[MpobyrkaeHus ®nopbi» (1894),

During 2018 the entire ballet world is celebrating
the 200th anniversary of the birth of Marius Petipa, fa-
mous choreographer, and creator of the core repertoire
of Russian classical ballet. An International exhibition
‘Petipa. Dancemania’, housed at the St Petersburg State
Museum of Theater and Music, explores the story of
his incredible vitality and the timeless relevance of his
creative genius which is still alive in works staged and
reinterpreted wherever there is classical ballet. The ex-
hibition occupies the whole building of the Museum
on Ostrovsky Square. It combines artifacts from his-
torical productions with insights into the man who, for
forty years, was the main choreographer of the Imperial
Theatres, while also recalling famous interpretations of
his ballets as they have been staged in the XX and XXI
centuries.

The exhibition is called ‘Petipa. Dancemania’ in honor
of the first ballet in which Petipa appeared. At the age of
nine Marius gave his first performance, as a Savoyard,
in his father’s staging of La Dansomanie. The whole of
Marius Petipa’s life was connected with dancing and
after 1847 that meant life in St Petersburg. His career
in Russia began as premier danseur at the Mariinsky
Theatre, developing his talents as a choreographer only
later, but then rising by degrees to become the Imperial
Ballet’s Principal Choreographer and Ballet Master. He
created more than 60 productions, many of which are
supreme examples of what would eventually become
thought of as the ‘academic style’ of classical ballet. In-
deed for over a century, in the staging of his works by
the world’s finest ballet companies, the name of Marius
Petipa has become almost synonymous with the words
‘classical ballet.

The St Petersburg Museum of Theatre and Music is
located in the building where the Directorate of Imperial
Theaters used to be and it holds unique materials relat-
ing to the history of Petipa’s ballets: posters and pro-
grams from the first performances of his ballets, many
designs and sketches for costumes and scenery, an ex-
tensive collection of photos and original stage costumes
from legendary productions such as La bayadére (1877),

Mapwyc MNeTtuna - Taop
B 6anete «[loub papaoHar. 1862

© CIM6 Myseit TeaTpasbHOrO
11 My3bIKa/IbHOrO UCKYCCTBA

Marius Petipa as Ta-Hor
in La Fille du Pharaon. 1862

© St Petersburg Museum
of Theatre and Music
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«Baspepkar. Abuiia npeMbepHoro cnekTakns. 1877
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La Bayadére. Poster for the premiére. 1877
© St Petersburg Museum of Theatre and Music
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«JlebeauHoro o3epa» (1895). B Mysee Takyke XpaHaT-
Cs MEMOpPUWAJIbHbIE MPEAMETbI, CBA3aHHbIE C JIMYHO-
cTbto lMeTuna, aduwm 1 NporpaMMKK NepBbIX Npes-
CTaB/IeHUI ero 6aneTos.

Hecko/bKo OTAe/IbHbIX 3a/10B BbICTABKM MOCBALLE-
Hbl LWeaeBpaM lNeTuna: ero nepsoMy KpyrnHomy ycre-
Xy — cnekTak/to «[loyb papaoHar, 6anetam «Cnsias
KpacaBuua» u «basgepka», nociegHeMy 3Ha4MMOMY
counHeHuno «PaitMoHaa». Bnepsble npeacTasieHbl
KOCTIOMbI BbIAAHOLIMXCS TaHLLOBLLUMKOB, WMCMOJIHSB-
wux B 6anetax MNetuna seayuwpe naptum: MaTunb-
Abl KwecnHckon, MNaena leparta, DHpuko YekeTTn, a
Takke apTuctoB XX Beka MpuHbl Konnakoeoi, KoH-
ctaHTUHa Cepreesa, [abpuanbl Komnesoi, Pygonb-
da Hypeesa, Hukonas Liuckapungze. B kaxkaom 3ane

CueHa u3 6aneTa «PaiimMoHga». 1898
© CI16 Myselt TeaTpasibHOro 1 My3bIKasIbHOro MCKYCCTBa

An episode from Raymonda. 1898
© St Petersburg Museum of Theatre and Music

The Sleeping Beauty (1890), Le Réveil de Flore (1894)
and Swan Lake (1895).

Several exhibition halls are devoted to individual
masterpieces: from his first major success, The Phar-
aoh’s Daughter (1862), through La bayadére and The
Sleeping Beauty, down to his last significant ballet, Ray-
monda (1898). For the first time, costumes will be on
show made for some of the outstanding dancers who
performed leading parts in these ballets, such as Matilda
Kshesinskaya, Pavel Gerdt and Enrico Cecchetti, as well
as for 20th century dancers including Irina Kolpakova,
Konstantin Sergeyev, Gabriela Komleva, Rudolf Nureyev
and Nikolai Tsiskaridze. There are memorabilia from dif-
ferent revivals, along with new approaches to Petipa’s
ballets by 20th century choreographers. Reconstructions
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OEMOHCTPUPYIOTCS dparMeHTbl CreKTaK/Ien pasHbIX
JNleT, BO306HOBNEHMs BaneToB [leTuna xopeorpada-
MU XX BeKa, PEKOHCTPYKLMU CMEKTaK/IEN, HayaTble
Cepreem BuxapeBbiM 1 npoao/mKkeHHble Anekceem
PaTtmaHckum, FOpuem Bypnakoit no coxpaHmBLIMMCS
HoTaumam pexknccepa Hukonas Cepreea, paboTas-
Liero BMecTe C BE/IMKMM xopeorpadom B MapumH-
CKOM TeaTpe.

[MoBecTBOBaHMEe 0 Hacneamn lNeTuna Ha MUpPOBOM
6aneTHON ClUgHe CTaslo 0COBEHHO SipKMM B1aroaps
yyacTuto 3apybeXkHbix napTHepoB. HaumoHanbHbIN
LLeHTp cLeHMYecKoro kocTioma (PpaHums) npegocTa-
BUJ1 LIeHHEWLLME KOCTHOMbI K NMOCTaHOBKaM «Cnsuien
KpacaBuupl» — nayky Hoannbl MoHTya Ans naptum
Apopbl 1 kocTioM Cupuna ATaHacoBa AN napTumn
MpuHua Jdesunpe. CTokroibMcKuii Mysei TaHua (LLse-
umsl) Brepsble NpeacTaBaseT B Poccum yHMKasIbHbIiA
KOMMEKT KOCTIOMOB MO 3cKkn3aM JlbBa bakcTa K 6a-
neTy «Cnauas npuHuecca, nocTassieHHoMy Hukona-

KapnotTa BpunaHua -
npuHuecca ABpopa.
«Cnswas kpacasuuar. 1890

© CI16 Myseit TeaTpasbHOrO
M MY3bIKa/IbHOroO MCKYyCCTBa

Carlotta Brianza
as Princess Aurora.
The Sleeping Beauty. 1890

© St Petersburg Museum
of Theatre and Music

Mapus MeTtuna - pes Cupenu,
BOCNUTAHHULLbI TeaTpasibHOro
YUMIULLA - MaXKK den.
«Cnisiwas Kpacasuuar. 1890

© CIM6 Myseit TeaTpasbHOro
1 My3bIKaNIbHOMO MCKYCCTBA

Maria Petipa as the Lilac Fairy,
pupils of the Imperial Theatre
School as her pages.

The Sleeping Beauty. 1890

© St Petersburg Museum
of Theatre and Music

of the original ballets were begun by Sergei Vikharev and
continued by Alexei Ratmansky and Yuri Burlaka, with
the help of notation made by Nikolai Sergeyev who, as
a colleague of the great choreographer, was company
manager of the Imperial Ballet and who worked along-
side him at the Mariinsky Theatre.

Revealing the way in which Petipa’s heritage has been
presented since his own day in productions around the
world has been made possible with the help of overseas
partners. The Centre National du Costume de Scéne in
France provided most valuable costumes for the The
Sleeping Beauty section - one of Noélla Pontois'’s tutus
worn for her performances as Aurora and a costume
for Cyril Atanasoff in his role as Prince Desiré. Loans
from Dansmuseet - the Museum of Dance in Stock-
holm - also allow the exhibition to present, for the first
time in Russia, a unique set of costumes created from
Léon Bakst’s designs for The Sleeping Princess, staged
by Nikolai Sergyeev for Serge Diaghilev's Ballets Russes

em CepreeBbiM B aHTpenpuse Cepres [darunesa «Pyc-
CKU 6aneT» (1921). DCKM3bl 3TUX KOCTHOMOB TaKXe
NpefCcTaB/eHbl Ha BbICTaBKe W NPeACTaBAsOT co60oi
3epKasibHOE OTPaKEHWE OPUIMHAJIbHLIX KOCTHOMOB
npemMbepbl cnekTakis B MapumHckoM TeaTtpe B 1890
rogy.

K OTKpbITMIO BbICTaBKM My3elr TeaTpasbHOro u
My3bIKa/IbHOrO MCKYCCTBa MPUYPOYUA BbIMYCK ABYX-
TOMHOIO 3HUMKIOMNEeANYECKOrO anbboma Ha Tpex
a3blkax — «Mapuyc lNMeTuna. TaHueMaHus». MNepBbin
TOM M3[aHWA pacCcKasbiBaeT o 6aneTax anoxu lNetu-
na. B Hem npeacTaBneHbl MaTepuanbl Aupekuyn, Ma-
CTEPCKMX U MOHTMPOBOYHOM YacTn VMnepaTopckmnx

in 1921. These designs act like a mirror reflecting the
original costumes for the premiere of the original Mari-
insky production in 1890, and stand together with the
wealth of examples from our own Museum of Theatre
and Music to shine light on the life and works of one of
choreography’s most brilliant creative minds.

On the occasion of the opening of the exhibition
the St Petersburg State Museum of Theatre and Music
also presents an encyclopedic album ‘Marius Petipa. La
Dansomanie’ in two volumes and three languages - Rus-
sian, French and English. The pages of the first volume
present Petipa’s own original ballets and feature mate-
rials from the Administration, workshops abd technical

Martgeit LLInwkoBs. Sckus pexkopauum - Anodeos. «Cnsiuas kpacasmuar. 1889

© Cr16 Myselt TeaTpasibHOro 1M My3bIKasIbHOro MCKYCCTBa

Matvei Shishkov. Set design: Apotheosis. The Sleeping Beauty. 1889
© St Petersburg Museum of Theatre and Music




JleB BakcT. KocTioMbl 6apoHecchl, 3aroHLMKa 1 Mapkusbl. «CnisiLas npuHueccar. «Pycckuin 6anet Osrunesar, 1921. JleB BakcT. KocTioMbl MpuABOpHONM AaMbl M Mapkusa. «Cnswas npuHueccas. «Pycckuin 6aneT Osarunesar, 1921
© My3el TaHua B CToKkronbMe

© Myzel TaHua B CToKrosibMe
Léon Bakst. Costume for the Baroness, Beater and Marquise in The Sleeping Princess. Diaghilev’s Ballets Russes, 1921 Léon Bakst. Costume for ladies-in-waiting and Marquis in The Sleeping Princess. Diaghilev’s Ballets Russes, 1921
© Dansmuseet, Stockholm © Dansmuseet, Stockholm



JleB bakcT.
KocToMbl MUHUCTPA,
MapKu3a U repora.
«CnsLas npuHLeccan.
«Pycckuit 6anet Oarunesa»,
1921.

© Myser TaHua B CTokronsme

Léon Bakst.

Costumes for a Minister,
Marquis and Duke

in The Sleeping Princess.
Diaghilev’s Ballets Russes,
1921

© Dansmuseet, Stockholm

Xoce BapoHa.
KocTttom Aspopbl ans Hoannbi
MoHTya. «Cnsawas kpacasuuar. 1974

José Varona. Costume for Noélla
Pontois in the role of Princess Aurora.
The Sleeping Beauty . 1974

Centre National du C

TeaTpoB, KOTOPblE CEroAHs COCTaB/ISIOT KOMIEKLUMIO
My3es TeaTpasibHOrO U My3bIKaJIbHOrO WUCKYCCTBA U
CaHkT-leTepbyprckoit  TeaTpasibHOM 6GUBAMOTEKM.
DTO 3CKM3bl KOCTIOMOB U AeKopaLmii, abuLn, opurn-
Ha/ibHble CLEHMYECKME KOCTHOMbl U MOCTAHOBOYHbIE
doTorpadumn, caenaHHble B poToaTE /IbE UMMEPATOP-
CKMX TeaTpoB. Kaykaas NocTaHOBKa CHabyKeHa J1ako-
HWYHBIM «MaCcroOPTOM» — KpPaTKOe cofep>kaHue bane-
Ta 1 ero nNpemMbepbl C UMEHaMK co3aTenen.

BTopoit Tom noeecTByeT o cyabbe TBOpeHUi [e-
TUMNa Ha MUpPoBoK BaneTHoM cueHe B XX-XXI Bekax:
13 obLIMpHOro Hacneams MacTepa mcnbiTaHue Bpe-
MEeHEeM MpoLLIn He 6onee 15 6aneTos. DT LWeaeBPbI
CErofHs COCTaBAAIOT OCHOBY KJIAaCCMYeCcKoro 6anet-
HOro pernepTyapa BCeX KPYMHENLIMX TeaTpoB Mupa.
Bo BTOpomM TOMe onyb6aunkoBaHo 6osee 200 mnnio-
cTpaumn — doTorpadum, 3CKM3bl, OPUrMHAsIbHbIE
KOCTIOMbI BbIAAOLLMXCS MacTEPOB MUPOBOro GaneTa
XX—XXI Bekos.

department of the Imperia Theatres that today form the
collection of the St Petersburg State Museum of Theatre
and Music and the St Petersburg State Theatrical Library.
There are costumes and set designs, playbills, actual
stage costumes and pictures of productions taken in the
photographic studio of the Imperial Theatres. Each pro-
duction has a brief summary of its libretto and informa-
tion on the premiere with the names of their creators.

The second volume tells about the destiny of Petipa’s
creations on the world ballet scene in the 20th and 21st
centuries. Among the vast legacy of the Master only
about 15 ballets have survived the test of time. Today
these masterpieces form the basis of the classical bal-
let repertory of all prominent theatres of the world. The
second volume of the edition contains more than 200 il-
lustrations: photographs, designs and original costumes
of outstanding exponents of ballet worldwide in the
20th and 21st centuries.




JleB bakcT.

KocTiom ABpopbl.

«CnsLas npuHLecca.
«Pycckuin 6anet Osarunesa,
1921.

© Mysel TaHua B CTokrosibMe

Léon Bakst.

Costume for Princess Aurora
in The Sleeping Princess.
Diaghilev’s Ballets Russes,
1921

© Dansmuseet, Stockholm
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MoyeTHbIN KoMuTeT PecTmBans:

[unaHa BuwHesa
Po6epT Hdenzenn
Mbep JlakoTT

L>xoH Holmaiep
Mwuxann MNrMoTpoBCcKmi
l[eneH Tecmap
BeTtTrHa doH CumeHc
Banepuit ®okuH

OpraHM3aLI,MOHHin;I KomuteT PecTuBans:

HaTtanbs MeTtenmua
EkaTepuHa CupakaHsH
HaTanbs MNnexaHosa
HaTanbs LiBeTkoBa
EnenHa LLly6uHa

Komanpga Pectusans:
Hapbsa XXnBoTtosa

MpwuHa JlepmaH
ExkaTepuHa KaTopckas
Mapus MenbHuKoBa
Mapwusa Halimapk
MapuHa MykoceeBa
AnekcaHgpa LLInpokosa
Anekcangpa LLiTapkmaH

Hap kaTtanorom pa6oTanu:

ABTOpbI-cocTaBuTeIM: AHacTacua ApTiollKoBa, AnekcaHapa LLTapkmaH
BepcTa, ansanH n npeaneyatHas noarotoBka: AnekcaHap AHApendyK
PenakTtypa aHrmiickoro Tekcta: Oykeddpu backepsuib

Braromapum Bcex yyactHukos GecTmeans

3a NpeAoCTaB/ieHHbIE MaTepurasibl A Ny6avKaumm

OTneyvaTaHo B Tunorpadum «denllpuHT», 2018

Diaghilev

INTERNATIONAL
FESTIVAL
OF ARTS

Festival’'s Honorary Committee:

Diana Vishneva
Robert Delzell
Pierre Lacotte

John Neumeier
Mikhail Piotrovsky
Ghislaine Thesmar
Bettina von Siemens
Valery Fokin

Festival’s Organizing Committee:
Natalia Metelitsa

Ekaterina Sirakanyan

Natalia Plekhanova

Natalia Tsvetkova

Elena Shubina

Festival's Team:
Daria Zhivotova

Irina Lerman
Ekaterina Katorskaya
Maria Melnikova
Maria Naimark
Marina Mukoseeva
Alexandra Shirokova
Alexandra Shtarkman

Publication team:

Texts compiled by: Anastasia Artushkova, Alexandra Shtarkman
Design, layout and prepress: Alexander Andreichuk

English texts proofreading: Geoffrey Baskerville

We thank all the Festival’s participants
for providing materials for publication

‘DelPrint’ printing-house, 2018
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®ectusanb «Aarunes. P.S.» 6narogaput 3a NnoaaepiKKy:
Festival “Diaghilev. P.S.” thanks for support:

KomuTeT no kynbtype CaHkT-lNeTepbypra
Committee for Culture of St Petersburg

KomuTteT BHeluHux cBsizent CaHKT-IeTepbypr
Committee for External Relations of St Petersburg
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DLA Piper yaensieT 60onbLIoe
BHMMaHMe BOnmpocam
KOPrNOpaTNBHOWM CoLManbHOM
oTBETCTBEHHOCTU. B Poccun
Mbl TDAANLMOHHO OKa3blBaeM

NOALEPXKY LiesloMy paay
006pasoBaTeNbHbIX U
KYJIETYPHBIX MPOEKTOB 1 pajbl
MNPOLO/IKEHNIO COTPYAHNYECTBA
¢ MexayHapoAHbIM decTBanem
NckyccTB «Jdarnnes.
MoCTCKPUMTYM».

B 3TOM rogly Mbl pazibl BO3MOXHOCTM
0Ka3aTb NoAAepXKKy MocTaHoBKe «Kuzenm»
B VHTepnpeTaumnv aabl Macuno, kotopas,
Hajieemcs, 3aiiMeT 0CTOViHOe MecTo B
nporpaMme TeaTpanbHOro Ce3oHa
CaHkT-lNeTepbypra.

Xenaem Bcem y4acTHUKam dectrBans
B/AOXHOBEHMS, @ €ro rocTaM —
He3abblBaeMblx BrevatTneHun!

DLA Piper npedcmaensem coboli
MeNOyHAPOOHYHO HOPUOUYECKYH GUPMY C
opucamu e 6onee yem 40 cmpaHax Egponei,
CegepHoll u HoxcHol Amepuku, Appuku,
A3uamcko-Tuxo0KeaHCKo20 pezuoHa,
bauxcHe2o0 Bocmoka. B Poccuu Hawa
npakmuka Hacqyumeisaem ceoiwe 100
topucmos 8 opucax 8 Mockee u CaHkm-
lemepbypze.

We at DLA Piper take pride in our
corporate social responsibility
initiatives around the world. In
Russia, we have supported a
broad range of educational and
cultural projects for many years
and we are delighted to continue
this tradition with our support of
the Diaghilev P.S. International
Festival of Arts.

The Diaghilev PSS. Festival is a unique
platform, connecting the best of the
international world of music and performing
arts. This year we are particularly pleased to
be able to support Dada Masilo's production
of “Giselle”, which we hope will become

a true highlight of the St. Petersburg
theatrical season.

We wish much inspiration to the festival
participants and a truly uplifting experience
for the audiencel!

DLA Piper is a global law firm with offices
located in more than 40 countries throughout
the Americas, Asia Pacific, Europe, Africa and the
Middle East. Our Russian practice comprises two
offices with more than 100 legal professionals
based in Moscow and St. Petersburg.

Copyright © 2018 DLA Piper. All rights reserved. | NOV18 | 3338682

il

CORINTHIA

HOTEL

ST PETERSBURG

215t Century Hospitality
in the Historical Centre of St Petersburg

The recently-renovated Corinthia Hotel St Petersburg
is a beacon of craftsmanship, care and world-class service
in the heart of the city on Nevsky Prospect

CORINTHIA HOTEL ST PETERSBURG
NEVSKY PROSPECT, 57, ST. PETERSBURG

+7 (812) 380 20 01 | RESERVATIONS.STPETERSBURG@CORINTHIA.COM | CORINTHIA.COM/STPETERSBURG
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TaK Ha3blBakT, Mbl BaM U NOnNpo 5YEM 06 BACHUTDY OTnnunas Bofa. OTAMYHasR OT BCex. Bbi i MoHpasuTec.
Voss — Hopeerusi. Antipodes — Hoas 3enaHgusi. Lurisia, San Benedetto — Utanus.

3 Simple Waters — 9KCKNO3MBHbIA AUCTPUOLIOTOP Ha Tepputopun P®.

r 3akas un goctaeka B CaHkT-MNeTepbypre: +7 812 363 1100 | vip-spb@simple.ru

El SimpleWaters | @ Simple_Waters
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LInstitut frangais soutient la création contemporaine dans (DpaHuy3cKuit NHCTUTYT NOAAEPKNBAET COBPEMEHHOE MCKYCCTBO BO BCEX
tous les domaines (art visuel, arts de la scéne, musique, cdepax (kuHo, My3biKka, U306pa3uTenbHbie UCKYCCTBA, INTEpaTypa),
littérature) et noue des partenariats avec des artistes COTPYAHNYAET C POCCHICKMMU XYA0KHNKAMHU M OpraHU3aLUsaMu ANsl )KMBOTO
et des institutions russes pour promovoir la vitalité KYNbTYPHOTO U 13bIKOBOT0 06MeHa.
de la culture, de la langue et des échanges culturels.
Kpome aroro, UHcTuTYT npepnaraet Kypcbl GppaHLly3CKOro s3bika
Il propose également des cours de frangais pour tous les ages ANS BCeX BO3PAcTOB U ypoBHeH, a 6naronaps cBoei Konnekuum
et tous les niveaux. Sa meédiatheque est une fenétre ouverte KHUT, My3bIK1 1 HIbMOB, €0 MeAuaTeKa CTaHeT A/1s Bac
sur la culture francaise actuelle (livres, musique, films). OKHOM B COBPEMEHHYI0 paHLly3CKYH0 KYnbTypy.

Caukr-Netepbypr, HeBckuit np., 12 (812) 616-00-31 www.institutfrancais.ru K EI[E] @ifrussiespb
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