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Bbanet MoHTe-Kapno
CnekTakb «[MocBsweHne HmknHckomy»
Teamp-cpecmueanb «banmutickuti 0om»

14.11

BorpaH Koponek.

«YT10 ocTanock ot Ballets russes?
Hacnepue Ballets Russes

B 3epKaJie COBpeMeHHOoI xopeorpadumn»
criery

OTKpbITas UHTENIEKTYasIbHasA Urpa
«B kpyre [arunesom. KTo ectb KTO»
Ceekabesnb [Mopm

MexxayHapogHas Hay4yHasi KoHbepeHUus
«Hacnepgue «Pycckux cesoHoB». XXI BeK»
Myszeli meampanbHO20 U My3bIKA/IbHOZ0 UCKYCCMed

20.11

MaBen leplueH3oH. «[poby)kaeHue «BecHbi»:
«BecHa cBseHHas» oT BausiaBa HuxkuHckoro ao
Martca dka»

LLIkona Masters

22.11.19-8.01.20
BbicTtaBka «[arunes. P.S. 10 net cnycTa»
Mys3eli meampasnbHO20 U My3bIKa/IbHOZ0 UCKYCCMea

22.11

Beuep ogHOaKTHbIX 6an1€ToB:

«CBape6bka». TeaTp «[MpoBUHLMANBbHBIE TaHLbI»
«BecHa cBsiLLLeHHas». Eriu Dance Company
THO3 um. A.A. bpsiHuesa

23.11

MacTep-knacc xopeorpada

bpeHpaHa pe lannm, Upnanpgus

LleHmp cospemeHHoz0 maHua Beybey Ballet - Knacmep
«Apm-Mysza»

26.11

Hatanbs Ocunoga. Pure Dance
Sadler’s Wells Theatre

BAT um. IA. ToecmoHozoea

27.11

CnekTaknb «<MpgnoT»

Cabypo TewwuraBapa, Tpynna KARAS

BcTpeya apTUCTOB cO 3puTenemM nocsie CnekTakas
THO3 um A.A. bpsiHuesa

28 HosA6pSA

Opama-onepa-6anet «<Kapmen»
Ma6auk-Tok c MaBnom Kanneenuem
1M Makcumom [npeHko
Teamp-pecmusasns «banmutickuti dom»

1.12

Martc 3k n AHa JlaryHa. Memory
Banetbl «Tonop» u «MamMATb»,

¢unbm «Ctapyxa u aBepb»

Jemckuti meamp maHya bopuca StipmaHa
(BsedeHckasi yn., 3)

[ 2019

148&15.11

Les Ballets de Monte-Carlo
NIJINSKY PROGRAM
Baltic House Theatre

14.11

Bogdan Koroliok

“What is left from Ballets russes?
Ballets russes’s heritage

in contemporary choreography”
St Petersburg State University

17.11

Art-quiz “Diaghilev’s surroundings. Who is who?”
The first open intellectual game of ‘Diaghilev.P.S!
Festival

Sevkabel Port

17-18.11

International conference

“Legacy of Ballets russes. The 21st Century”
Museum of Theatre and Music

20.11

Pavel Gershenzon. “The Awakening of “Spring”:
The Rite of Spring from Vaslav Nijinsky

to Mats Ek”

School Masters

22.11.19-8.01.20
Exhibition “DIAGHILEV. P.S. 10 YEARS LATER”
Museum of Theatre and Music

22.11

ONE-ACT BALLET EVENING

LES NOCES by Provincial Dances Theatre
RITE OF SPRING by Eriu Dance Company
Theatre for Young Spectators

23.11

Master class of choreography by Breandan de Gallai

Center of Contemporary Dance Beybey Ballet -
‘Art Muse’ Cluster

26.11

Natalia Osipova
PURE DANCE
Sadler’s Wells Theatre
Bolshoi Drama Theatre

27.11

THE IDIOT by Saburo Teshigawara
KARAS, Japan

Theatre for Young Spectators

28.11
KARMEN. DRAMA-OPERA-BALLET
Baltic House Theatre

1.12

‘MATS EK AND ANA LAGUNA. MEMORY’
Triple bill program: “AXE”, “MEMORY”,
film “OLD AND DOOR”

Boris Eifman Dance Theatre



YBarkaeMmble Apy3bs!

Papa npuBetcTBOBaTH Yy4acT-
HWUKOB, OpPraHM3aToOpPOB U rocTem
X MexayHapogHoro decTtuBans
nckycctB «arunes. P.S.».

Baw sipkuit dopym 3a gecatb
net cBoer paboTbl He TOJIbKO
3aHsA/1 BUIHOE MecTo B yepene
KY/IETYPHbIX MEeponpusaTuiA  Ha-
el CTpaHbl, HO U CTasl CObbITU-
eM MeXKAyHapo4HOro YPOBHS, KO-
TOpoe YKpenaseT ryMaHuTapHble
cBA3nM Poccum ¢ MHOCTpaHHbIMMK
rocygapcTeamu.

B sTtom rogy nporpamma me-
ponpuATUS MOCBALLLEHA TaslaHT-
JIMBOMY TaHLLOBLLMKY, BeayLeMy
y4yacTHuKY Ballets Russes Cepres
Osarmnesa — BaunaBy HuKuH-
CKOMY. [7Ty6OKO CUMBOJIMYHO, YTO
B MpoeKTe npumeT y4vacTtue ba-
net MoHTe-Kapno, rae koraa-to
3TOT BMJ, CLLEHUYECKOro MCKYCCTBA
M Havan pasBmBaTbCcs Gnarogaps ycunusam Cepres
LOsarnnesa.

M3 ropa B rog, adumiwa Bawero pectmBans yKpa-
LLieHa MMeHaMU NPOC/IaBIEHHbIX XOpeorpadUyecKmnx
M My3blKaJIbHbIX KOL1EKTUBOB Poccum 1 3apybexxbs.
Bnarogapsi oTTOYEHHOM TEXHUKE W BE/IMKOJIENMHOM
NnaacTUKe TaHLOpPOB, GMCTaTENIbHOMY BOKany u
BMPTYO3HO UCMOJIHIEMbIM MEJIOAMSAM, UX BbICTYrJle-
HWS HEM3MEHHO COMPOBOXXAAET 3PUTE/IbCKUI yCrex.
He 6yneT npeyBesiM4eHMEM CKa3aTb, YTO Bbl C/TYXKU-
Te BbICOKOMY [e/ly COXPaHEHUS U NMPUYMHOXEHUS
OTEYECTBEHHOMO KyJ/IbTYPHOrO Hacsieaus, KoTopoe
Mbl CMOYKEM [0CTOMHO nepeaTh 6yayLinm nokose-
HUAM.

CeppevHo »kenato ecTuBaso MNPOLBETAHMUS,
y4yacTHMKaM — YyCMeLwHbIX HOMEepoB, a FOCTAM —
He3abblBaeMbIX BrieyaTieHunn!

Anna MaHunoBa

CraTc-cekpeTapb — 3aMeCTUTE/lb MUHUCTPA KYAbTYpbI

Poccuiickoin ®epepaum

Dear Friends,

It is a great pleasure for me to
extend a very warm welcome to all
the participants, guests and organ-
izers of the 10th International Fes-
tival of Arts Diaghilev P.S.

During the 10 vyears that the
Festival has been in action, this
impressive forum has not only
come to occupy a significant place
in the cultural life of our country,
but it has also become an event on
an international scale, helping to
strengthen humanitarian ties be-
tween Russia and other countries.

The Festival’'s 2019 programme
is dedicated to that outstanding
dancer, and leading figure in Sergei
Diaghilev’s Ballets Russes, Vaslav
Nijinsky. It is highly symbolic that
this year the programme includes
the Monte Carlo Ballet Company,

where dance among the performing
arts took an extraordinary leap forward, thanks to the
efforts and inspiration of Sergei Diaghilev.

Year after year, the posters for this Festival are
emblazoned with the names of celebrated dance and
music companies from Russia and abroad. Thanks to
dancers’ refined techniques and exquisite beauty of
movement, as well as fabulous virtuoso execution
by a vast range of musicians, Festival performances
never fail to win acclaim from the audience. It would
not be an exaggeration to say that you, Diaghilev P.S.,
carry out the noble mission of preserving and enrich-
ing the Russian cultural heritage which we will be able
to pass on to future generations.

And so | would like to express my heartfelt wishes:
prosperity to the Festival, successful performances to
its participants, and a memorable experience to all its
guests!

Alla Manilova
State Secretary - Deputy Minister of Culture
of the Russian Federation

Hoporue gpysbs!

Pap npuBeTcTBOBaTHL YHaCTHU-
KOB 1 rocten X MexkayHapoaHo-
ro ¢dectmBans MUCKyccTB «[sarun-
ne.. P.S.»!

TBOpYECTBO M MOABUYKHMYE-
CKUI TPYA, Bblaatolerocs gesite-
15 poccuinckom KynbTypbl Cepres
MaBnoBmya [srunesa HepaspbiB-
Ho cBsi3aHbl ¢ CaHKT-lleTepbyprom.
CerogHa peno [garunesa npo-
[O/DKAET y4YpeKOaeHHbI B Ha-
wem ropoge ®PecTtuBanp -
O[HO M3 3HAKOBbIX COOLITUA B
MUpe KyAbTypbl.

ExxerogHo cobupas 3Besp, ba-
NleTa U3 MHOTUX CTPaH, OTKpPbIBas
HoBble UMeHa, PecTuBanb «daru-
ne.. P.S.» oTaaeT AaHb BeJIMKOMY
MMMpecapuo, CAYXKUT PasBUTUIO
MeXyHapOA4HOro  COTpyAHUYe-
CTBa, yKkpenaseT nmuayk CaHKT-
[MeTepbypra - BeayLLero KyasTyp-
HOrO LIeHTpa eBPOMNenCKOro 1 MMpOBOIO 3HAYEHUSI.

B 3ToM rogy ®PecTuBanb OTMEYaeT He TOJIbKO
CBOW NepBbil tobuner, Ho u 110-neTne 3HaMEHUTBIX
OArnneBcKux «Pycckumx cesoHoB». B ero nporpamme -
CMEKTaKAM C y4yacTMEM BbIJAOLIMXCA MaACTePOB
cueHbl EBponbl 1 Azuu.

YBepeH, A0/roXAaHHOe COObITUE BHOBb NOAAPUT
pPafocCTb BCTPEYM C MpeKpacHbIM netepbyprkuam u
HaLLMM roCTAM, CTaHET HACToALLMM NofapkoMm B log,
TeaTpa.

YKenato BceM He3abblBaeMbIX BreYaT/eHUMN,
TBOPYECKMUX YCMEXOB U CBEPLUEHMIA!

AnekcaHgp bernos
['y6epHaTop CaHkT-leTepbypra

Dear Friends!

| am pleased to welcome all
the participants and guests of the
10th International Festival of Arts
‘Diaghilev P.S.!

Sergei Diaghilev’s creative work
and selfless contribution to art
were inextricably connected with
St. Petersburg. Today the legacy of
this outstanding cultural figure is
continued by this Festival, found-
ed in our city - truly a landmark
event in the world of culture.

In annually bringing ballet stars
from different countries and intro-
ducing new names, the Festival
‘Diaghilev P.S. upholds and pays
tribute to the legacy of the great
impresario by promoting interna-
tional cooperation and reinforcing
the reputation of St. Petersburg as
a leading cultural centre of Euro-
pean and global significance.

This year the Festival celebrates not only its own
10th anniversary but also the 110th anniversary
of Diaghilev’'s famous Russian Seasons. The pro-
gramme of the Festival includes productions featur-
ing distinguished masters of the stage from across
Europe and Asia.

There is no doubt that this highly anticipated
event will once again bring the citizens and guests
of St Petersburg the joy of encountering true art,
and will become a real gift in this ‘Year of Theatre
in Russia’.

| would like to wish everyone a most memora-
ble experience, creative success, and great achieve-
ment!

Alexander Beglov
Governor of St. Petersburg



HecatunetHuin vbunen Mexxay-
HapoaHoro dectuBansa «darunes
P.S.» - npeKkpacHbIi NoBoj, AaThb Bbl-
COKYHO OLLEHKY €ero Xy/0>KeCTBEHHOM
nporpamMme. BpoxHoBsieHHbIN Cep-
reem [arunesbiM, 3TOT GOpyM Mnpo-
O0/1>KaeT NpUBAEKaTb BblAatoLmecs
GanieTHble TPynMbl CO Bcero Mmupa. A
C YA0BOJIbCTBMEM BCMIOMMHAI0 Halle
TeCHOe COTPYAHWYECTBO U Pa3Bu-
TUE MOUCTUHE TBOPYECKOM APY>KObI
Mexxay PectuBanemM n faMbyprcknm
6aneTtom.

B 2009 roay ™Mbl OTKpbIIM nep-
Bbln ce3oH PectmBans Tpems 6a-
neTamMu, Kyga BOLLla MOs Bepcus
«[MaBuaboHa ApMuapl», MpemMbepy
KoToporo [aruaes nokasan B [Mapu-
e B 1909.

B 2012-m Tlambyprckuii 6anet
cHoBa npuexan Ha PectmBanb «[s-
runes P.S.». OpraHusaTopsbl caesanm
BMeYaT/NIAIOWMA  aKLEHT Ha MoeW
LEesTe/IbBHOCTU B KayecTBe XOpeo-
rpada M KOMNEeKUMOHepa npeame-
TOB WCKYCCTBA, CBSI3aHHbIX € HuxuHckmuM. Tpynna
ucnosHMNa Mon banet «[amMa c KaMennsMu», a K
rana-nporpamMmme m3 ¢parMeHTOB MOMX MpousBese-
HUM pasHbIX JIeT NpUCOeanHUIMCL HaumoHanbHbIN
MOJIOAEXHbIN 6aneT n CTyAeHTbl 6a/IeTHOM LIKO/IbI
B lamMbypre. Mysei TeaTpaslbHOro U My3blKasIbHOMO
MCKYCCTBa OpPraHM30Basl 3aMevaTesibHYyl0 BbICTaBKY,
OTPa3sMBLLYIO MOW MHOTOJIETHUE UCC/IEA0BaHUS TBOP-
yectBa Cepresa [armunesa n BaunaBa HwKMHCKoro.
VIMEHHO 3TOT BE/IMKUIM apTUCT BAOXHOBUJI MEHS Ha
CO34aHue KOMIEKUMN, TAe OH MPeAcTaeT He TOJIbKO
KaK XapM3MaTUYHbI TaHLOBLLMK, HO U KaK XYA0XKHUK,
dunocod, yenosek. W, HakoHeu, B 2012 roay s no-
nyyuun npus dectmans «YoMBU MeHs!» — 3Ty YecTb 5
pa3genna c TakKMMK pasHbIMU XYAOXKHMKaMK Kak bo-
puc 3ndmaH, MaTtc Ik n Teogop KypeHT3uc.

Kak uneH MoyeTHoro komuteTa PectmBans «daru-
neB P.S.» xouy noyenaTb eMy npekpacHoro tobunemn-
HOro cesoHa. [MocKoIbKy MHe no-HacTosLwemMy 6113-
KU naeun atoro dpectusans, s yBepeH, 4to B byayLiem
y Hac 6yaeT BO3MOXHOCTb MPOAEMOHCTPUPOBATL
O6LLHOCTb HaLUMX YCTPEMJIEHUIN cheKTakasMu [am-
6yprckoro 6aneta B [NeTepbypre.

A>xoH Hoiimainep
[upeKkTop 1 rnaBHbIN xopeorpad
[ambyprckoro 6aneTa

The 10th anniversary of the
Diaghilev. P.S. Festival provides a
welcome opportunity to express my
heartfelt appreciation for its artistic
agenda. Inspired by the vision of
Serge Diaghilev the festival continues
to attract great artists and dance
companies from all over the world.
It is a pleasure to remember our
close collaboration and truly artistic
friendship between the Hamburg
Ballet and Diaghilev. P.S.

In 2009, | took my company to
Petersburg to pay tribute to the
centenary of the Ballets Russes.
We opened the first Festival season
presenting a triple bill program that
included my own version of “Le Pavillon
d’Armide”, premiered by Diaghilev in
Paris in 1909.

When the Hamburg Ballet returned
to the Diaghilev. P.S. Festival in 2012,
there was an impressive focus on my
work as a choreographer and as a collector of Nijinsky-
related works of art. The company performed my
ballet “Lady of the Camellias”, and a gala program with
excerpts from my works that included performances of
the Hamburg-based National Youth Ballet and students
of Hamburg Ballet School. The Museum of Theatre and
Music presented a major exhibition that reflected my
continuous research about Serge Diaghilev and Vaslav
Nijinsky. He inspired my collection that represents not
only the charismatic dancer, but also the artist, the
philosopher, the man. Finally, | received the festival’s
award “Etonne-moi!” in 2012 - an honour | am most
happy to share with such diverse artists as Boris
Eifman, Mats Ek and Teodor Currentzis.

As a member of the “Diaghilev. P.S" Honorary
Committee, | wish the festival a rewarding anniversary
season. Sensing a close connection to the festival's
ideals, | am confident that there will be opportunities
in the future to demonstrate our common goals with
further performances of the Hamburg Ballet in St.
Petersburg.

John Neumeier
Director and Chief choreographer
of Hamburg Ballet

© Kiran West

©Felix Dol Maillot

B 2009 roay BMecTe co BceM
KYABTYPHbIM coobliectBoM Mo-
HaKO Mbl OTMETWAN CTONEeTUE
«Pycckux 6anetoB». Mbl counum
CBOMM [0/IFOM MPenoaHecTn ca-
MbIA  «YOMBUTEJIbHbIAY  OMMaXK
3ToMy ¢beHoMeHy, Aabbl coxpa-
HWTb BEPHOCTb 3HAMEHUTOMY
Haka3zy [sarunesa. bonee ropa
Banet MoHTe-Kapno yamsnsn
ny6nKy Ueson cepuen NpoHMK-
HYTbIX TBOPYECKUM [lyXOM Mepo-
NpUSTUN.

Hecats net cnycta banert
MoHTe-Kap/sio BHOBb OKpbIJIEH
TEM >Ke MNPasAHUYHBIM  OYyXOM,
yyactBys B [sruneBckom ode-
cTuBase. Mbl 3HaeM, 4TO 34ecCb
TaHel,  BOCMPUHWMaEeTCa  Mo-
0CO6EeHHOMY, N TeM BGonblue ans
Hac 4ecTb NpeacTaBUTb 3puUTe-
nsm GecTmBans Hally nporpaMmmy
«[MocesiweHne HMU»KMHCKOMY»,

YeTbipe 6aneTa, cocTaBasoLMeE 3TY NPOrpaMmy,
npeacTaBasoT cobor HedaBHWE MpPeMbepbl, OTCbl-
narouime K nponsseneHnsamM HMXKMHCKOro Kak aBTopa
2IM60 Kak ucnosiHuTens. Mol npurnaluaemM Bac norpy-
3UTbCS BO BCE/IEHHYHO FrEHMAJIbHOIO apTUCTa, BMecTe
C HaMW OXXMBUTb 3TO YHMKalbHOE Hacneame... U yBu-
0eTb, YTO HA €ro OCHOBE CO3a/IN Mbl.

Xan-Kpucrtodp Maiio
Xopeorpad
IupekTop baneta MoHTe-Kapno

In 2009, along with the whole
cultural community of Monaco, we
celebrated the centenary of the Bal-
lets Russes. At that time we held it
as our watchword that we should
create the most ‘surprising’ hom-
age to Diaghilev’s original company
that we could, in order to remain
faithful to his famous ‘Etonne-moi’
demand. And for more than a year
the Monte-Carlo Ballet did indeed
surprised its public by offering a se-
ries of events full of creative esprit
and élan.

Ten years later the Monte-Carlo
Ballet again feels this festive spirit,
taking part in the ‘Diaghilev. P.S!
Festival. We know that dance is ap-
preciated differently here, and we
are especially honored to present
its audiences our Nijinsky Program.

The four ballets which form this

programme are recent premiéres,
each referring to Nijinsky's creations either as chore-
ographer or as performer. An artist so full of genius,
we invite you to immerse yourself in his world, to join
us in making his extraordinary heritage live again ...
and to see what we have done with it.

Jean-Christophe Maillot
Choreographer Director
Monte-Carlo Ballet



Hoporue gpy3bs!

Mosapasnsto X MexkayHapo-
HbI decTuBaib UCKYCCTB «sarn-
ne.. P.S.» c nepBbIM tobuneem!

Yke pecsatb net atot decTtun-
BaJlb C «IMLA HeobWMUM BbIpa-
YKEHbEM» HECET CBO MPOCBETU-
TeJIbCKYH0 MUCCUIO.

[ToMMMO caMmbIX aKTyasbHbIX
npembep 6aneTHoro mmnpa Gectu-
Ba/Ib 3HAKOMUT NeTepbyprKLEB C
SAB/IEHUSIMU, KOTOpPbIE Y)Ke CTaau
Knaccuko XX Beka. 3HaumMmon
cocTaBnsowen KoHuenumn Pe-
CTUBaNs  SBNSETCA  My3eWHbIN
aKLEHT: Hay4Hble KoHdepeHLUmH,
MeXyHapoaHble BbICTaBOYHblE
NpoeKTbl, Ny6ANKaLMU HEU34aH-
HbIX pyKOMUCEN.

MepBble BbicTaBkn Pectuans B 2009 rogy - «Ta-
Heuy n «feopr Konbbe. PUCYHKKN rony6oi TyLbo» —
COCTOS/IUCL B CTeHax [ocyaapCcTBEHHOMO dpMuTarka.

YKenato GecTnBans [0NroneTUs, BOLOXHOBEHUS U
no6o/ibLLe MHTEPECHbIX Y4aCTHUKOB!

Muxawun NMuoTpoBCKUin
[eHepanbHbIN ANPEKTOP
[ocypapcTBEHHOro dpMuUTaXKa

Dear Friends,

It gives me great pleasure to
congratulate the International
Festival of Arts Diaghilev P.S. on its
10th anniversary.

For the past decade this
Festival, which takes a unique and
provocative stance towards new
art, has successfully carried out its
educational mission.

Apart from the presenting
some of the most significant
recent premiéres in the world of
ballet, the Festival has introduced
the citizens of St Petersburg to
artistic phenomena which have
already become 20st century
classics. The inclusion of museum-
based elements in its programme has always been
an essential component of the Festival's concept,
whether they be academic conferences, international
exhibition projects, or the publishing of previously
unpublished manuscripts. The first  Festival
exhibitions, in 2009 - Dance and Georg Kolbe. Blue
Ink Drawings - opened at the State Hermitage.

So | would like to wish the Festival great
longevity, powerful inspiration, and many wonderful
participants, both now and in the future.

Mikhail Piotrovsky
General Director
of the State Hermitage

©ROpwit Monoakosely,

© Lu. Ostrinski

Hawemy ®ectusanio «[sarunes.
PS.» — 10 net! 3T0 6bINO YyBNEKA-
TesIbHoe NyTellecTBMe BO BPeMeHa U
cMblcnbl xopeorpadumn XIX - XXI Be-
KOB. MbI MbITa/ICb NPEACTaBUTb 3pK-
TeNsM Hall B35 Ha ee LLeHHOCTU
M 3CTETMYECKOe MHOroobpasue. Mol
0271 BO3MOXHOCTb MPOCNEANTD, KaK
MEHS/ICS  Xopeorpapuyeckmin  S3biK
OT TrapMOHUYHbIX 6GaneToB-deepuin
Mapuyca lNeTnna yepes Heoknaccu-
Ky [>xoHa Hoimaiepa K ocTpbiM U
HaMps>KEHHbIM  OMyCaM  HEUCTOBbIX
TaTbsiHbl BaraHoBoM 1 YanHa Maklpe-
ropa.

Cnektaknn MapTbl [pam, Mopuca
Berkapa, AmykeneHa [lpesibKoKaka,
Anekcess PatmaHckoro, Wpxkn Ku-
NmaHa, Cuam Jlapbu LLlepkayun, Matca
OKa, Akpam XaHa — 6on1ee 50 Tpynn Mupa npeabssu-
7N neTepbypykuam ceoe MactepcTtso. M 3To — Bbibop
DecTrBans, MHORAA, MOXKET GbITb, U CMOPHbINM, HO de-
CTUBa/IbHOE UCKYCCTBO HE MOYKET U HE [0/IXKHO ObIThb
6eccrnopHbIM.

A1 6narogapto OTBaXkHyt0 KoMaHay PectumBans,
[MpaBWTENLCTBO rOPOAA 32 HEM3MEHHYIO GUHAHCOBYHD
NoAePXKKY, CIOHCOPOB M MeLLeHaTOB, NpOoLUaraBLUMX C
HaMW 3TU TPYZHbIE W CHACT/IMBbIE AECATH /ET.

Hatanba MeTtenuua
Xy[LO>KeCTBEHHbI PYKOBOAMUTE/Tb
MexkayHapoaHoro dpecTmeans UCKYCcCTB
«darnnes. P.S.»

This year our Festival Diaghilev.P.S.
celebrates its 10th anniversary. This
has been an exciting exploration of the
times and meanings of choreography
of the 19th - 21st centuries. We have
made every effort to introduce the
audience to our view of the values
and aesthetic diversity of dance. We
have provided the opportunity to
follow the changes of the language of
choreography from the harmonious
fantasy ballets by Marius Petipa
through the neoclassical works of John
Neumeier to the poignant and intense
pieces by the fierce Tatiana Baganova
and Wayne McGregor.

Productions by Martha Graham,
Maurice Béjart, Angelin Preljocaj,
Alexei Ratmansky, Jifi Kylian, Sidi
Larbi Cherkaoui, Mats Ek, Akram Khan — more than 50
companies from many different countries of the world
presented their skills to the St. Petersburg audience. This
is the choice of the Festival which sometimes might be
disputable, but festival art can not and should not be
indisputable.

| would like to extend my heartfelt thanks to the
courageous team of the Festival, the Government of St.
Petersburg for their unfailing financial support, and the
patrons of the arts, who have supported us during those
challenging, but rewarding ten years.

Natalia Metelitsa
Artistic Director

The International Festival of Arts
Diaghilev. P.S



14 n 15 HosABPA | 19.00 | TEATP-GECTUBAL «BANTTUNCKMIA LOM>

14&15 November | 19.00 | BALTIC HOUSE THEATRE-FESTIVAL

SOUS LA PRESIDENCE DE S.A.R. LA PRINCESSE DE HANOVRE

JEAN-CHRISTOPHE MAILLOT

BaneT MoHnTe-Kapno
NOoCBAWWEHVNE HWXKNHCKOMY

Les Ballets de Monte-Carlo
NUJINSKY PROGRAM

HAdadHuc n Xnos
>KaH-Kpuctod Mario

Hey>xenun s Bnro6uncs B coH?
MepyH Bep6ptorreH

BupeHune posbi
Mapko Eke

MeTpywkKa
MoxaH UHrep

MpoaomkuTenbHocTb: 2 4. 35 MUH.,
BKJ/IHOYas 2 aHTpaKTa

PRINCIPALITY INDOSUEZ
#‘"’I MONACO ~ Sestrs mewasiasis %fi‘”‘/

Daphnis et Chloé
Jean-Christophe Maillot

Aimai-je un réve?
Jeroen Verbruggen

Le Spectre de la rose
Marco Goecke

Petrushka

Johan Inger

Duration 2.35 h with 2 intermissions
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YTpaTFIT m Ballets Russes korga-nu6o csoto
aKTyasibHOCTb? ManoBeposTHO. MHOXKecTBO no-
cBALWEHNN «Pyccknum 6aneTam», HOBbIX MOCTAHOBOK,
OCHOBaHHbIX Ha MX penepTyape, — Ballets Russes
OCTaeTCs Ky/IbTOBbIM U 6€340HHbIM MCTOYHUKOM
BLLOXHOBEHUS O151 XYLOXHUKOB CaMbIX Pa3HbIX YKaH-
poB. [lsrnneB nNpuBAeK CaMbIX TaNaHT/IMBbIX WC-
nonHuTesnen XX Beka, ractposm «Pycckoro 6aneta»
CNlaBMINCL He3abblBaeMbIMU MpemMbepamMun, — TakK
[arunes npespaTus 6aseT B UCKYCCTBO MeXAyHa-
poaHoe no popme, BobpasLLee B cebs BeCb Ayx CO-
BpeMeHHocTU. OTel, 6aneTa, KakMM Mbl 3HAeM €ro
cerogHs, [arnnes Takxke M306pen YyHUKabHYHO
CTPYKTYPY U MeToAbl paboTbl, KOUMM U MO CEN AEHb
MoJIb3YOTCS racTPOAMPYHOLLME TPYMMbl, TaKMe Kak
Banet MoHTe-Kapro.

3Be3HbIN CMUCOK apTUCTOB U XYA0XKHUKOB, KO-
TopbIX chopmupoBann Ballets Russes, 6eckoHeueH:
BanaHumH, CtpaBuHckui, [Nukacco, KokTto, Koko
LLlaHesb... BHyLUMTENbHbIN COCTaB M3 BeMYaNLINX
MMEH MUPOBOWM Ky/sbTypbl. Ho ogHa 3Be3pa cuseT
ap4ye ocTasibHbIX — HUXKMHCKUIA, CKPOMHbIN FeHUN,
MHTPUrytoLLLas AMYHOCTb. HUKTO Tak 1 He cMor [0
KOHUA pa3rafiaTb, KEM e OH Oblal Ha caMoM fene.
WM cerogHs ero HeO4HO3HAYHOCTb WM 3arafo4yHOCTb
BZLOXHOBJISIOT XopeorpadoB No BCeMy MUpY.

MbI pagbl npeacTaBuTb rocTam decTuBans 4e-
Tbipe 6asieTa — HeJaBHME NMPeMbepbl, TaK UM UHA-
ye cBA3aHHble ¢ MMeHeM HwkuHckoro. «[JadHuc m
Xnos», «<BuaeHue posbi» u «leTpyluka» — Tpu 6ane-
Ta Muxauna ®okuHa ¢ HUXKMHCKUM B rnaBHOM nap-
TUK, U BGaneT noj HasBaHMeM «Heyxkenu s BiO6UI-
Cs B COH?» — Mo nepeou cTpode 3korn Mannapme
«MocnenonyaeHHbIN oTAbIX daBHa» — obpalleHne K
3HaMeHUTOMY XopeorpaduyeckoMy onycy HuKUH-
CKOro, NpUHecLleMy CBOEMY CO3aTeJlto CNaBy.

YKaH-KpcTod Maiio
Xopeorpad n aupektop baneta MoHTe-Kapso

WiII the Ballets Russes ever grow stale? It seems
unlikely. Despite the many tributes to the company
and the new productions that draw on its repertoire,
the Ballets Russes is an iconic and endless source of
inspiration for artists of all backgrounds. By drawing
on the most talented performers of the 20th century
and producing tours that featured unforgettable pre-
mieres, Diaghilev turned dance into an international
art form infused with unprecedented contemporary
flair. The grandfather of dance as we know it today,
he also came up with the unique structure and op-
erating methods used by itinerant ballet companies
such as the Ballets de Monte-Carlo.

The star-studded list of artists who were shaped
by the Ballets Russes is endless: Balanchine, Stravin-
sky, Picasso, Cocteau, Coco Chanel... A spectacu-
lar stable of the greatest names the world has ever
known. But one creative star shines brighter than all
the rest: Nijinsky. This low-profile genius is an intrigu-
ing personality. Nobody has entirely uncovered the
secret to who he really was, and still today, his shad-
owy ambiguity continues to inspire choreographers
around the world.

We are delighted to present four ballets this
evening, all recent works and productions that are in
some way linked back to Nijinsky. Daphnis and Chloe,
Le Spectre de la Rose and Petrushka are three pieces
by Michel Fokine performed by Nijinsky, while Aimai-
je un reve ? inspired by the first verses of The After-
noon of a Faun, refers to the famous ballet choreo-
graphed by Nijinsky that definitely catapulted him to
fame. Tonight, the choreographers, dancers and mu-
sicians are thrilled to invite you to follow with them a
part of this legacy.

Jean-Christophe Maillot
Choregraphe-Directeur des Ballets de Monte-Carlo
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«B amom 6aseme 51 xomes oucU8UMb 80CNOMUHAHUS
Haweli HOCMU, 3MOUUU, KOmopble Mak Hac nyz2anu, Ho
8 MO Jce 8peMsi N0360/151/1U Uy8Cmeosamb cebsi Henozpe-
wumbimMu. Banem uccnedyem pacmyuwiee mcenaHue - uc-
MOYHUK y}(aca U es1eyeHusi - yooesemeopeHue Komopo-
20 hepexooum 8 00epICUMOCMb».

YKaHn-Kpuctod Maito

«For this ballet, | wanted to evoke our teenage memo-
ries, the emotions that so terrified us, while simultane-
ously making us feel infallible. The ballet explores emerg-
ing desire, a source of both terror and fascination, the
consummation of which becomes an obsession.»

Jean-Christophe Maillot

© Alice Blangero

AAPHUC N X104

Xopeorpadwus: XKaH-Kpuctodp Maio
Mys3bika: Mopwuc Pasesnib
CueHorpacdwus: dpHecT MNMuHbO-IpHecT

Ceet: JoMuHuK Opunno
Buaeo: SpHecT MNuHbO-IpHecT, MaTbe CTedanu

KocTiombl: XXepom KannaH
Boso6HoBeHue: bepHnc Konnutep

OnnTtenbHocTb: 31 MUH.
Mpembepa: 1 anpens 2010. Gopym MNpumanbam, MoHako

B 3TOM 6aneTe, XPynkom 1 HEBEPOSITHO HEXKHOM,
YKaH-Kpuctod Maito cosHaTeIbHO YXOAUT OT 3aMbIC-
na JloHra 1 PaBesisi, BMECTO 3TOrO COCPeaOTOHMBAsACh
Ha apoTusMe. [lBoe NoApOCTKOB, B34parMBatoLLmMX OT
MaJieMLLIEro NPUKOCHOBEHMS, MO3BOAIOT Xopeorpady
nccaenoBaTh MOJIOAYHO JIOBOBL — F0OJ104, KOTOPbIN
MOXHO MPeof0/1eTb, TOJIbKO MOJIHOCTbI HACbITUB-
LLNCb.

HadHnc 1 Xnos HanoMUHaAOT HaM O 3HaYeHUM
6/1M30CTU B HaLLen COOCTBEHHOM XXU3HWU, MOAYEPKU-
Basi cnocobHocTb XKaH-Kpuctoda Maiio BbIMCKMBATb
NoBCeAHEBHbIE YECTbl, CBOMCTBEHHblE BCEM HaM.
Ero rny6okoe NoHMMaHue MHCTUHKTOB W UMMYJ1bCOB,
HaMKW ABUXKYLLMX, OBXKMraeT Hac BOCMOMWHAHUSMM
HalmMxX COBCTBEHHbIX MepBbIX poMaHoB. [adHuc u
X0 He OfHM B 3TOM MUpE, UM He NMpUAETCs Crpas-
NATbCA C JIHOGOBHLIMU MEPEXXMBAHUSAMU CaMOCTOS-
TeNbHO, BeAb BTOpas napa /to60BHUKOB — [JOPKOH 1
JIMK3HMOH — MpUBEAET UX K MOCTUXKEHUIO CTPACTU U
YA0BIETBOPEHUIO YKEeSTaHUM.

Ha npoTsykeHun Bcero Gasneta XyOo>KeCcTBeHHoe
npucyTcTeme IpHecTa MnHbO-DpHecTa oLLyLLLaeTcs B
COObITUSIX YKU3HU ABYX FOHbIX BAHOOGAEHHbIX. XyO0XK-
HWK yy>Ke He pa3 co3gasasl aekopaunn gns Maio, Ho
Ha 3TOT pas3 BriepBble 06PaTU/ICS K TEXHUKE PUCYHKA,
KapaHAALHbIMU LUTPUXaMKW NOAYEPKMBAs JIMHUIO be-
Apa, U3rnb Len, B3Max pyKu.

DAPHNIS ET CHLOE

Choreography: Jean-Christophe Maillot
Music: Maurice Ravel
Set design: Ernest Pignon-Ernest

Lighting: Dominique Drillot
Video: Ernest Pignon-Ernest, Mathieu Stéphanie

Costumes: Jérome Kaplan
Revival: Bernice Coppieters

Duration: 31 min.
Premiere: 1 April 2010. The Grimaldi Forum Monaco

In this ballet steeped in fragility and impossible
caresses, Jean-Christophe Maillot distances himself
from the intentions of Longus and Ravel, focussing
instead on bodily eroticism. Through two teenagers
who tremble at the slightest touch, the choreogra-
pher explores young love, a hunger that remains frus-
trated until it is sated.

Daphnis and Chloé evoke our own relationship
with intimacy and highlight Jean-Christophe Maillot’s
ability to pluck out the everyday gestures that we
all share. His indepth understanding of the instincts
and compulsions that stir us conjure up the burning
memories of our own first relationships. Daphnis and
Chloé are not alone, and will not have to struggle with
the pains of love by themselves. Dorcon and Lycénion
lead them towards an understanding of their passion
and the satisfying of their desires.

Throughout the ballet, Ernest Pignon-Ernest’s
presence can be felt in the two young lovers’ experi-
ence. Having worked on several set designs for Jean-
Christophe Maillot, this is the first time the artist has
turned to drawing, using strokes of his pencil to em-
phasise the curve of a hip, the arch of a neck, the
flutter of a hand.
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HEY>XEJIN A BNIIOBUJICA
B COH?

Xopeorpadus: MepyH Bep6piorreH
Mysbika: Knopg, Oe6roccn
KocTiombl: Lapauv Jle Munay
CgeT: ®abuaHa MukkbLoM

OnutenbHocTb: 12 MUH.
Mpembepa: 8 aekabps 2018. Onepa MoHTe-Kapno

,D,nﬂ cBoero onyca MepyH Bep6piorreH BbIGpas
WHOE HasBaHWe, B OT/IMYME OT MHOXKeCTBa MpOoYMX
obpalleHnit K ctoxkeTy «[locnenonyaeHHoro otabixa
®aBHa». B kayecTBe Ha3BaHWs xopeorpad MCrosb30-
BaJ1 NepBYIO CTPOKY M3 NoaMbl Mannapme «Heyrkenm
51 BIIOOUJICS B COH?», TEM CaMbIM MOAYEPKHYB MHTPO-
CMEKTUBHbIN XapaKTep cBoero 6aseTa, Hapsay ¢ Tpa-
OVNUMOHHOM 151 CHOXKETa pernpeseHTaLmen YXMBOTHO-
ro Havana.

XoTs KpacHOM HUTbIO B HGasieTe COXpaHAeTcs TeMa
3poTM3Ma, 3Ta Bepcus «PaBHa» OTXOAUT OT 3aMbICAa,
BbIpaYKEHHOrO B opurnHane. B npoTuBoBec KaHOHM-
yeckoMy «®DaBHy» Ballets Russes, neMoHcTprpoBaB-
LemMy 6ecCTblAHYIO MOXOTb MPUCYLLLYIO STOMY CTPaH-
HOMy cyliecTBy, VepyH Bep6piorreH wuccnemyet
BOMPOCHI CEKCYaslbHOM caMonaeHTUDUKaL MK,

Yero no-HacTosLLeMy »enaeT Hawe Teso? o Ka-
KMM Hen3Be[aHHbIM OLLYLLIEHUSM TOCKYeT?

B HoBol Bepcun 6aneta HeT HUM®. B npouecce
paboTbl Hag, NoCcTaHOBKOM BepbptorreH co3aan posiu,
KOTOpble MOTYT UCMOHATLCA KaK AeByLUKaMM, TaK U
MoJ1I0AbIMU NItoAbMU. «Heyrkenn 5 BAro6UICs B COH?» —
MHTUMHbIN Oy3T, BCTpeya ¢paBHa U YesloBeKa.

CxopnctBo 6aneta BepbprorreHa ¢ opurmHanom -
rN1aBHbIM 06Pa30M B KOCTHOMAX, CO34aHHbIX B COTPYL,-
Hu4yecTBe ¢ am3arHepoM LLlapan Jle MuHay.

Kak Bo CHe, HMYTO B 3TOM HasieTe He sBAseTCs no-
HaCTOsLEMY OCS3aeMbIM; AEKOPaALMKN CO3Aat0T 3bl6-
KYIO peasibHOCTb, TYMaHHY0 aTMochepy, MOJHALLLYHO-
cs1 BonpocoM xopeorpada: «KTo e a3ToT ®aBH 1 Yero
OH OT MEHS$ XOYET...».

AIMAI-JEUN REVE?

Choreography: Jeroen Verbruggen
Music: Claude Debussy
Costumes: Charlie Le Mindu
Lighting: Fabiana Piccioli

Duration: 12 min.
Premiere: December 8, 2018. Monte-Carlo Opera House

Jeroen Verbruggen purposefully gave his piece a
different title from the countless other tributes to Af-
ternoon of a Faun. The choreographer chose one of
the first lines from Mallarme’s famous poem, Aimai-je
un reve ? in order to highlight the introspective as-
pect of this ballet alongside the bestiality it is gener-
ally associated with.

This version of ‘Faun’ strays from the lines of
thought present in the original, although the core
theme remains that of eroticism. Where the Ballets
Russes’ iconic ballet dealt with the unapologetic lust
inherent to this hybrid creature, Jeroen Verbruggen
examines questions and doubts related to sexual
identity. What is our sexual identity? What does our
body truly desire, and what unknown experiences
does it yearn for? This fresh take on the concept of
a single gender led the choreographer to remove the
nymphs, a feature of the original that provided too
obvious an answer. In working on this production,
Verbruggen created roles that could be played by
girls and boys interchangeably. Aimai-je un réve ? is
an intimate duet in which a faun and a person meet.

The ballet retains similarities with the original
Faun, notably in the costumes designed in collabo-
ration with stylist Charlie Le Mindu. Like a waking
dream, nothing in this ballet is truly tangible, with the
set design creating an atmosphere of foggy reality, a
misty platform for the choreographer’s questioning:
“Who is this faun, and what does it want with me...".
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BUAEHUE PO3bl

Xopeorpadus: Mapko ke

Mysbika: Kapn Mapus ¢oH Bebep
CueHorpadus: Mapko léke

XynoXKeCTBEeHHbIN KOHCYIbTaHT: Haga Kagenb
KocTiombl: Muxasna CnpuHrep

CgeT: Y00 XabepneHp,

L ntenbHocTb: 24 MUH.
Mpembepa: 14 nonsa 2009.
Teppacbl KaznHo MoHTe-Kapso

EaneT Mwuxamna QokuHa «BuaeHue posbi» cTan
3HaMEHUTbIM cpa3y noce npembepbl B MoHTe-Kapio
B 1911 rony. B ocHoBy 6aneTa JIer/1o CTUXOTBOPEHUE
Teodunsa lotbe: «[nagn, rnaan, 1 Npuspak posbl, TO-
6010 copsaHHol Ha 6as1» (Mepesog, U. Jluxayesa). 210
MNCTOPUS OEBYLLKU, TO/IbKO YTO BEPHYBLUENCA C nep-
BOro B »KM3HW 6ana. Korga oHa 3acbinaeT ¢ poson B
pYyKe, el CHATCS NPU3pPaK Po3bl: OH BXOAUT B KOMHATY
yepes OKHO, TaHLYyeT C AEBYLUKOW U UCHE3aEeT Hesa-
[ONro A0 ee NpobyXKAeHUs...

B oTnumne ot Mopuca bexkapa, B 1979 roay cos-
[aBLUEro napoaniiHyto Bepcuio atoro 6aneta, Mapko
[éke nopoluen K npousseaeHuto PokmHa co Beelt ce-
pbe3HocTblo. OH [06aBWMA LWECTb BTOPOCTEMEHHbIX
NnepCcoHaXken-npr3pakoB K OCHOBHOM Mape, a TakyKe
[0MO/THA OPUTMHAJIbHYHO MY3bIKaJIbHYH MapTUTYpPY
nbecor Kapna Mapun ¢oH Bebepa «[oBenutens ay-
xoB». Mapko €ke npeasiaraeT UCMOJIHUTEIO FN1aBHOM
napTumn obpas Npuspaka, BO MHOFOM OT/IMHAIOLLMIACA
OT MepBOHAYa/IbHOM BEpCUMU. XOTS CO/0 BKJIHOYAET B
cebs MHOXKeCTBO MPbIXXKOB, OHM HE OT/INYAIOTCS BbICO-
TOM nnun pasmaxom. banet Mapko €ke He HasoBelLLb
naHerMpmkoM pomaHTusMy. Xopeorpadus 3aech He-
peaKo MoAYvepKMBAET MOLLb M HamMps»>KeHHOCTb, Npu
3TOM mn3beras HaTypasnsma. [éke HalleN1 YHUKaJIbHbIN
crnoco6 paboTbl ¢ Nop-ge-6pa, nofobpas HOBblE ABK-
KEHUs U KOMBUHauumn ansa pyk. MNoaobHo Dokuny,
[€ke ToXKE M3MEHU/T OTHOLUEHWUSI MEXKIY MYXKCKUMU
M YKEHCKMMU POJISIMU, YTOBbI 06PECTU HOBbINM GanaHC
MeXxay HUMMU.

XoTa Mpu3pak ocTaeTcs rnaBHbIM AENCTBYOLMM
NMUOM B 6aneTe [€ke, reponHIo 34eCh OTIMYAET 60/1b-
LLIasi HE3aBUCMMOCTb M MOLLIHAs TPAaKTOBKa obpasa.

Hans Kapen, aApamMaTypr-KOHCY/IbTaHT

LE SPECTRE DE LA ROSE

Choreography: Marco Goecke
Music: Karl Maria Von Weber
Scenography: Marco Goecke
Artistic Advisor: Nadja Kadel
Costumes: Michaela Springer
Lighting: Udo Haberland

Duration: 24 min
Premiere: July 14, 2009.
Terrasses du Casino de Monte-Carlo

From its first performance in Monte-Carlo in
1911, Mikhail Fokine's ‘Le Spectre de la Rose’ made a
name for itself. The ballet was inspired by Théophile
Gautier’s verse — ‘| am the spirit of a rose you wore at
the ball yesterday’. It is the story of a young girl who
has just come back from a ball. Falling asleep with a
rose in her hands, she dreams of the spirit of the rose,
who appears by jumping through her window, dances
with her and disappears before she wakes up...

Unlike Maurice Béjart, who created a parody
based on the original ballet in 1979, Marco Goecke's
approach is deeply serious. He has added six sup-
porting spirits to the principal couple and a second
piece of music by Carl Maria von Weber, “The Master
of the Spirits” to the original one. Marco Goecke has
given the principal dancer the chance to embody a
Spirit who differs from the original version in many
ways. Although the solo includes various jumps, they
are neither high nor wide. Marco Goecke’s ballet is
anything but a eulogy of romanticism. His chore-
ography often emphasises power and intensity, so
avoiding any impression of naturalism. Using differ-
ent methods, the choreographer has found a unique
way of developing the port de bras. Like Fokine in his
time, Goecke has also changed the relationship be-
tween the masculine and feminine roles to find a new
balance. Even though the Spirit is still the principal
character in Goecke’s ballet, the feminine role shows
great independence and is powerfully interpreted.

Nadja Kadel, Dramaturgy Consultant




«B moeli sepcuu smozo 6asema, Mempywka - ma-
HeKeH U3 8UMPUHbl, KOMopPozo C onpedeseHHol ue-
/b0 oXcusasiem MoOOHbIU OusatiHep. Nocne mozo, Kak
[Mempywkoli nononb3oeasnucb, OH OKa3bieaemcs 6
Kyde Opyaux yuce HeHyMcHblX MdaHekeHoe. [lempywika
cMpemMumcsi NOHSIMb CMbICA ceoell HCU3HU, d NOmMom
ecmpeyaem BanepuHy. B Hem échbixugarom yyscmea K
BanepuHe, Ho cama oHa enbaeHa 8 Apand, a mom He
nomepnum conepHukd. MHe Kaxcemcsi o4YeHb eaxcHol
npomueopeyusasi MbiC/lb 0 MOM, YUMo 6 NOUCKAX ueau
c8oez0 cyujecmeosaHus [lempywka ocmaemcs ¢ pas-
6umbiM cepOuem. Takue mpazeouu nPouCXoousu eexd-
MU - Nnpoucxo0sim OHU U celiuac, k020a 3Moz20 MeHble
8ce20 Kicoellby.

MoxaH WHrep

“In my version of this ballet, Petrushka is a window
mannequin brought to life with identity and a purpose
by a fashion designer. Once used and stripped from his
temporary function, he is thrown away into a pile of other
used mannequins and battles to understand his destiny,
until he meets the Ballerina. He madly falls in love with
her but the ballerina herself is in love with the Moor, who
will not accept any competition for the Ballerina. The idea
that Petrushka’s life purpose would only lead to a broken
heart is the controversial point of this story that | am
questioning: a tragedy that occurred since centuries and
keeps arising when least expected.”

Johan Inger

© Alice Blangero

NMETPYLUKA

Xopeorpadus: MoxaH UHrep

no MotueaM 6aneta Muxanna PokunHa

n AnekcaHppa beHya

AccucTteHT xopeorpada: Kpuctod douun
Mysbika: ropb CTpaBUHCKUI
Lpamatypr: Iperop AkyHa Non
CueHorpadus: Kypt AnneH Yunmep
KocTiombl: CanbBagop Matey AHgyxap
CgeT: ®abuaHa MukkbLoM

MpoponmknTeNnbHOCTb: 36 MUH.
Mpembepa: 8 aekabps 2018. Onepa MoHTe-Kapno

rIeprUJKa - KYKNa, UrpyLUuKa B pyKax GOKYCHMKA,
KOTOPbIV 3aCTaB/ISET ee NAACaTb M NPbIraTh Ha r1a3ax
Yy U3yMJIEHHOM My6/IMKM BO BpeMs 60/1bLUMX Hapoa-
HbIX rynsHuiA. MeTpylwka - Teno 6e3 gyLluu, TaHuyto-
L,ee no npukasy XossuHa.

CTpaBuHCKUI 1 beHya Bbi6pann MeCToM JeNCTBUS
6aneta CaHkT-lNeTepbypr, a BpeMeHeM - 1830 rog.
Cob6bITHS pa3BopayMBalOTCs Ha KapHaBase nocpeam
60./1bLLION SpMapKK.

CTpaBuHCKMI M BeHya cTpeMuaunck mnoKasaTb
Oywy «cnabaka»: OH CpayKaeTcsi B rylle TOAMbl 3a
HeLOCTMXKUMYLO JIto60Bb BanepuHbl, NpoTMBOCTOUT
YKECTOKOMY «rocnoauHy» 1 Apany, a Takxe 6yHTyeT
NPOTUB NMy6JIMKK, KOTOPYIO BbIHY>KAEH pa3B/ieKaTb U
noTeLlaTk.

MoxaH WHrep mpurnaluiaeT Hac B COBPEMEHHbI,
HEU3MEHHO NPOTUBOPEUMBbLIN Mup Mogapl, rae KyK/bl
cTaHoBATCA MaHekeHamK, a POKYCHUK — M3BECTHLIM
MEeXAYHApOAHbIM Typy. 34eCb Mbl CTa/IKMBaeMcs C
HEBEPOSTHbIM 6aslaraHoOM TLLLEC1aBUS.

Pelune nepeHectun «[eTpyLuKy» B MUp CBOEN 3CTe-
TUKK, MoxaH WHrep paccMaTpuBaeT 3TOT Kiaccuue-
CKMIN GaneT CKBO3b MPU3MYy COBPEMEHHOCTU U aKTy-
aNbHOCTK, [06aBNss HEOOGXOAMMYKD O03Y KPUTUKM
W pa3MbllaeHnn 0 MUpe NoTpebsieHuns, B KOTOPOM
KYJIT MOI0A0CTUN 6€3 BCSKMX KOJIEBAHUI UK SMOLMIA
cOpacbIBaeT CO CHETOB NpeablayLume NOKONEHNS.

PETRUSHKA

Choreography: Johan Inger

after Michel Fokine, Alexandre Benois

Assistant of the choreographer: Christophe Dozzi
Music: Igor Stravinsky

Dramaturge: Gregor Acuna Pohl

Scenography: Curt Allen Wilmer

Costumes: Salvador Mateu Andujar

Lighting: Fabiana Piccioli

Duration: 36 min
Premiere: December 8, 2018. Monte-Carlo Opera House

Petrushka is a doll, a toy in the hands of a magi-
cian that makes it dance and jump, in front of eve-
ryone’s amazed gaze, in a great popular and bizarre
event. Petrushka is a soulless body that dances along
his Master’s voice.

Stravinsky and Benois placed their story in St. Pe-
tersburg in 1830, during its carnival, in the middle of
a great folk fair.

Stravinsky and Benois wanted to present the soul
of that ‘wimp’, who fights in the midst of the mass for
the impossible love of the Ballerina, against the op-
pression of his ‘master’, against the Moor and against
the pressure of the public that he hopes to entertain
and make laugh.

Johan Inger takes us to the current and always
controversial World of Fashion, where dolls become
Mannequins, the Magician becomes an international
fashion and mass guru, the protagonists and consum-
ers of an incredible circus of vanities.

Johan Inger with the intention of bringing this
story to his aesthetic and narrative world, review this
classic in a present and contemporary way providing
the necessary dose of criticism and reflection on the
world of consumerism, where praise of the youth dis-
cards previous generations without further consid-
eration nor emotions.
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BAJIET
MOHTE-KAPJIO

Xopeorpaduyeckoe MCKYCCTBO MPULLIO B XXU3Hb
KHs>kecTBa MoHako B 1909 roay, korga Cepren
[arunee Bnepeble NpeacTaBUa CBOK aHTPenpusy
«Pycckuii 6aneT» B [Mapuxke, a MoHTe-Kapio nsbpan
CBOEW TBOPYECKOK labopaTopuel Ha nocseaytoLme
OBa faecatuneTtums. 3a 3To BpeMs [arnnes coBepLuns
PEBOJIOLIMIO BO BCEX HamnpaBieHusx 6aneTHOro uc-
KyccTBa. [Nocne ero cMepT B 1929 roay «Pycckuin
GaneT» pacnancs, U, HECMOTPSA Ha MOMbITKN BO3PO-
OUTb aHTPENpU3y nof, pasHbiMM Ha3BaHMsMU, B 1951
rogy OHa OKOHYaTesIbHO ncyesna.

Banet MoHTe-Kapso 6b1n1 co3paH B 1985 roay, no
nobpon Bone Ee Koponesckoro BbicoyecTBa npuH-
Lieccbl [aHHOBEPCKOM, MOyKenaBLUen MPOAO/IKUTb
TaHUgeBa/bHble Tpaauumm MoHako. Tpynny Bosria-
Buan Munen Tecmap m MNbep JlakoTT, a nocsie - XKaH-
B Dckep.

MONTE CARLO BALLET
COMPANY

1909 marks the beginning of a strong presence of
choreographicartin Monaco. Serge de Diaghilev presents
his Russian Ballet in Paris for the first time. They set up
in Monte-Carlo which becomes their creative workshop
for the next two decades. Since the Principality, Diaghi-
lev has reformed ballet in his time in all its forms. Upon
his death in 1929, the company was dissolved. Several
personalities and choreographers revived it under vari-
ous names but it disappeared completely in 1951.

In 1985, the Monte-Carlo Ballet Company was born
thanks to the want of H.R.H. the Princess of Hanover,
who wanted to enrol in this dance tradition in Monaco.
The new company was directed by Ghislaine Thesmar
and Pierre Lacotte, then by Jean-Yves Esquerre.

In 1993, H.R.H. the Princess of Hanover nominates

© Alice Blangero

B 1993 pykoBoactBo Bbanetom MoHTe-Kapno
npuHsan XXaH-Kpuctod Maito, yxke MMeBLUMIA ONbIT
TaHLUOBLMKa B Tpynnax Posennsl Xantaysp u [Ixo-
Ha Honmanepa, n 6anetmenctepa HaumoHasnbHoro
xopeorpaduyeckoro ueHTpa Typa. Maro co3gan
6onee 30 6aneToB, HEKOTOPbIE U3 HUX BOLLM B pe-
nepTyap KpynHenwwmx TeaTpos Mupa. banet MoHTe-
Kapno cTan BegyLLnM U 04HUM U3 CaMblX BOCTPe60-
BaHHbIX KOJIJIEKTUBOB B MMpPE BO MHOIOM G1aroaaps
cuabHeNWMM pabotamM camoro Mawo: «B cTopoHy
MyapocTu» (1995), «Pomeo n Oykynbetta» (1996),
«3onyukar» (1999), «Kpacasuua» (2001), «CHoBuae-
Hue» (2005), «Altro Canto» (2006), «®aycT» (2007),
«O3epo» (2011).

YKaH-Kpuctod Maio akTUBHO COTpyAHMYAET Kak
C UMEeHUTbIMK Xopeorpadammu, oboralaroLMmMmn pe-
nepTyap TPynmbl, TaK 1 C MOJIOAbIMU TaNaHT/IMBbIMU
6aneTMencTepamMu, KOTOpble MOAYHalOT YHMKaib-
HYH0 BO3MOXXHOCTb NopaboTaTb CO CTOJIb COBEPLUEH-
HbIM MHCTpyMeHTOM — 50 TaHuoBWMKaMmn baneTa
MoHTe-Kapno. B unMcne npurnalleHHbIX xopeorpa-
doB y>ke nobbieanun: Cuan Jlapou LLepkayn, LLIsHb
Bain, AnoHco KuHr, 9muo peko, Kpuc Xapur, Map-
ko léke, JltocuHpa Yannac, Ynnbam GopcanT, Vpxku
KunnaH, Kaposb ApmuTtark, Mopuc Bexkap, a Takxke
Mapw LyunHap.

B 2000 ropy, »aH-Kpuctod Maiio BmecTe co
CredpaHom MapTmHOM ocHoBan TaHuEeBabHbIN do-
pyM MoHaKo — MeXXAyHapoaHYHo MJoWagKy, npea-
CTaB/ISIIOLLYIO TaHel, Yepe3 CMeKTaK/M, BbICTaBKM,
MacTep-K/accbl U KoHpepeHuun. Hapsay c banetom
MoHTe-Kapno B dopyme yyacTeyeT n Akagemms 6a-
NieTa KHarmHm Mpenc.

B 2011 roay nop, natpoHaToM [lpuHuecchl k-
HOBEPCKOM BCe Tpu HanpassieHnss — banet MoHTe-
Kapno, TaHueBanbHbIM popyM n Akagemums 6aneta —
Obl1M 06beAMHEHDI B €4MHYH CTPYKTYpPY MOA yrnpas-
neHunem MXKaHa-Kpuctoda Maiio. brarogaps scecto-
POHHEMY pa3BUTUIO TaHLEBaJIbHOrO TBOPYECTBa,
GaneTHOM LWKO/bI U penepTyapa TeaTpa, Xopeorpa-
dunyeckoe nckyccTBo B MoHaKo ceroHs HaxoguTcs
Ha 6ecnpeLeneHTHO BbICOKOM YPOBHE.

Jean-Christophe Maillot as the head of the Monte-Carlo
Ballets. Backed by experience as a dancer from Rosella
Hightower and John Neumeier, and choreographer-
director of the National Choreographic Centre of Tours,
Jean-Christophe Maillot takes his turn in the company.
He creates more than 30 ballets for her, including sev-
eral which enter the repertoire of large international
companies. The Monte-Carlo Ballets are now in de-
mand throughout the world thanks to the iconic works
of Jean-Christophe Maillot such as Vers un pays sage
(1995), Roméo et Juliette (1996), Cendrillon (1999) La
Belle (2001), Le Songe (2005), Altro Canto (2006), Faust
(2007) and LAC (2011).

Furthermore, Jean-Christophe Maillot also enriches
the company’s repertoire by inviting the major choreog-
raphers of our time but also enabling emerging chore-
ographers to work with this exceptional tool, which are
the 50 dancers of the Monte-Carlo Ballets. Among these
guest choreographers are Sidi Larbi Cherkaoui, Shen Wei,
Alonzo King, Emio Greco, Chris Haring, Marco Goecke,
Lucinda Childs, William Forsythe, Jiri Kylian, Karole Ar-
mitage, Maurice Béjart and even Marie Chouinard.

In 2000, Jean-Christophe creates, with Stephane
Martin, the Monaco Dance Forum, international window
to dance that presents an eclectic fusion of spectacles,
exhibitions, workshops and conferences. The company
regularly participates in this festival and the Académie
Princesse Grace.

In 2011, under the chairmanship of H.R.H. the
Princess of Hanover, a new structure directed by Jean-
Christophe Maillot reunites these three institutions:
The Monte-Carlo Ballets currently concentrates on the
excellence of an international company, the assets of a
diverse festival and the potential for a school of a high
level. Creation, training and production are currently
reunited in Monaco to serve choreography in an unprec-
edented manner in the world of dance.
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17 November | 17.00 | SEVKABEL PORT

MHTEJINEKTYAJIbHAA UT'PA
«B KPYTE AATUJIEBOM.
KTO ECTb KTO?»

ART - QUIZ
“DIAGHILEV’S SURROUNDINGS.
WHO IS WHO?”

B cBoli 0buienHbIn gecaTbit ce3oH PecTuBans
nckycctB «darnnes P.S.» cobupaeT apysen, camblix
SAPKUX MPEACTaBUTEIEN Pa3JIMYHBIX TBOPYECKUX
npodeccnint oNs ydactus B WHTESIIEKTYasIbHOM
urpe «B kpyre OarnnesoM. KTo ecTb KTo?». YyacT-
HUMKaM 3Toro «brain ring» — 3HaToKaM UCTOpPUMK
6aneta, XyLOXXHMKAM, My3blkaHTaM U MNpeacTa-
BUTENSIM 6U3Hec-coobllecTBa — MpeacTaBuTCs
BO3MOXXHOCTb MOCOPEBHOBATHLCS HE TOJILKO U He
CTOJIbKO B 3pYAUPOBAHHOCTU, CKOJIbKO B YMEHUM
Haxo4MTb OTBET Ha BOMPOC MOCPeACTBOM JIOMU-
YeCKnx MocTpoeHunin. Bonpockl, pa3paboTaHHble
crieuyanbHO AN Urpbl, 3aTPOHYT CaMble pa3Hble
acneKTbl UCTOpUKN «PycCcKux ce3oHoB». 1o Kakom
npu4MHe My3blka K 6aneTy «Tpeyrosika» ge ®anbu
cTanaHa 1,5 MUHYTbI AJIMHHEE, HEXKETN MJTIAHMPO-
Basl0Cb M3HavasbHO? Kak [armunes obuaen Nnbo
OcTpoyxoBa, 1 npu 4eM TyT bakcT? KTo U3 un3-
BECTHbIX TaHL0BLUML,, HECMOTPS Ha CBOK BCEEB-
ponencKyto cnaBy U 6e3MepHOe NYHOEe obasHKE,
Obln oTBeprHyT AarnneBbiM? OTBETbl Ha 3TU U
MHOrue Apyrue Bonpochl ABe KOMaHAbl 3HATOKOB
nonpoobyroT HaMTW Ha NEPBOM OTKPbLITOM UHTEN-
NekTyasnbHoM urpe dectmeans «darmnes. P.S.».

Bxopn, ons 3putenein - 6ecniaTHbI NO perucTpaumm

In this 10th Anniversary year, the International Fes-
tival of Arts “Diaghilev. P.S” is offering audiences
something completely new: we are gathering to-
gether many of our friends - eminent representatives
from within the creative professions - and asking
them to form the panel of an intellectual quiz. Their
task will be to try and untangle some knotty artis-
tic questions arising from Ballets Russes history and
shed light on some of its lesser known facets. “Di-
aghilev’s artistic circle: Who's who?” is the theme
they will be pursuing, and the participants in this
unusual ‘brains trust’ - a mixture of ballet historians,
artists, musicians and representatives of the busi-
ness community - will compete, not only in erudition,
but also in their ability to arrive at answers through
a process of logical deduction. Questions for what is
bound to be a lively, informative, and perhaps sur-
prising entertainment have been specially devised by
experts. Why did the music for the Manuel da Falla’s
ballet “The Three-Cornered Hat” (El sombrero de tres
picos) get stretched, to become a minute and half
longer than originally planned? Or how Diaghilev of-
fended llya Ostroukhov and what hand Bakst had in
it? And which famous dancer, despite her fame and
immense personal charm, Diaghilev refused to allow
to perform with the company? Two teams will put
their knowledge to the test in trying to find answers
to these and many other fascinating questions at the
first intellectual game to be presented by the Interna-
tional Arts Festival “Diaghilev P.S.”

@ CEBKABE/b masters




17-18 HoABPA | MY3E TEATPANIBHO Y MY3bIKAJIBHOTO MCKYCCTBA

17-18 November | MUSEUM OF THEATRE AND MUSIC

MexxayHapoaHas International i ; ’ u. m

Hay4Hast KOHpepeHLUs Academic Conference | _—

y depeHuy, ,@* & & o, . @ ® -
Hacnepaue «Pycckux ce3oHoB». The Heritage of the Russian ‘ g 3
XXI Bek unu Ballets Russes Seasons. XXI century '
Bepcusa 2.0 or Ballets Russes Version 2.0

ApTuctbl Tpynnbl Cepres Oarunesa nokugatoT Yunkaro. 1916
© CaHkKT-leTepbyprckuii My3eit TeaTpasibHOro U My3bIKaJIbHOrO MCKYCCTBa

Sergei Diaghilev's Ballets Russes leaving Chicago. 1916
© St Petersburg State Museum of Theatre and Music




28

K0H¢epeHu,vm «Hacneame «Pyccknx ce3oHoB».
XXI Bek unu Ballets Russes Bepcus 2.0» nocssuieHa
110-neTtuto «Pyccknx ce3oHoB».

«Pycckue ce3oHbl» [sarunesa Ha npoTsxeHun 20
NET ABAASIUCb OOHWUM U3 ipYAMLLNX SBJIEHMIN MUPO-
BOW KY/IbTYpbl, BOMJIOTUBLLUMM B Ce6e CUHKpEeTUY-
HbI, BEYHO MULLYLLMIA HOBble GOPMbI AyX MCKYCCTBA
nepeoi Tpetn XX Beka. MccnepoBatensm npegia-
raeTcs obpaTUTb BHUMaHWe Ha BTOpoe AecsaTuieTne
CyLLECTBOBaHUA «PycCKMX ce30HOB», Koraa oAHOM
M3 OCHOBHbIX YEPT XY/A0XECTBEHHOM MOJIMTUKN UM-
npecapuo MoOCTEMNEHHO CTAaHOBUTCS CTPEMJIEHME K
SKCNEPUMEHTY, K MOMUCKY HOBbIX UMEH W SBJIEHUM,
aBaHrapgHoOMy BWAEHWUIO, MO3BOJIMBLUEE 3aXKEYbCS
MHOIMM 3Be34aM W 3as0kmBluee GyHOAAMEHT Ans
pasBUTUS COBPpEMEHHOrO GaneTa

17 Hoa6pa | 12.00 - 16.00

Onbra MpbizyHOBa (Poccus, CankT-TMNeTepbypr)
Banet V. CtpaBuHcKoro «[leTpylikar»: MmeTaMopdo-
3bl MY3blKaJIbHO-M1ACTUYECKMX 06pa3oB Ha baneT-
HOW CLieHe

Mapuyw Boasuukuii (CLLA, Bepkin)

OTKpbITUE UMeHU. «[leTepbyprckuii asruniesel»
KoHcTaHTUH Yepkac - TaHUOBLUMK U xopeorpad
dpaHuy3ckoro 6aneta 1930-x - 1950-x rr.

Oner BpesruH (Poccus, Mepmb)
Manoe 6puTaHckoe ykaoHeHue «Pycckux 6anetoB»:
«Pomeo u [IxkynbeTTa», «<Tpuymod HentyHa»

OpkenH MpuTtyapp, (Benmkobputanus, JIOHAOH)
O6uwecTtBo 1920-x, 3aneyatsieHHoe «Pycckumun ce-
30HaMM»

MapTuH KaH (®paruus, Mapux)
BauvsHue «Pycckux ce3oHOB» Ha TEKCTU/IbHOE Mpo-
13BoACTBO B [Mapuxke

Enena becnanoBa (Poccus, Mocksa)

Banet Jleonnaa Msacuna «LLyTHUUp» (Les femmes
de bonne humeur, 1917) - o6pasey, cTuns «moaep-
HWU3M B UCTOPUYECKUX KOCTHOMAaX»

This year the Festival’s International Academic
Conference, “The Heritage of the Russian Seasons in
the XXI century, or Ballets Russes Version 2.0” is ded-
icated to the Russian Seasons’ 110th anniversary.

For 20 years, the Russian Seasons shone as one of
the brightest phenomena in the cultural world. They
embodied the principle of artistic synthesis, always
looking for new forms and aiming to combine them
in ways that expressed the dynamic spirit motivating
art and artists in the first third of the 20th century.
We have invited researchers to pay special attention
to the second decade of the Russian Seasons, when
Diaghilev's policy as impresario deliberately sought
out artistic experiment and actively looked for new
names that signalled artistic originality. His was an
avant-garde vision - one which gave birth to many
stars and which laid the foundation for the develop-
ment of modern ballet.

17 November | 12.00 - 16.00

Olga Gryzunova (Russia, Saint Petersburg)

Igor Stravinsky's Petrushka: alook at reinterpretations
of the ballet's dance images in response to the
revolutionary music

Mariuz Wodzicki (USA, Berkeley)

Behind the name: Konstantine Cherkas - ballet
dancer and choreographer in French ballet of 1930s-
1950s

Oleg Brezgin (Russia, Perm)
A small, very British ‘end run’ round the Ballets Russes:
Romeo and Juliet and The Triumph of Neptune

Jane Pritchard (United Kingdom, London)
1920s society as portrayed by the Ballets Russes

Kahane Martine (France, Paris)
The Ballets Russes and their influence on the creation
of textiles in Paris

Elena Bespalova (Russia, Moscow)

The Good-Humoured Ladies (1917) by Leonid
Massine: an example of modernism in historical
costumes

WNHHa BoiiTtoBa (Poccus, Mocksa)

YKnBonUcHbIN rpum B nocTaHoBKax Pycckoro 6aneta
C.MN. Osarnneea 1910-x - Hay. 1920-X IT.: OT 3CTETU3-
Ma J1bBa bakcTa K dyTypusmMy Muxaunna JlapmoHoBsa

18 Hos6psa | 11.00 - 18.00

TaTta BoeBa (Poccus, Mocksa)

MyTn 3Beps: «MocnenonygeHHbln otabix OaBHa» B
noctaHoBke BausiaBa HUXKMHCKOMO M ero coBpemMeH-
Hble BEPCUM

TaTtbsHa CeHkeBUY (Ppanums, Mapux)
Ha apmapoyHoi nnowaan obmeHa: «bpoasune ko-
MeamaHTbI» (1945) Ponana Metu n Bopuca KoxHo

JAanuna JTio6umoB (Poccums, HuxHuin Hosropoa)
«LLlexepasapa» B Mapuxke (1910) vs «LLlaxepasaga» B
Mepmu (2019): ananor Ha 6aneTHON cLeHe

Oner lMeTpoB (Poccus, EkatepunHbypr)
«PoMaHTMuyeckne MeuTaHusa» Tbeppyn ManaHgeHa -
«LLloneHnaHa» XXI Bekay

Onbra PosaHoBa (Poccus, CaHkT-TMeTepbypr)
MeTamopdo3bl «XKap-nTuybi»

AHa A6apg, Kapnec (Mcnanus, BaneHcus)

Hacnegme Osarunesa B NcnaHum: «lpoltaHbe B Yac
Pa3/TyKn HECeT ¢ coBOK0 CTONIbKO CAJKON MYKMU...»
Ana Abad Carlés (Spain, Valencia)

Npoiia Mypra-KacTpo (Mcnanus, Maapua)
[srnneeckas mMofesnb No-UCMNaHCKKU: UCMaHCKue 6a-
neTbl AHTOHUK Mepce - «APXEHTUHbI»

AHHa Make# (Mpnangus, Oy6aun)
Kak «Pycckue ce30HbI» NOBAMUAIN Ha COBPEMEHHbIN
TaHeu, MipnaHamu, HUKOr4a He CTYMNMB Ha OCTPOB

KOnus Wapanosa (Poccus, CaHkT-MeTep6ypr)
Mpnanans n Poccusa. ToOYKM CONPUKOCHOBEHMS: 6a-
net

OMUKO XupaHo (AnoHus, Tokuno)
AHHa MaBnoBa u eé BansiHMe B ANoHUn

Hatanbsa Cepptok (Poccus, CankT-MeTepbypr)
«Pycckue ce30HbI» U AnoHus

Inna Voitova (Russia, Moscow)

‘Picturesque’ make-up in Ballets Russes productions
from 1910s to the beginning of the 1920s: from the
aestheticism of Leo Bakst to the futurism of Mikhail
Larionov

18 November | 11.00 - 18.00

Tata Boeva (Russia, Moscow)
‘The Ways of The Beast”: Laprés-midi d’'un faune by
Vaslav Nijinsky and its contemporary versions

Tatiana Senkevitch (France, Paris)
‘On the Fairground of Change’: Boris Kochno's and
Roland Petit's Les Forains (1945)

Danila Lubimov (Russia, Nizhny Novgorod)
Scheherazade in Paris (1910) vs Scheherazade in
Perm (2019): a dialogue on the ballet stage

Oleg Petrov (Russia, Ekaterinburg)
Réverie Romantique by Thierry Malandain: Les
Sylphides in the XXIst century

Olga Rosanova (Russia, Saint Petersburg)
Firebird metamorphoses

Ana Abad Carlés (Spain, Valencia)
Diaghilev's Legacy in Spain: «Parting is such sweet
SOITOW...»

Idoia Murga-Castro (Spain, Madrid)
A Diaghilev ideal ‘a la espafola’: Antonia Mercé (La
Argentina) and ‘Ballets Espagnols’

Anna Mackey (Ireland, Dublin)
Diaghilev one step removed: how the Ballets Russes
influenced XXlst century dance in Ireland, without
ever setting foot on the island

Julia Sharapova (Russia, Saint Petersburg)
Ireland and Russia. Points of convergence: ballet

Emiko Hirano (Japan, Tokyo)
Anna Pavlova and her influence in Japan

Natalia Serduk (Russia, Saint Petersburg)
The Ballets Russes and Japan
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CBALOEBKA

22 HosBPA | 20.00 | TH03 vm. AA. BPAHLIEBA

22 November | 20.00 | BRYANTSEV THEATER OF YOUNG SPECTATORS

LES NOCES

EkaTepnHBYprckuii TeaTp COBPEMEHHOM
xopeorpadum «[MpoBMHLUMANBHBbIE TaHLbI»

[MocTaHoBKa n xopeorpadus:

TaTbsiHa baraHoBa

My3bliKa:

«CBagebka» Mrops CTpaBUHCKOro

B MCMOJIHEHMM KOHLLEPTHOTO XOpa 1 OpKecTpa
umeHun baxa (JloHaoH)

CueHorpadus: Apocnas OpaHLes

Ceet: Makcum Cepraves

KocTiomei: FOpuii NMomenoB

Ponu u ucnonHntenu:

Hesecta - 3aHMHa EkaTepuHa

Yenunx - LLIMakoB AHTOH

Mamawa - CnyLKumn Anekcemn

YepHaeka - JTaBpoB AHTOH

loctn - BopoHuHa Jlioammnna, CokonoBa
AHacTtacusg, CtonspoBa AnekcaHapa,
3anues Knpunn, Jleckun Muxaun,
Cmaunnos amup

MpopomkuTensHocTb: 30 MUH.

MocTaHoBKa 1999 r. BoccTaHoBNEHA MO 3aKa3sy
MexayHapogHoro ¢ectmBans uckyccTs «darmunes. P.S.»
B2019r.

Ekaterinburg Theater of Modern Choreography
Provincial Dances

Choreographer & Director:

Tatiana Baganova

Music:

Les Noces by Igor Stravinsky,

performed by London Bach Choir and Orchestra
Scenography: Yaroslav Frantsev

Light: Maxim Sergachev

Costume design: Yury Pomelov

Roles and performers:

Bride-Zanina Ekaterina

Groom-Shmakov Anton

Mother-Slutsky Alexey

Chernavka-Lavrov Anton Guests-Voronina
Lyudmila, Sokolova Anastasia, Stolyarova
Alexandra, Zaytsev Kirill, Leskin Mikhail,
Smailov Damir

Duration: 30 min.
Production of 1999. Revival commissioned in 2019 by
the International Festival of Arts “Diaghilev. P.S.”




«fIpKo eblpaxiceHHoe pumyadsabHOe Hauyasno, Yemkuli
HAYUOHA/bHBIL KoA0pUMm, AUYHOE OMHOWEHUE K My-
3bIKA/AIbHOMY Mamepuany, MoYHas, HacblIWeHHAs U 9KC-
npeccusHasi MaHepa - 6ce HAAUYO 8 SMoM basemey.

«KyneTypa»

“Brilliantly expressed ceremonial origins, distinct
national character, personal engagement with the
chosen music, a rich and expressive manner - you can
find everything in this piece”.

Culture

EneHa Pessoga / Elena Rezvova

«CBapgebka»

«CBagebka» CTpaBMHCKOrO B MOCTaHOBKe TaTbs-
Hbl BaraHOBOW - CrEeKTaK/Ib, YyKe CTaBLUMI IereHa0M,
6b121 co3gaH B 1999 roay. B 2000 s1a paboTta nosy4ym-
J1a CBOKO 3aC/yXKEHHYHO «30/10TYH MaCKy» 1 yXe Tor-
[Oa 6blna Ha3BaHa «MePBbIM KY/IbTOBbIM CNEKTaK/IEM B
HOBOM POCCUICKOM TaHLLe».

CnekTak/b, Ha 40/ITOe BpeMs CTaBLUWI BUSUTHOM
KapToukol TeaTpa «[1poBUHUMaNbHbIE TaHLbI», 3a 20
neT 6bin npeactasnaeH 80 pa3 B 11 cTpaHax Mupa u
22 ropojax Haller cTpaHbl. «CBagebKy» cTaHLUeBaan
HECKO/1bKO MOKOMIEHUI TaHLLOBLLMKOB 3TOM TPYMMbl.

B ocHoBe cnekTakns — ofHOMMEHHOe Npou3se-
neHne Nropst CTpaBMHCKOro, KOTOPoe OH 0603Hauu
Kak «Pycckue xopeorpaduyeckme CueHbl C NeHuem
M My3bikoi». Cam KomnosuTop nucan: «Moen ue-
JIbl0 ObIJI0 N306pa3nTb PUTYas PYCCKOM KPeCTbsH-
CKOM cBafbbbl NOCPeACTBOM LIMTUPOBAHMUS HApos4-
HbIX, TO €CTb HEe/IMTEPATYPHbIX TEKCTOB. ITO OblIO
ecTeCcTBEHHOE YepefoBaHWe MO3TUYECKUX 06Pa3oB,
POXAEHHbIX [APEBHECNABAHCKON 0OpPsSA0BOCTbIO».
CneKkTaK/lb MOCTPOEH Ha ApeBHEM 06psAe CEBEPHbIX
CNAaBSHCKMX HApOAO0B, KOFAA >KEHUX AOJ/KEH Obln
CcO6CTBEHHOPYHYHO 06pe3aTh KOCY HEBECTbl — CUMBO
YKEHCKOM CuJ/ibl. Ha Hawmx rnasax pasBopaymBaeTcs
npoLLecc 3HaKOMCTBa, CBAaTOBCTBA, NOATOTOBKM K CBS-
LLEHHOMY pUTYyasly U — Ky/bMUHaums! — obpesaHune
KOCbl, CBOEF0 po/ia BeHYaHWe Moo bIX.

«[epsyro npemMuro - U 8nosiHe 3acayHeHHO - 835U
«lposuHyuasnbHble MaHypl». B32as0 Ha mowb Cmpa-
BUHCK020 Y Xxopeozpaga TambesiHbl bazaHoeol - 3mo,
C02/1aCHO MY3blKe, NOUCK adekeamHoli Mowu 8 OpesHeM
obbluae».

«HesaBncnmas raseta»

Les Noces

Tatiana Baganova’s staging of Igor Stravinsky's
Les Noces has achieved legendary status since it was
awarded first prize in Russia’s Golden Mask National
Theatre Award, in 2000, for the best work by a
choreographer.

This production, a hallmark of success of the
“Provincial Dances”, has been presented 80 times
within 20 years in 11 states of the world and in 22
cities of Russia. Les Noces was danced by several
generations of the “Provincial Dances” members.

The dance is based on Igor Stravinsky’s innovative
score, which he himself described as “Choreographed
scenes from Russian life, with singing and instrumental
music”. The composer went on to say: “My aim was to
depict the ritual of a Russian peasant wedding through
the setting of folklore: in other words, not through
literary texts. This was a natural interchange of poetic
imagery, born out of old Slavic ceremonial rites”.

The narrative of the dance centres on a Northern
Slavic wedding ritual, in which the bridegroom must
finally cut off the bride’s braided hair — the symbol of
awoman'’s power. We are presented with an unfolding
process of courtship - a young couple meeting and
getting acquainted - the wedding proposal and
preparations for the sacred ritual, all leading to a
climax in which the husband’s cutting of the bride’s
braid seals the couple’s wedding.

“The First Prize belongs to Provincial Dances. The
company certainly deserves it. Tatiana Baganova, the
choreographer, makes her own approach to Stravinsky’s
score. The power Stravinsky generates in the music comes
from a search to find a musical power which matches
that of the ancient ceremony”.

Nezavisimaya Gazeta
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ﬂaaaeﬁm» CmpasuHc HoeKe TambsiHbl
BazaHosoli npoussena ¢bypop:-Xopeozpac supmyo3Ho
JHCOH2AUPYem Ky/ibmypHbLIMU NAGCMAMU - MO omcbinasi
3pumens K apxauyeckoli cmamuke Baunasa HuxmcuH-
CKO020, MO 6K/1104as1 (hO/bKAOPHYIO «NAMSAMb Mesa», mo
ucnosb3ys peaHble pUMMbl.co8peMeHH020-p3Nna - U, npu
obuauu yumam, co3oaem sA3biK yousumesnbHol uesb-
Hocmup.

«KomMmepcaHT»

“Stravinsky’s SVADEBKA staged by Tatiana Baganova
is a success. The choreographer juggles its cultural
layers like a virtuoso. At one moment she recalls to the
viewer’s eye the archaic body poses beloved of Vaslav
Nijinsky, then she switches to the use of an ingrained
folkloric «<body memory», and even uses the rhythms of
contemporary rap. There are a lot of quotations, and yet
Baganova creates a language of amazing integrity”.

Kommersant

EneHa Pesgoea / Elena Rezvova

«CMenocmb U c80600a xopeozpacpuyeckoli Mbicau
NposIBUUCHL MO/IbKO 8 00HOM CheKmaksie pyccKol npo-
2pammbl. «Ceadebka» TambsHbl bazaHosoli packpuina
MpayHble, mpdauyeckue CMOPOHbl PYCCKoz0 06psda.
CKynble U MmoOYHble MU3AHCUEHbl, 0CMpasi NAacmukda,
MOHKAS U2pa C yuMamamu, 0CMOpPOICHOe UCNO/1b30-
8aHue ¢onbKopa - éce paccyumaHo, MoYHoO U /1aKo-
HUYHO. Ho eHewHsisi cOep#aHHOCMb MObKO ycuauna
2/1y6UHy aMouyuli. B cnekmakne o naaue Hesecmol Hem
HU Haopwléa, HU ncegdopyccKoli cycaabHoCcmu».

«M3BecTus»

Baganova’s SVADEBKA reveals dark and tragic
aspects within the ancient Russian ceremony. Everything
is thought out precisely and deliberately: mise en scene,
sharp movement, shrewd play with dance quotations, the
careful use of folklore. Outward restraints also intensify
the emotional dénouement: there is neither strain nor
pseudo-Russian pathos in this work about a new bride’s
outcry of pain’.

Izvestija



EneHa Pessoga / Elena Rezvova

«MpoBUHLUMANbHBIE TaHLbI»

® OJMH 13 MEePBbIX TEaTPOB COBPEMEHHOM XOpPeo-
rpadum B Poccun, cyuiectsyet ¢ 1990 ropa

e 3a 30 net BbinyweHo 6onee 40 cnekTaknen B
NMOCTAHOBKE POCCUMMICKUX W 3apyOeXkHbIX Xopeorpa-
dos

e reorpadums ractponeint: 53 ropoga B 19 cTpaHax
Mupa, 33 ropogax Poccum

e 1BeHagLaTb HOMMHALMIA Ha HaumoHabHYO Te-
aTpanbHyto Npemuio «3on10Tas Macka», LWecTb npe-
Muii «3onoTas Macka» (cnekTaknm «Ceaae6bkar, «<Kne-
HOBbIN cafy, «[Mocne BoBaeyeHHOCTH. AunTux. Yactb
II», «MecHs He npo /1to60Bb», «<MIMaro-10ByLLIKa»)

® yyacTue B criekTake «BecHa cesileHHas» bonb-
Loro TeaTpa, rAe COBMECTHO paboTa/iM TaHLLOBLUMKM
TeaTpa «[1poBMHLMaNbHbIE TaHLbI» U apTUCTbI Gane-

Ta Bonbworo

«..9cTeTnka «lpoBUHLMANbHBIX TaHLEB» OCHO-
BaHa Ha YXeCTKOM NOAYMHEHUN BHELLIHETO ABUYKEHUS
LBUYKEHUSM BHYTPeHHUM. CUHTE3 My3bIKM, Bbipa3u-
Te/IbHOCTU aKTEepoB, ABUXKEHWUS, CBETA, KOCTHOMOB,
yNpaB/sieMbIX €AUHOM XYOOXXEeCTBEHHOW UAeen, -

BOT [/1aBHble MPUHLUMMbI «YCTPONCTBA» KOMMaHUM.

E>xkeHepenbHUK «KynbTypan, ceHTa6pb, 1999

“Provincial Dances”

¢ one of the first theaters of modern choreography
in Russia, has existed since 1990

e for 30 years released more than 40 performances
staged by Russian and foreign choreographers

e geography of tours: 53 cities in 19 countries,
33 cities of Russia

e twelve nominations for the National theater
Award «Golden Mask», six awards «Golden Mask
«(performances «wedding», «Maple garden», «After
involvement. Diptych. Part Il», «the Song not about
love», «Imago-trap»

e participation in a scene «Rite of Spring» Greater
theater, where jointly worked dancers theater
«Provincial dances» and entertainers ballet Greater

«... Aesthetics «Provincial dances» is based on
tough subordination external movement movements
domestic. Synthesis of music, expressiveness of
actors, movement, light, costumes, controlled by a
single artistic idea-these are the main principles of the
device of the companyn».

Culture weekly, September, 1999
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TATbAHA BATAHOBA

Xy[oXeCTBEHHbIM pyKoBoAUTENb U Xopeorpad
TeaTtpa «[1poBMHLMANbHbIE TaHLbI»

® MHOrFOKpaTHbI HOMUMHAHT U naypeaT Haumo-
HasibHOM TeaTpasibHoM [NpemMun «3on0Tas Macka»

e apTop 18 cnekTaknen ons Teatpa «[poBUHLK-
asibHble TaHLbI»

e MpurialleHHbIn xopeorpad baBapckoi rocy-
JapcTBeHHOM onepbl («JTyny»), AHIAMIACKON HaLMo-
HasibHOM onepbl («Jlean MakbeT MueHcKoro yes-
na»), bonbworo Teatpa («OrHeHHbIN aHren», «<BecHa
CBALLEHHas», «MaHoH Jlecko»), MOCKOBCKOrO aKa-
Aemunyeckoro MysbikanbHoro Teatpa uM. K.C. Cta-
Hucnasckoro u B.M. Hemuposuya-anuyeHko («Mak-
6eT»), NepMcKoro akafieMm4eckoro TeaTpa onepbl 1
6aneta («CosioBei»)

° MOCTAHOBLUMK 5 cnekTaknen no 3akKasy
American Dance Festival, a Takxxe cnekTaknen ans
ABCDancecompany (AscTpus) n Bantuitckoro yHu-
BepcuTeTa TaHua (MosbLia)

. npuUrnalleHHbIn xopeorpad ekaTepuHbypr-
ckux TeaTpoB: Ypan Onepa Banet («TpaBuaTta» u
«KapmeH»), CBepA/T0BCKOro akaieMMYecKoro TeaTpa
My3blKasibHoW Komeamun («EkaTepuHa Benvkas. My-
3blKa/IbHbIE XPOHWKW BPEMEH MMMEPUMN» U «SMav),
ExkaTepuHbyprckoro THO3a («[HeBHMK AHHbI K» 1
«Pycanouka»)

e obnapatenb ABTopckoin Npemun leHepasibHO-
ro coeTa VIl MexxayHapoaHbIx xopeorpaduyeckmx
BcTpey (PpaHumsa) u Mpemun Ny6epHaTopa Ceepa-
JIOBCKOM 061aCcTH «3a BblAAOLIMECS OOCTUXKEHUS B
061aCcTV IMTepaTypbl U UCKYCCTBa»

«TambsiHa bazaHoea, xopeozpac ekamepuHbypacko-
20 meampa «[1posuHyUdbHble MAaHubl», UMeem No-
pasumesibHoe 8U3ydsibHOe 8006payceHUe U sicCHoe as-
mopumemHoe sudeHuUe mozo, Ymo OHA Xouem 00CMuYb
npu nomowu marHuya. OHa, oyesudHo, sUOUM Kpacomy
U IOMOp 8 Yy2/7108ambiX 8ewax, /K0SX U UCMOopUsIX, KO-
mopble OHU MO2ym pdcckazamb. B Heli ecmb umo-mo
om LLlazanan.

Hbto-Mopk Taimc

TATIANA BAGANOVA

Artistic director and choreographer of Provincial
Dances Theatre

e Multiple times nominee and winner of the
National Theatre Award, the Golden Mask

e Choreographer of Provincial Dances Theatre
productions: Versions, Part I, A Man Waiting, Les
Noces, Maple Garden, Quiet Life with Herrings,
Wings at Tea, Sleeping Beauty, SEPIA, Imago-Trap,
and many more.

e Guest choreographer for the first Russian epoch
musical Catherine the Great: Musical Chronicles of
the Imperial Ages

e Guest choreographer for the musical The Pit at
the Sverdlovsk State Academic Theatre of Musical
Comedy

e Guest choreographer for The Little Mermaid at
Ekaterinburg Theatre for the Youth

e Guest choreographer for La Traviata and Carmen
at Ekaterinburg Opera and Ballet Theatre

e Guest choreographer for the production of Lulu
at the Bavarian State Opera

e Guest choreographer for the production of The
Fiery Angel, The Rite of Spring, and Manon Lescaut at
the Bolshoi Theatre

“Ms. Baganova, the resident choreographer of the
Provincial Dances Theatre of Ekaterinburg, has a unique
visual imagination, and clear vision of what she wants
her pieces to achieve. Moreover, Ms. Baganova demands
respect from all her dancers. Most of all, within her work,
she cherishes the beauty and humor of ragged things
and people and the stories they can tell. There is more
than a little Chagall in her”.

The New York Times
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22 HosBPA | 20.00 | THO3 um. AA. BPAHLIEBA
22 November | 20.00 | BRYANTSEV THEATER OF YOUNG SPECTATORS

BECHA CBALLEHHAA

Eriu Dance Company
Wpnangus

RITE OF SPRING

Eriu Dance Company
Ireland

Xopeorpadus 1 nocTaHoBKa:
BpeHpan ae lanan

M36parbiit: HUK O'KoHHenn

BeayLie TaHLOBLLMKM Eriu:

LLInBoH MaHcoH, FOkn Homus, Capa
®eHHenn, AHHa Bappuckenn (LLlanaby-
noBa), 3oyn Tanbo, Kannym CneHcep,
Iykenmc MpuHaH, JyxoH Ouuaykepasba,
Opan Mak/JlodauH, MNMutep YnncoH,
[aH MakKalipHaH, bpeHaaH ae lannan

My3bIKaHTbI:

CabuH [iokpo, Muwiens [yxoinc
Ceet: TuM ®uunan

CBeT, MpoAaKLLH-MeHemkep: TUM Ounau
Mpoatocep u Typ-MeHemkep: AHHA Maken
AccucTeHT npoatocepa u potorpad:
daknaH NHravw

KocTtoMb! (opurmnHasbHbie, 2012):

Hukkn KoHHop

KocTtombl 1 cueHorpapus 2019:

Hexknan Hrnnw v bpenpax ge fannu
doToxypoxnuk: JeknaH NHranLw
Mepesoga: FONmng LLInakoBsa

OnvtensHocTb: 40 MUH.

saud n L Ireann

sy o Ereland

Choreographer & Director
Dr. Breandan de Gallai

The Chosen One Nick O’Connell

Eriu Company Dancers:

Siobhan Manson, Yuki Nomiya, Sarah
Fennell, Anna Barriscale (Shalabudova),
Zoe Talbot, Callum Spencer, James
Greenan, John FitzGerald, Odhran
McLaughlin, Peter Wilson, Dane
McKiernan, Breandan de Gallai

Musicians: Sabine Ducrot, Michael Joyce
Lighting Designer: Tim Feehily

Lighting Designer and Production Manager:
Tim Feehily

Producer & Tour Manager: Anna Mackey
Production Assistant & Photographer:
Declan English

Costume Designer (original 2012):

Nikki Connor

Costume and Set Design 2019:

Declan English & Breandan de Gallai
Photographic Artist: Declan English
Translation Services: Julia Shpakova

Duration: 40 min.

Declan English




«/[le [anau ebixo0um 0asneKo 3a PAMKU MY3bIKA/bHbIX
U Opamamuyeckux KaHOHoe «BecHbl cesweHHoU», He

npemeHOys Ha ee 0opabomky... Smo Opamamuueckuli
mpuymap».

AHHa MakeW, UICTOpUK TaHua

“De Gallai pushes the musical and dramatic limits of
The Rite of Spring without pretension or overwork ... a
dramatic triumph.»

Anna Mackey, Dance Historian

Declan English

npeMbepa cnektakns «BecHa cBsLLeHHasa» B
noctaHoBke bpeHpaaHa ae lannm npowna 10 aBrycTa
2012 ropa Bo3ne Co6opa Cs. [NaTpuka 1 Ce. enmma
B ropoae KasaH, Mpnanaus.

PeBontoumoHHas pabota CTpaBUHCKOIO NPOBOLIM-
poBana WM BAOXHOBASIA ayAUTOPUIO Ha MPOTSIXKEHUU
BCEro NPOLLJIOro BeKa, a npakTuyecku vyepes 100 net
rnocse ee nepBoro mucnosiHeHus, bpenpaH ae Manam
npeacTaBua CBOK BEPCUIO 3TOro npoussegeHns 15
000 3puTensm Ha OTKpbITOM cueHe. CneKTak/lb OT-
KpblBan OBGLUMPHYIO MporpamMmy ¢ecTuBans coBpe-
MeHHoro uckyccTsa Fleadh Cheoil na hEireann 2012,
KOTOPbIN ABASAETCSH KPYMHENLUMM MY3bIKasbHbIM CO-
6biTveM B EBpone v npoBoauTcs B MipnaHamun.

MHorouncneHHble npeabliaywme xopeorpadpude-
CKue Bepcum «BecHbI» 6bI/IM MOCTaBNEHbI B KOHTEKCTE
nmMbo TpaaMUMOHHOro 6aneTta, IM60 COBPEMEHHOrO
TaHua. B ocHoBe 3ToM paboTbl nexxaT TaHLeBaslb-
Hble Tpaauumm MipnaHamm, KoTopble NO3BOASAIOT Mo-
HOBOMY B3[/I5IHYTb Ha SKCMPECCUMBHbIE BO3MOXXHOCTU
dopMbl. DM3noA0rMa 3TOro TaHLA CO CBOUM YNOPOM
Ha NpU3eM/IEHHOCTb BpPOCaeT BbI30B KaHOHAM 3CTe-
TUKM KJlaccMYecKon xopeorpadun, Hanpumep, ee
YCTPEMJIEHHOCTU BBEPX.

«BecHa cBslleHHas» bpeHpgaHa ge lanam — 310
MUCCNeloBaHUE PUTYasIbHOrO MOBEAEHUS, CTaBsllee
BOMPOC O MOJIOXKEHUN JINYHOCTU B COBPEMEHHOM
obuiectBe. OHO MPOIMBAET CBET Ha TaKMe MOHSATUS,
Kak anbda 1 6eTa, ys3BUMOCTb, PUCKM, TOMO3POTU3M.
HanosHeHHas 3Heprm4yHoMm M B3PbIBHOM M1ACTUKOWN,
C/IOXKHENLUMM MEPKYCCUOHHBIM PUCYHKOM, MPOHU-
3aHHas nopasuTesibHOM My3blkol CTpaBMHCKOrO, 3Ta
MOCTaHOBKA pa3pyLUaeT BCe BO3MOXKHbIE KOHLLEMLMMU,
npw 3TOM OCTaBasiCb BEPHOM NPUHLMNAM OpPUTMHA/Ib-
HOWM Bepcumn xopeorpadum HuxKmnHckoro.

«BecHa cesuwjeHHas» 8 nocmaHoeke FEriu Dance
Company 3asopoxcusaa moicsiuu 3pumesedi.

The Irish Times

Breandan de Gallai's Rite of Spring premiered
outside the Cathedral of St. Patrick & St. Felim, Cavan
town, Ireland, on the 10th August 2012.

Stravinsky’s groundbreaking work has challenged
and inspired audiences throughout the last century,
and almost 100 years after its first performance,
Breandan de Gallai’s interpretation of the work was
performed to an estimated outdoor audience of
15,000 spectators. The production opened a vast
program of the Fleadh Cheoil na hEireann 2012 —
festival of contemporary art, one of the major musical
events in Europe held in Ireland.

Of the numerous interpretations of the dance
work the majority come from ballet and contemporary
dance traditions. This version is rooted in the Irish
traditional dance whilst casting a new light on the
expressive possibilities of the form. The physicality
of the dance challenges the canons of the dance
aesthetic in areas such as verticality, with an emphasis
on a more visceral aesthetic.

Breandan de Gallai's Rite of Spring examines
ritualistic behavior questioning the plight of the
individual in contemporary society. This exploration
sheds light on areas such as the alpha- and beta-;
vulnerability; risk; and homoeroticism.

With its energetic and explosive gestures, and
complex percussive patterns, intertwined with
Stravinsky’s startlingly original music, this production
defies constructs of the imagination yet at the same
time is entirely faithful to the concept of the original
ballet.

“Rite of Spring by Eriu Dance Company left thousands
spellbound.”

The Irish Times
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BpeHnpaH pe Nanam

TaHUOBLUMK, Xxopeorpad, uccaesoBaTeslb TaH-
ua — bpeHpgaH pe lannm 3aHumaeTcs 6anetom B
caMbix pasHbix amrya. OcHoBoW LKobl bpeHaa-
Ha SBASEeTCS TPaAMLUMOHHBIA MPNAHACKUIA CTen, HO
OH TaKXXe yBJIeKaeTcs U ApyrmMn >kaHpamu: B 1988
rofly OH OKOHYMN akageMuioo TaHua Gus Giordano
Dance Academy B Ymkaro u nosyyums cTUneHauwo
Ha M3yyeHue GaneTa, COBPEMEHHOIO U [1>Ka30BOro
TaHUa, a Takxke YyeyeTkn. C 1994 no 2003 roabi [e
[annun BbICTynan B COCTaBe MPMAHACKOrO CTen-Lwoy
Riverdance, 7 neT 13 KOTOpbIX B Ka4yecTBe BeAyLLEro
TaHUopa.

B 2010 roay [e lannm obpasoBan co6CTBEHHYHO
MPMAHACKYHO Tpynny Eriu. B kauecTBe xopeorpada
OH MOCTaBW HECKOJIbKO CMEKTaK/IeN, Cpeam caMbix
3ameTHbIx: Canomes, Noctl, BecHa cBslleHHas,
Linger. B 2011 rogy cnekTaknb Noctl naTb Hefenb
wen Ha cueHe WMpnaHAOcKoro penepryapHoro Tea-
Tpa B Hbto-Mopke. MapasnensHo noctaHoBKa 6bina
npeacTaB/ieHa K AByM Harpagam Drama Desk: «Bbl-
JaroLLasncsa xopeorpadus» 1 «YHUKabHOe TeaTpasib-
Hoe cobbITuE».

[Mpembepa «BecHbl cBaeHHOM» CTpaBUHCKOrO
COCTOSI1aCh HA OTKPbLITUM My3blKaslbHOro ¢ecTuBa-
nst Fleadh Cheoil na hEireann B aBrycte 2012 roga
n npuenekna 15 000 3putenen. Pabota nonyymna
npemuto Allianz Business to Arts Awards.

HoBbin aysT Linger cTtan BosBpallieHuem lanauv
Ha cueHy nocne 12-neTHero nepepbiBa, €ro npe-
Mbepa cocTosisiack B [lybanHe B siHBape 2016 1. B
aBrycte 2016 r. cnekTaksb Linger npuHsn yyactue B
3AMHOBYPrckoM My3sblkasibHOM decTuBane «OpUHAK»
M CTan npeTeHAeHTOM Ha npemuu Total Theatre u The
Place Award for Dance.

Kak wuccnepnosatens TaHUa ero, mpexae BCero,
MHTEpPECYeT BO3MOXHOCTb COBPEMEHHOM TPaKTOB-
KU MPJIAHACKOMO HauMoHasibHOro TaHua. OH nepBbiM
B MUPe MOJTy4WUs1 CTEMNeHb LOKTOPa UCMOIHUTENIbCKOrO
MacTepcTBa B 2013 roay. Takxke OH MOJTy4M/1 CTEMNEHb
MarucTpa atHoxopeorpadpum ¢ 2009 roga, u sBaseTcs
obnagartenem cteneHn GakasiaBpa B 061aCTU GUSUKM.

B HacToswee Bpems bpeHaaH ae lanam pabotaer
Haf, CONIbHOM MOCTAHOBKOW B COMPOBOXKAEHMM BOKa-
na - Walls Talk, npembepa koTopoli coctouTcs B Ly-
6.11He B 2020 roay.

Breandan de Gallai

Dancer, choreographer and dance scholar
Breandan de Gallai’s involvement with dance is
multifaceted. De Gallai’s training is predominately
in Irish step dancing, but is passionate about many
dance genres and in 1988 he graduated from the
Gus Giordano Dance Academy, Chicago, having been
awarded a scholarship to study Ballet, Modern, Jazz
and Tap dance. Breandan’s professional career began
with Riverdance in 1994 and spanned 9 years, 7 of
which as principal dancer.

In 2010 he formed his own contemporary Irish
dance company, Eriu. In his capacity as artist director
he explores the poetic potential of the Irish dance form
and presents work that is explorative and innovative.
He has created several works, most notably Salome,
Aon, Linger, Rite of Spring and Noctu. In 2011, Noétu
completely a 5-week residency at the Irish Repertory
Theatre in New York and was nominated for 2 Drama
Desk awards, “Outstanding Choreography” and
“Unique Theatrical Event”.

De Gallai's second work, Stravinsky's Rite of
Spring premiered at the opening of the Fleadh Cheoil
na hEireann in August 2012 in presence of 15 000
spectators. The work received a nomination for the
coveted Allianz Business to Arts Awards.

Linger, which saw de Gallai return to the stage
after a 12-year hiatus, premiered in Project Arts,
Dublin, January 2016. In August 2016 Linger took
part in the Edinburgh Fringe and was shortlisted for
a Total Theatre and The Place Award for Dance. The
show has touring extensively, both nationally and
internationally.

As a dance scholar, Breandan de Gallai’s interest
lies in the contemporisation of Irish dance. He
completed a performance-based doctorate in 2013,
the first of its kind in the world. He earned an MA in
Ethnochoreology in 2009, and holds a B.Sc. (Hons) in
Physics.

Breandan de Gallai is currently developing a new
solo work with singer, Walls Talk, which will premiere
in Dublin in 2020.

«[e lanau cmewjaem noHsMuUS YHacne008aHHOz20
A3bIKa, Uzpdem C HUMU 8 coeepuweHHO Hoeoli 015 up-
/IGHOCKO020 maHua maHepe. B amom npouecc oH co eceli
Cepbe3HOCMbI0 pacKpbieaem cebsi KAk AUYHOCMb U KaK
MAHY08WUKA, Ymo ceudemesibcmeyem 00HO8pPEMeHHO
0 CEHMUMeHMAsIbHOCMU U Xpabpocmu.

KOanT Makpenn, The Guardian

“De Gallai is pushing and playing with his inherited
language in ways I've never seen before in Irish dance,
and in the process exposing aspects of himself and his
dance career with a seriousness that feels both tender
and brave.”

Judith Mackrell, The Guardian
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ERIU DANCE COMPANY

Eriu Dance Company 6b11a OCHOBaHa PeXXMCCepoM
n xopeorpadom bpeHgaHom ge lannm 8 2010 rogy,
4YTO CTas10 Ha4ya/IoM HOBOM 3pbl B MPNAHACKOM TaHLE.
270 npodeccroHanbHas MpAaHACKas TaHLeBasbHas
Tpynna, KoTopasi pa3BMBaeT MHHOBaLMOHHbIE MOAE/IN
coBpeMeHHoM xopeorpadun 1 TaHu-TeaTpa. Teopue-
CKue maeanbl TPynnbl BAOXHOBJIEHbI Xopeorpaduye-
CKMUM reHuneMm [MuHbl bayw n ee B3rnsgaMum Ha UCKycC-
CTBO TaHLA: «MeHs He CTOJIbKO MHTEepecyeT TOo, KaK
OHW [BUratOTCS, CTOJIbKO TO, YTO ABUMXKET MMMy, B Ka-
YyecTBe pexxunccepa bpeHaaH nccnenyeT BbipasuTesib-
HbI MOTEHUMAN TPAAULIMOHHOIO MPAaHACKOro TaHLUa
1 UCMONB3YET €ro AJ151 peLLEHUs BOMPOCOB, PELKO 3a-
[,ABaeMbIX B TPAAULIMOHHOM Xopeorpaduu.

Hbto-Mopkckue KpuTWKM HasbiBaloT e lanam
«MPOBUALEMY, CO3JATE/NIEM «MOXKaJlyl, CaMOl Heop-
[OMHApHOM paboTbl B CTU/IE MPJIAHACKOrO TaHLa, KOTO-
pas Korga-nm6o noseasnack Ha cleHe Huto-Mopkan.

Tpynna Eriu vMeeT SpKO WMHAMBMOYabHbIA CO-
BPEMEHHbIN F0/I0C NPEEMHUKA MPaHACKOro Tpaam-
LIMOHHOIo TaHLLeBasIbHOroO MCKyccTBa. Moaaepykmpas
HaLMOHa IbHble TPaAMLMM U COBEPLUEHCTBYS Bblpa3u-
Te/IbHOCTb TaHLQA, TPynmna CTPEMUTCS BHECTU HOBble
nepcrneKkTMBbl B CyLLecTBytoLwwyto dopMmy. Ee uenb —
BZLOXHOB/ISITb MP/IaHACKUX TAHLOBLLIMKOB Ha 3KCNepu-
MEHT, Ha caMble pa3Hble NoAXoAbl K TaHLy, He orpa-
HU4YeBasi CBOEro xopeorpadpuryeckoro Bbibopa obLe-
NPUHSTbIMKU dopMamu. Eriu — BakHas niaTdopma
0N NpeflaHHbIX WMPAaHACKOMY TaHLy apTUCTOB B
pasBUTUM X NPOPECCUOHAIbHOM Kapbepbl, CKOHLLEH-
TPUPOBAHHOM Ha XYA0XKECTBEHHOM COBEPLLEHCTBE U
BEPHOCTW CBOUM MPUHLIMMAM.

ERIU DANCE COMPANY

Set up by director and choreographer Breandan de
Gallai in 2010, Eriu Dance Company is heralding a new
era in Irish dance. It is a professional contemporary
Irish dance company and produces work that draws
on the more exploratory models of contemporary
dance and Tanztheater. The artistic ethos is inspired by
choreographic genius Pina Bausch and her perspective
on dancers - “I'm not so interested in how they move
as in what moves them”. In his capacity as artist
director, Breandan explores the expressive potential of
the traditional Irish dance form and uses this potential
to engage with issues rarely explored in traditional
dance.

New York critics have noted de Gallai as a “visionary
choreographer”, who has produced “arguably the most
challenging Irish dance work ever seen on a New York
stage.”

Eriu aspires to be a contemporary and authentic
voice of the Irish dance tradition holder. By maintaining
the traditional Irish dance legacy and emphasising the
expressiveness of the dance, the company desires to
bring a fresh perspective to the art form. Its ethos
is to inspire Irish dance artists to consider myriad
approaches to dance-making and to not limit their
choreographic choices to conventional presentation
formats.

Eriu is an important platform for dedicated Irish
dancers to develop professional careers centred on
artistic excellence, and integrity.




Huk O’KoHHenn -
BeAyLUUN CONUCT BaneTa

Huk O’KoHHenn Hayan cBoe COTPYAHWYECTBO C
Eriu Dance Company, BbicTynas B criektaksie Noctd B
WMpnanamu n Heto-Mopke B 2011 r. 3aTem O’KoHHenn
McnosIHMA posib M36paHHOro B MMPOBOM MpemMbepe
«BecHbiI casiLeHHol» B Eriu Dance Company (2012), a
BMNOC/1eACTBUMN NPOAOSIXKMUIT COTPYAHNYECTBO C bpeH-
naHoM ae [annun: camor M3BECTHOM MX COBMECTHOM
paboToli ctan aysT Linger. HUK paboTaeT Meg6patomM
B MCUXMATPUYECKOWN NevebHuLe 1 npenogaBaTenem
MpnaHAackmnx TaHues B WkKose Scoil Rince Chill Dara.

CabuHa [okpo

CabuHa [okpo - ¢paHLUy3cKkas MNUaHUCTKa U
GNenTUCTKA, CONMMCTKA BeAyLLUMX GpaHLLy3CKUX OpKe-
CTPOB, B TOM Yncie HaupoHanbHoro opkectpa OpaH-
umm, OpkecTpa dpaHuy3sckoro pagmo u OpkecTpa
Mnb-pge-®parc. CabuHa cTana nepBoi CTYAEHTKOMN
[Mapuy>KcKoM KOHCepBaTOPUU, N3yHaBLLEN COJIbHOE MC-
NMOJIHEHME Ha ABYX MHCTPYMEHTax cpasy, 1 NnoJly4mna
npecTm>kHbIi «[epBbii Npu3». B HacTosee Bpems
npenogaet B Kopkckoii wkose my3biku CIT.

Mawukn [y>komnc

Marikn [I)Konc - NMaHUCT, aKKOMMaHMaTop U ne-
[aror, BbICTYNAOLLMIA HA CaMbIX M3BECTHbIX NJ0LAA-
Kax B MipnaHgum v 3a py6exxom. OH 3anucbiBascs gs
HavumoHanbHOro MpRaHACKOro pagMo W BbICTyNan
C TaKnMMU 3Be34aMu, Kak conpaHo Capa O'CannmeaH
n anstuctka Hobyko WMmai. [xkoic noayumn o6-
pasoBaHue B VenbckoM yHuBepcuTeTe U [eTMOoNb-
[CKOW BbiCLUE LKos1e My3blku (TepMaHms). OH >kuseT
B Kopke (Mpnanaums) v npenogaet B Kopkckoii Wwkone
My3bikn CIT.

Nick O’Connell - principal dancer

Nick O'Connell first performed with Eriu Dance
Company in Noctu in Ireland and in New York in 2011.
O’Connell danced the role of The Chosen One in the
world premiere of Eriu’s The Rite of Spring in 2012 and
has collaborated with de Gallai on several works since,
most notably the duet Linger (2016). O'Connell also
works full-time as a psychiatric nurse and teaches Irish
dancing at Scoil Rince Chill Dara.

Sabine Ducrot

Sabine Ducrot is a French pianist and flautist and
has performed solo with leading French orchestras
including the Orchestre National de France, Orchestre
d'lle de France, and Orchestre de Radio France. She
was the first student to be accepted to study two
principal instruments at the Conservatoire National
Superieur de Musique de Paris and won the coveted
“Premier Prix” (1st prize). Sabine currently lectures in
CIT Cork School of Music.

Michael Joyce

MichaelJoyceis a collaborative pianist performingin

top venues in Ireland and internationally. He has made
recordings for Irish national radio and has performed
with many famous musicians including soprano Cara
O’'Sullivan and violist Nobuko Imai. He holds music
degrees from Yale University and the Hochschule fir
Musik in Detmold, Germany and is also a qualified
solicitor. Michael is based in Cork, Ireland where he
lectures at CIT Cork School of Music.

Declan
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HaTtanbs Qcmnosa:
YNCTbIN TAHEL,

L3505 152 B PANe[e] HA OCHOBHOWM CLEHE BAT mvm. A. TOBCTOHOIOBA

26 November | 20.00 | BOLSHOI DRAMA THEATRE

Natalia Osipova:

PURE DANCE

Xy[0XeCTBEHHbIN PyKOBOAUTENb

n ucnosiHmntens: Hatanbs Ocunosa
Wcnonnutenun: [3Bua, Xonbepr,
[>kericoH Kuttenbbeprep

Ot Teatpa Cagnepc-Yannc

[NaBHbIV UCNONHUTENBHBIN W ApT-AUPEKTOP:
Anuctep Cnongutr, Komangop OpaeHa
BpuTtaHckom Mmnepun

WcnonHutensHbin npoptocep: Cbro3aH Yokep
[naBHbIN NPOAIOCEP U TYP-MEHEIYKED:

Bua OnuBelipa

Crapwmit npoatocep MmneH NpenHpykep
Typ-npoatocep: Apuctes Yapanamnuay
AccucteHT npogarocepa: JIsaHM XbloeHc
TexHUYeCKM NPOAAKLL-MeHeOXKep:

Apam Kappe

MeHeaykep no MapkeTturry: [aHnen Knur
Mpecc-aTtTawe: LLlapnoTT KoHcTeb1b

TexHMyeckas rpynna

MporpammucT/ anektpuk: Yunn ®poct
3syKkouHxeHep: Mapk Hoy6n

MeHeaykep cueHbl: DMMa basnanko
KypaTtop no koctiomam: PokcaH ApMCTpPOHT
AccuUcTeHT pexkmccépa:

O>xencoH Kutrtenbbeprep

Mpembepa: 12 ceHTa6ps 2018, Teatp Capgnepc-Yannc

MpopomkutensHocTk: 1 4. 50 MUH., ¢ 1 aHTpaKTOM

Artistic Director and Dancer Natalia Osipova
Dancers David Hallberg, Jason Kittelberger

For Sadler’s Wells

Artistic Director & Chief Executive
Alistair Spalding CBE

Executive Producer Suzanne Walker
Head of Producing & Touring Bia Oliveira
Senior Producer Ghislaine Granger

Tour Producer Aristea Charalampidou
Assistant Producer Lani Huens

Technical Production Manager Adam Carrée
Marketing Manager Daniel King

Press Officer Charlotte Constable

Technical Team

Production Electrician/ Programmer: Will Frost
Sound Engineer: Mark Noble

Company Stage Manager: Emma Basilico
Costume Supervisor for creation Roxanne
Armstrong

Rehearsal Director Jason Kittelberger

Premiere: 12 September 2018 at Sadler’s Wells
Duration: 1.50 h including one intermission

A Sadler's Wells London production, co-produced with New York City Center

in association with The Round Company

With thanks to Tobias Round, Tatiana Tokareva, Dianna Mesion, Jane Hermann, Kevin O’Hare, New York City Center,
Steph Webb, Emi del Bene, Georgia Kersh, Dutch National Opera, Arlene Shuler, Stanford Makishi and Sonja Kostich,

Jonathan Goddard

© Rick Guest
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«L‘|MCTb|17| TaHel» — 3axBaTbIBalOLMA N IKJIEK-
TUYHbIA KacKaj, TaHUEeBaslbHbIX HOMEpOB, CBOEro
poja nyTellecTBMe OT MMpa Kaaccuyeckoro 6aneta
K COBPEMeHHOMY penepTyapy. B nporpamme — ceMb
xopeorpaduyeckmx onycoB: «JINCTbsa yBAOaT» JH-
ToHM Topopa, «OcTaBneHHble no3aamn» [ykencoHa
KutTtensbeprepa un «Llectb net cnycta» Posi Acca-
da, ABa coJ10, cneumasbHO Co34aHHbIX Aas Hatanbm
OcunoBsoit xopeorpadammu Anekceem PaTmaHCKuMm,
MBaHoM [NepecomM mn npurnaweHHbIM xopeorpadom-
MOCTaHOBLUMKOM U3 AnoHun - KOka Owun.

TaHueBanbHble MapTHepbl HaTanbu — aBa TaH-
LLOBLLMKa, BKAtOYas 3Be34y AMEepMKaHCKOro TeaTpa
baneta - npembepa [3Buaa Xonbepra, KOTOpbIN
TakXKe co/mpyeT B MporpaMme c xopeorpaduen
Kuma bpaHacTpana.

Ha ®ectusane «[arunes. P.S.» cocTtouTcs poc-
CUNCKasi MpeMbepa 3TOM HOBOW MpPOrpaMmbl, CO-
CTaBJIEHHOM Bblgatoulencs GanepuHon, HaTtanben
Ocunosof.

«51 o4eHb pafa, YTO MOC/e Hallero nepBoro co-
TpyaHuyectBa B 2016 rogy Cspnepc-Yannc no-
NPOCUAN MEHS COYMHUTL nporpammy Pure Dance.
B Helt s xoTena npenctaBUTb 3puUTENsSIM pPaboTbl,
LEMOHCTPUPYIOLLIME CUY TaHLa, CO34AI0LLErO ABU-
YKeHWe, IMOoLMU, BAOXHOBEHWE. DTN OMYCbl CO34aHbI
xopeorpadamu, KOTOPbIMU 51 BOCXMLLAKOCL: OT ab-
COJIIOTHBIX MKOH, Kak Tiogop (6aneTHoe Hacnenue)
M PaTMaHCKUI (COBPEMEHHOCTL), A0 HauMHaKOLMX
TBOPLLOB, YbM PaBOTbl HACTO/ILKO MHOrOO6ELLLAOLLLM,
4yTO Gyayllee TaHLA NpeacTaBASeTCs OYeHb 3axBa-
TbIBaOLLMM.

[Ins MeHs 6onblias YyecTb, 4YTo [3Bna Xonbepr
NO6E3HO COMIACUAICA MPUCOEAMHUTLCS KO MHe Ha
CLIeHe B 3TOM NporpamMMme, Befb, OH OJMH U3 Jy4LUNX
TaHL,0POB CBOErO MOKOJIEHWS U cnocobeH nepenaTb
BCIO CYTb W LLEHHOCTb pPaboTbl, B KOTOPOM OH Yy4a-
CTBYeT.

TaHel, - 3TO yAMBUTENbHbIN A3bIK, 6yAb TO Knac-
CUKa, COBPEMEHHbIN UK Sto6oi apyron cTuab. MHe
OYeHb HpPaBUTCA TaHUEBaTb M paboTaTb C 3ameyva-
TeJIbHbIMK XopeorpadamMn U TaHLOopaMu, KOTopble
MEHS$ BAOXHOBASAIOT.

Kaxkaplit 6aneT 3TOM NporpaMmbl oTpaXKaeT Mon
JINYHBIA BKYC M HagexAbl Ha Oyayliee WUCKYCCTBa,
KOTOPOE MHe TaK [,oporo».

HaTtanbs Ocunosa, 2018

Pure Dance is an exciting and eclectic pro-
gramme, taking the audience on a journey from the
world of classical ballet to contemporary repertoire.
Osipova dances Antony Tudor’s The Leaves are Fad-
ing and Roy Assaf’s Six Years Later, alongside four
brand new works: three duets, by Alexei Ratmansky,
Jason Kittelberger and Ivan Pérez, and a solo by Yuka
Qishi that have been specially commissioned for the
programme.

Osipova is joined on stage by two dancers, includ-
ing a very special guest, American Ballet Theatre prin-
cipal David Hallberg, continuing their dynamic part-
nership for the international stage. Hallberg will also
perform a new solo by Kim Brandstrup.

Festival “Diaghilev. P.S.” presents for the first time
in Russia this brand new evening of works handpicked
by superstar ballerina, Natalia Osipova.

“l am so pleased to have been asked to develop
this programme, Pure Dance, produced by Sadler’s
Wells, following our first collaboration in 2016.

For this programme, | wanted to offer the audi-
ence works that will demonstrate the power of dance
to move, emote and inspire. These works are all cre-
ated by choreographers who | admire greatly, and
span from those who are established icons like Tudor
(heritage) and Ratmansky (present day), through to
emerging artists, whose work shows so much prom-
ise, to help make the future of dance look so excit-
ing.
| feel deeply honoured that David Hallberg has so
graciously agreed to join me on stage for this pro-
gramme, as he is one of the greatest artists of his
generation, and will be able to convey the essence
and precious qualities of the works he will be per-
forming in.

Dance is an amazing language, whether it’s classi-
cal dance or contemporary or any other style. | really
enjoy dancing and working with amazing choreogra-
phers and dancers who deeply inspire me.

The works in this programme reflect my personal
taste and hopes for the future of the art form | hold
so dear.”

Natalia Osipova, 2018

© Rick Smith

«Hamasnesi Ocunosa — 00HA U3 CAMbIX 8bIOAOUJUXCS
6asepuH 8 mMupe, C 83pblHOLI MexHUKOU U hompscaro-
WUM 0pamamuyeckum masaaHmom»

The Independent

“Osipova is one of the world’s most distinctive
ballerinas, with explosive technique and fierce dramatic
intelligence”

The Independent
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JINCTbA YBAOAIOT

Xopeorpadus: dHToHM Tiogop

MupoBsas npembepa: 17 nons 1975,
AMepUKaHCKuiA TeaTp 6aneTa, Hbto-Mopk
PO IKUTENBHOCTb: 7 MUH.

Mcnonvutenu: Hatanbs Ocunosa n [asug Xonbepr
Komnosutop: AHTOHUH [lBOp>KaK

My3sblKa: BOKasbHbIA LUMKA «Knnapucbi» B apaH»Xu-
POBKeE A1 CTPYHHOrO KBapTeTa

[unzaiiH kocTiomos: MaTpuumsa Liunpoat

Cospgatensb kocTtomoB: AMaHaa bappoy

Mokpacka kocTtomoB: LLeina Yant

CeeToonepaTop: Agam Kappe

PeneTtuTops!: OykoH MapaHep, AMaHaa MakKeppoy

OCHOBHoe na-ge-ge u3 6aneta «Jluctbs yBsiga-
HOT», MOCTaB/IEHHOr0 DHTOHM TioA0pPOM, 6blIO Npea-
CTaB/ieHo B coapykecTse ¢ PoHAOM DHTOHU Tiogopa
(The Antony Tudor Ballet Trust). BaneT Bonsiowaet co-
60 apTUCTUYHOCTb, NMPOHULLATENBHOCTb U aKTyaslb-
HOCTb paboT Trogopa.

Ma-pe-pe coTKaH M3 Ae/IMKaTHbIX HH0AHCOB, BO-
NJIOWAET HOCTa/IbIMYeCKME BOCMOMMHAHMS O /06-
BM U pasMbILL/IEHMS O C/IaJOCTHO-TOPbKOMN KpacoTe
yxogsuwen >»usHu. Korga oceHb CMeHSiET IETO, Mbl
norpy»aemcsi B CO6CTBEHHbIE BOCMOMUHAHUS U pas-
MbILL/ISIEM O TOM, KaK MesIaHXOJIMYHas KpacoTa yBsi-
[JAtoLLMX LBETOB M NaJatoLmx JIMCTHEB MOYKET CTaTb
NiydLuen MeTadopon CaMoM >KU3HM.

®oHg, DHTOHM Tiogopa

THE LEAVES ARE FADING

Choreographer: Antony Tudor

World Premiere: 17 July 1975, American Ballet Theatre,
New York State Theater
Duration 7 minutes

Dancers: Natalia Osipova and David Hallberg
Composer: Antonin Dvorak

Music: from string quartet Cypresses and other
chamber music for strings

Costume Design: Patricia Zipprodt

Costume Maker: Amanda Barrow

Costume Dyer: Sheila White

Relighter: Adam Carrée

Repetiteurs: John Gardner, Amanda McKerrow

This performance of the main pas de deux, from
the ballet choreographed by Antony Tudor, entitled
The Leaves are Fading, is presented by arrangement
with The Antony Tudor Ballet Trust. It salutes the
artistry, vision and enduring relevance of Antony
Tudor's work.

This delicately nuanced pas de deux explores the
reminiscence of love and the bittersweet beauty of the
passing of life. As summer drifts into autumn we are
reminded of the many seasons of our own lives, and
how the melancholic beauty of falling blossoms and
fading leaves can be seen as a greater metaphor of the
infinite nature of life itself.

The Antony Tudor Ballet Trust
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OCTABJIEHHbBIE MO3AAUN

I>kercoH Kuttensbeprep

Muposas npembepa: 21 uona 2019,
Despertares a Soul Arts Production,
Bapganaxapa, Mekcuka
MpooXKUTENbHOCT: 7 MUHYT

Xopeorpadus: [ykeiicoH Kutrtensbeprep
KoHuenuus: Hatanbs Ocunosa

Mysbika: Cepreit PaxmaHunHoB, dnerus - op.3 No. 1
KocTiombl: [ykercoH Kuttenbbeprep

Ceet: Agam Kappe

WMcnonnutenn: Hatanes Ocunosa

u xencoH Kuttenbbeprep

EaneT «OcTaBneHHble Mo3agu» 6bln co3gaH U
npefcTaB/eH B MeKCUMKaHCKoM [Bafdanaxape B co-
cTaBe cnekTakns Despertares komnanum Soul Arts
Production B ntone 2019. SMoumoHanbHas My3blka
dnernn PaxmaHuHoBa 3axBaTuia HaTtanbto Ocunosy
W CTasla BAOXHOBEHUEM AJ151 CO34aHMs TaHuUa. MNocTa-
HoBKa «OCTaB/IeHHbIE NMO3aAn» - O BJIMSIHUK, KOTOPOEe
OKa3blBalOT Ha Hac Apyrue gy, U 0 TOM, KaK CJIOXK-
HO HaM MOJIHOCTbLIO OCO3HATb 3TO B/IMSHME, MOKA OHU
He MCYE3HYT U3 Hallel Xn3HU. HEBO3MOXKHO MpoCcTo
«OCTaBWUTb 3a ABEPbIO» BCE TO, YTO NMPUBHEC B HAC ApY-
rovi yesioeek. BpeMst oT BpeMeHU HaM HEO6X0AMMO K
3TOMY BO3BPaLLaTbCsl, Beflb B CYLLLHOCTM OHO BCErga
BHYTPM Hac.

I>kelicoH Kuttensbeprep

LEFT BEHIND

Jason Kittelberger

World Premiere 21 July 2019,
Despertares a Soul Arts Production,
Guadalajara, Mexico

Duration 7 minutes

Choreography Jason Kittelberger
Concept Natalia Osipova

Music Rachmaninov Elegie op3 No. 1
Costumes Jason Kittelberger
Lighting Design Adam Carrée
Dancers Natalia Osipova

& Jason Kittelberger

Left behind was originally created and performed
in Guadalajara, Mexico, as part of Despertares a Soul
Arts Production in July 2019. Natalia Osipova loved
the emotional sounds of Rachmaninov and we used
them to inspire the movement. Left behind’s creation
is based on the idea of the impact other people have
on us and how we never fully understand the effect
someone has on us till they're gone. We can’t shut out
what others leave with us. And at times we need to let
it back in because it's never really gone.

Jason Kittelberger
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HaTanbs Ocvnosa u JyxkoHaTaH foaaap. “Tpenet”
Natalia Osipova and Jonathan Goddard in Flutter

© Johan Persson

TPENET

Xopeorpadus: NeaH MNepec
MwupoBas npembepa: 12 ceHTa6psa 2018, Caanepc-Yannc
MpoaoMKNUTENBHOCTL: 15 MUH.

Mcnonvutenu: Hatanbs Ocunoea

n IyxencoH Kutrtenbbeprep

Komnosutop: Huko Mbtonin

Mysbika: Mothertongue

(I. Archive Il. Shower V. Monster)
AccucteHT xopeorpada: Kpuctodep TaHan
[uzaitH kocTiomoB: KpucTuHa KaHHUHreM
KypaTtop no koctiomaM: Mutep Toan,
Cospgatenb kocTioMoB: AMaHaa Bappoy
XynoXHUK no ceeTy: Hangyken SpBapac

«TpeneT» - YKMBOW, PE30OHMPYIOLLNIA TaHel, Npes-
CTaB/silOWMIA coboi NpocTyto MeTadopy MpbIXKKa B
6e34Hy, Wara B HeM3BeCTHOCTb. B cocTtosHum apo-
»Kalllero BO36Y)KAeHWs Tesla TaHUOBLUMKOB B MOJTy-
NPO3payHbIX KOCTHOMAax MepensieTatoTcs, MoBTOpAs
OBUXKEHWUS BO3AYLLHbIX MOTOKOB. OHM NOSBASOTCA U
CKpbIBalOTCS BO TbMe, 0603Hauas CBOE NpucyTCcTBUE
nocse Mc4esHoBeHWs. TakXke KaK OTnpaB/ieHue -
CBOEro pofa npubbITUE, 3Ty MOCTAHOBKY MOXHO
CPaBHUTb C OT/IOXEHHbIM percoMm. EE NnérkocTtb npo-
TUBOMOCTAB/ISIETCSA CKPLITON [1ybuHe, npuriawlas
3puTesiel ee UCCen0BaTh.

Korpa HaTtanbs npegnoyuna MHe co3aatb 3Ty Mno-
CTAHOBKY, 51 MOYYBCTBOBA/1 YKE/IAHWE MOPA3MbILLIATH
Haj, HallMM OTHOLLEHMEM K HeusBeJaHHOMY WU Ha-
UMM CTpeMJIEHNEM UCC/IeaoBaTb HOBoe. MeHs cpasy
BALOXHOBWJ1a BOJIHYHOLLIASt My3bIKa KOMM03uTopa Huko
Mbtonn — anb6om Mothertongue. 3To cayHackenn ns
YKEHCKMX T0/10COB, NMPOU3HOCALLMX LUMdPbI U reorpa-
duryecKkre Ha3BaHWA a4peCoB, rae HeKkoraa Xun Huko.
CB0e06pa3sHbIl apxXmMB BOCMOMUHAHUI, HECYLLIMX 3MO-
LMOHa/IbHbIA OTrO/IOCOK €ro JIMYHOro MyTeLlecTBUS.
YKenaHne Hatanbu co3paTb MNOCTAHOBKY, B KOTOPOM
OHa CMOXXET OTKPbITb HEYTO HOBOE B cebe, CTOIKHYB-
LUMCb C HOBbIM S3bIKOM [ABWXKEHUS, CTano 60blLIMM
BLOXHOBEHMEM [J/151 3TOrO CMeKTaKAs U A1 Moew
YKM3HWU B YaCTHOCTM».

MBaH lMepec, 2018

FLUTTER

Choreographer: Ivan Pérez
World Premiere: 12 September 2018, Sadler’s Wells
Duration: 15 minutes

Dancers: Natalia Osipova and Jason Kittelberger
Composer: Nico Muhly

Music: Mothertongue (I. Archive Il. Shower V. Monster)
Choreographer's Assistant: Christopher Tandy
Costume Design: Christina Cunningham

Costume Supervisor: Peter Todd

Costume Maker: Amanda Barrow

Lighting Design: Nigel Edwards

“Flutter is a vibrant dance with a simple metaphor,
a jump into the abyss, stepping into the unknown. In a
state of tremulous excitement, the translucent bodies
of the dancers intertwine through aerial movement
explorations. They appear and disappear into and
from the darkness, revealing their presence upon their
absence. As much of a departure as it is an arrival, the
piece evokes a world in suspended flight. Its lightness
is counterpointed by a hint of obscure depth, inviting
the audience into its journey of discovery.

When Natalia invited me to create this piece,
| felt the urge to question our relationship to the
unknown and our desire to discover new territories.
| was immediately inspired by the exhilarating music
of the composer Nico Muhly, Mothertongue. Here,
a soundscape of female voices is formed by digits
extracted from addresses where Nico had lived. A
kind of archive of reminiscent memories, carrying the
emotional resonance of his personal journey. Natalia’s
desire to create a new work in which she may discover
something new about herself, through the encounter
of a new movement language, has been a great
inspiration for this piece and for my life.”

Ivan Pérez, 2018
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B OTCYTCTBME

Xopeorpadus: Kum bpaHactpan
MwupoBsas npembepa: 12 ceHTa6psa 2018, Cagnepc-Yannc
LAnTenbHocTb: 8 MUH.

Mcnonuutens: O3sng Xonbepr
KomnosuTop: MoraHH CebactbsaH bax
Mysbika: YakoHa go MuHop (dacTb 1)
[un3zaitH kocTioma: KpuctuHa KaHHWHrem
XyporxkHuk no ceeTy: XKaH KanmaHn

«Cnoso «absence» B 3aro/IoBKe MMeeT pasHble
3HayYeHus 1 MHTepnpeTauun. Bo-nepBbix, OHO OTCbI-
NaeT K 3aBETHOMY MOMEHTY B TBOPYECKOM MpoLiec-
ce, Koraa TaHUop BblyYnl U OCBOWJT HOBbIM TaHeL, U
MOYKET OCTaHOBUTLCS M MPOCTO MOC/AyLlaTb My3bIKY.
Morpy>kasicb B ce6s, OH BpEMEHHO «OTCYTCTBYET», €TI0
HENoABMXKHOCTb M OTAANEHHOCTb BbIPaXKatoT €ro UH-
TEHCMBHYHO KOHLEHTPALLMIO, MOJIHYHO NMOM/IOLLLEHHOCTb
My3bIKOM, OH ULLET OJIMLETBOPEHNE MY3bIKM, HaMe-
Yas aBwKeHus xopeorpadun. [13Bua, xopowo 3Han
YakoHy baxa, Korga Mbl Ha4aam peneTuumn B CTyANN.
MeHs1 nopasnao, Kak OH CAbIWWUT U BOCMPUHUMAET
My3blIKY, OH BbIJ1 COCPEAOTOUEH U B TO XKe BPEMS YyKe
«OTCTPAHEH».

3ateMm, no mMepe paboTbl B CTYyAMM, 3TO 3arafioy-
HOe YyBCTBO «OTCTPAHEHHOCTU» yCuAUock. Bcé ato
NnpeBpaTUIOCh B COBMECTHOE MyTellecTBUe — Mbl
MbITa/IMCb MOHATb OFPOMHOE 3MOLMOHAIbHOE B/IUS-
HWe, KOTOPOe My3blKa OKa3blBasia Ha Hac o6omx. Cono
CKPUMKMK, passieTatolleecs No nycTomy peneTuLLMoH-
HOMY 3aJ1y, CO34,aBasi0 OLLyLEHME NMYCTOTbl U MOKK-
HyTOCTW. [layke Korga MHCTPYMEHT HamoJIHS1 3BYKOM
OKpYy»KatoLee Hac NMPOCTPAHCTBO, OHO He nepecTa-
BaJIO Ka3aTbCs MPOMaAHbIM U MYCTbIHHBLIM. My3bIKa
yCUAMBasa YyBCTBO OTCTPAHEHHOCTU, OKpY>KaBLUee
[aBnaa: oH Kasanca oAMHOKMM, OCTaB/IEHHbIM B My-
CTOTe, MOrpy>eHHbIM B CTPAHHOE OLLYyLLLeHNe OTCyT-
CTBUS YEro-TO UJIN KOFO-TO, KTO Y>Ke YLUE, MOKUHYA
3TO MecCTO, UCHES...».

Kum BpaHacTpan, 2018

IN ABSENTIA

Choreographer: Kim Brandstrup
World Premiere: 12 September 2018, Sadler’s Wells
Duration: 8 minutes

Dancer: David Hallberg

Composer: Johann Sebastian Bach
Music: Chaconne in D-minor, part 1
Costume Design: Christina Cunningham
Lighting Design: Jean Kalman

“The ‘absence’ of the title has two very different
resonances. Firstly, it refers to a treasured moment
in the creative process when a dancer has learnt and
absorbed a new dance and sits back and just listens to
the music. Withdrawing into himself he is temporarily
‘absent; his stillness and remote expression registering
his intense concentration, totally absorbed in the
music, mysteriously embodying the music while
charting the movements of the choreography. David
knew the Chaconne well when we started rehearsals
in the studio and | was immediately struck by how he
would hear and process the music in this way - his
focused ‘withdrawn’ concentration was there from the
first day.

A yet more mysterious sense of ‘absence’ emerged
when we were working in the studio. It became a
shared journey, as we tried to make sense of the huge
emotional impact the music was having on us both.
As the solo violin soared through the empty rehearsal
room, the music made the room feel strangely empty
and deserted. Even when the instrument filled the
room with sound, it somehow made the space seem
vast and desolate. The music intensified a sense
of solitude surrounding David: he seemed alone,
abandoned in a void, wrapped in an uncanny sense of
something or somebody no longer being there, having
left, departed, gone...”

Kim Brandstrup, 20
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LUECTDb JIET CNYCTA

Xopeorpadwus: Pon Accad

MupoBas npembepa: 4 Hos6psa 2011, LleHTp cueHuye-
ckux uckyccts Crozan Janans, M3pannb
MpoaoMKUTENBHOCTL: 22 MUH.

Mcnonuutenu: Hatanbs OcunoBa

u [xeicoH Kuttensbeprep

Mysbika: Deefly, JlyHHasi coHaTa beTxoBeHa,
«Reflections of my life» rpynnel Marmalade; «Dove
sei, amato bene?» l[eHgens B ucnosHeHnn MapunivH
XopH, opkecTpa Vienna Cantata u leHpu Jlbtonca
ApaHykuposka: PeyT Ueryaa

AccucTeHT xopeorpada: MaaucoH Xoyk

MacTep no kocTomaM: Xas leiiMaH

XynoxxHuK no ceeTy: Omep LUenzadp

«Kakoe cobbITre NpefLecTBoBasio 3TOM BCTpeYe?
3HaHuWe, YTO HelaBHee NPOLLIJIoe CTaJ10 NPUYMHOM HO-
BOW BCTPeYn, MepeHeceT Bac 13 OYEBUAHOIO HaCTOs-
LLero B npegrosiaraemMoe npouusioe. Mbl He 3HaeMm,
BCTPEYa/IMCh /I OHW PaHbLLUe, IFOWUIN SN, HAAEANCH
JIN OHM Ha HOBblE BCTPEYM. Mbl MOXKEM MOHATb, YTO
MPOM30LLIO 33 LIECTb JIeT, NPeLLIEeCTBOBABLLMX 3TO-
My MOMEHTY, TO/IbKO M3 TOro, YTO OHM CaMu peLuaT
rnoKasaTb HaM ceiyac. HenoBkas BCTpeyva, CMyLLEH-
Hasl, 6e3Mo/1BHasi. Bo3MOYKHO, OHWM MOMHST Apyr Apy-
ra. BoaMoykHO, MbITaloTCs A0Ka3aTb, YTO 3TU LUECTb
NeT He NPOLLAN BNYCTYo. OHM TaHLLYHOT, YKECTUKY/IU-
PYIOT Y Hac nepes, rasamu, M Kaxkablit MUM ABUXKEHUS
JIMB0 NOATBEPKAAKT HalUM MbICAK, IMOO paspyLua-
HOT HaLLIM NPEeNoIOMNKeHUs».

Amup Knurep
Lpamatypr, pexkuccep Xandckoro Teatpa

SIXYEARS LATER

Choreographer: Roy Assaf

World Premiere: 4 November 2011, Curtain Up, Suzanne
Dellal Centre, Israel

Duration: 22 minutes

Dancers: Natalia Osipova and Jason Kittelberger
Music: Moonlight Sonata by Ludwig van Beethoven;
Reflections of my life by Marmalade; Dove sei,
amato bene? by George Frideric Handel, performed
by Marilyn Horne, Vienna Cantata Orchestra

and Henry Lewis

Music Editing: Reut Yehudai

Choreographer’s Assistant: Madison Hoke
Seamstress: Haya Geiman

Lighting Design: Omer Sheizaf

“What event preceded this encounter? The
knowing that a certain past eventually caused the new
encounter, will transport you between the obvious
present and the presumed past. We don’t know if they
met, or loved, or if they hoped for more encounters.
We can understand what happened during the six
years preceding this moment only by what they
have decided to share with us now. A quiet meeting,
embarrassed, hushed. Perhaps they remember each
other, maybe they are trying to prove that these six
years were not in vain. As their gestures are passing in
front of our eyes, each flicker of movement will either
confirm what we thought or shatter our assumptions.”

Amir Kliger
writer, stage director at Haifa Theatre
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ABE MAPUA

Xopeorpadus: FKOka Onwum

Mpembepa: 12 ceHTa6ps 2018, Capnepc-Yannc
Mpoao/MKUTENBHOCTL: 7 MUH.

WMcnonHuutens: Hatanbs Ocunosa

KomnosuTop: ®paHy, LLly6epT

Mysbika: ABe Mapus, Ellens Gesang I I, D. 839, bap-
6apa boHHW 1 Oyxkeddpu MapcoHc

[un3aitH kocTioma: CtroapT K. YapnbsyopT
Cospatenb kocTtoMa: Kunrcav Xonn

XynoxHuK no ceety: Agam Kappe

«HECMOTpﬂ Ha My3blKy, 3TO HE pe/IMrMo3Has no-
CTaHOBKa. «ABe Mapus» - 0 »XeHLWMHe, 0 cune eé
NHO6BU M BOCMIPUUMUUBOCTM.

Korga s Havyana BbIGUpaATb TeMY, UHTYMUMS NOJA-
CKaszasla MHe 06paTUTbCA K MXEHCKOW CYLLHOCTM
Hatanbu. MHe npenacTaBas/iocb, Kak OHa TaHUyeT
B NPOCTOM 6€e/10M NaaTbe B MOLLHOMW, HO KpacuBOM
KOMMO3ULMMN.

A cumnTato, 4TO TaHeLl, — 3TO A3bIK, KOTOPbIM Mbl MO-
YXEM TOJIbKO MpPOoYyBCTBOBaTh. PaboTas ¢ Hatanben,
S MOHS/IA, YTO CMOry BMECTe C Hell HalTu HOBbIN
Cnocob BbIPA3UTENILHOCTU WM OaXKe HOBbIN S3bIK
TaHLa».

HOka Orin, 2018

AVE MARIA

Choreographer: Yuka Oishi

World Premiere: 12 September 2018, Sadler's Wells
Duration: 7 minutes

Dancer: Natalia Osipova

Composer: Franz Schubert

Music: Ave Maria, Ellens Gesang lll, D. 839 Barbara
Bonney & Geoffrey Parsons

Costume Design: Stewart J. Charlesworth

Costume Maker: Kingsley Hall

Lighting Design: Adam Carrée

“Despite the music, this is not a religious piece.
Ave Maria is about a woman with a strength of love
and sensibility.

When | started to pick a theme, intuition told me to
work with Natalia’s feminine side. | had an image of her
dancing to a powerful yet beautiful song in a simple
white dress to reflect this.

| believe that dance is a language which we are only
able to feel. Working with Natalia, | thought | might be
able to find a new way of phrasing a sentence or even
finding a new language together.”

Yuka Oishi, 2018
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rPYCTHbIN BAJIbC

Xopeorpadus: Anekcert PaTmaHckui

MupoBas npembepa: 12 ceHTa6ps 2018, Cagnepc-Yannc
LAnTenbHocTb: 6 MUH.

Mcnonuutenun: Hatanbs Ocunosa u Oasug Xonbepr
Komnosutop: AH Cnubenunyc

Mysbika: [pyCTHbINM BasibC

[n3zaiH koctomos: Mopwuu, FOHre

Cospatenn kocTiomoB: ans Hatanbm Ocunosont -
CtozaHHa MapkuHcoH, Parkinson Gill / pns Oasupa
Xonbepra - AMaHpa bappoy

lMokpacka kocTtomoB: Hukona Kunamu

XynoxHuK no ceety: Agam Kappe

«;I 3Hato HaTtanbto ¢ eé nepBbix AHeN B bonbliom

TeaTpe, Korga s 6bl1 TaM Xy40XeCTBEHHbIM PYKOBO-
auTenem, 1 no pabote B AMeprUKaHCKOM TeaTpe bane-
Ta, rae A TakXKe coTpyaHudan ¢ [3snaom Xonbeprom.
OHM 06a 0cOBEHHbIE apTUCTbI, KOTOPbIE CTa/IN A0PO-
rM MoeMmy cepaLy, 1 s pag, YTO Mbl BOCCOEAMHUNCH
BTPOEM /151 paboTbl Hag, 3TUM NPOU3BEAEHUEM.

«Valse Triste» — KpaTKui1 onyc Ha My3bIKy «[pycT-
HOro BaJibCca» GUHCKOro KomMrnosuTopa SHa Cnbenuny-
ca. 5 Bcerga xoTen caM TaHUEBaTb Nof, 3Ty My3blKY,
OHa HOCUT O4YeHb JIMYHbIN XapakTep A5 MeHs. U Te-
nepb OHa NMpuobpesia HOBOE 3HAYeHWe, MOTOMY YTO
CTasla YacTbto COBCTBEHHOrO NpoeKTa Hatanbu ¢ Ha-
3BaHWEM, KOTOPOE MHE O4YeHb MMMOHMPYET: «HUCTbIN
TaHeL».

Anekcert PatmaHckuin, 2018

VALSE TRISTE

Choreographer: Alexei Ratmansky

World Premiere: 12 September 2018, Sadler's Wells
Duration: 6 minutes

Dancers: Natalia Osipova and David Hallberg
Composer: Jean Sibelius

Music: Valse Triste

Costume Design: Moritz Junge

Costume Makers: for Natalia Osipova, Suzanne
Parkinson from Parkinson Gill / for David Hallberg,
Amanda Barrow

Costume Dyer: Nicola Killeen

Lighting Design: Adam Carrée

“l have known Natalia from her early days at the
Bolshoi when | was artistic director, and since then
at American Ballet Theatre, where | also worked with
David Hallberg. They are both very special artists, dear
to my heart, and | am delighted that the three of us
have been reunited to work on this piece.

Valse Triste is a short work. This “sad waltz” is by
the Finnish composer Jean Sibelius. It's music that |
have always wanted to dance to myself, and so has a
very personal meaning to me. And now it is significant
in a new way because it forms part of Natalia's own
project, with a name that | like very much. It says it all:
Pure Dance.”

Alexei Ratmansky, 2018




nanoT
CABYPO TELLIMTABAPA / PUXOKO CATO

27 HosBPA | 20.00 | TH03 um. AA. BPAHLIEBA

27 November | 20.00 | BRYANTSEV THEATER OF YOUNG SPECTATORS

THE IDIOT
SABURO TESHIGAWARA / RIHOKO SATO

PeXKnccép, XyA0XHWK MO CBETY, AW3aiiH KOCTHO-
MoB, noa6op Mysbikn: Cabypo Teluunraeapa
B coaeTopcTee c: PUxoko CaTto
Tanuosuwmkm: Cabypo Tewuurasapa,
Puxoko Cato

TexHnueckas KoopAnHaLMs, CBET:
Ceppaykuo lNeccaHa

rapaepo6: Mns KaBamypa

MocTtaHoska komnaHun KARAS, AnoHus

MocTtaHoska u ractpoan: EPIDEMIC
(Puuappn, Kactennu, Yapa Ckbagennm,

®nopaxc bepTo)

[Mpembepa: 21 noHa 2016. Karas Apparatus
MpopomxkutensHocThb: 60 MUH.

BcTpeya co 3puTenieM nocie cnexkTakns —
Cabypo Tewmraeapa n Puxoko Cato

CnekTak/lb CO34aH Npv noaaepykke AreHTcTBa no
KYNbTYype, npaBuTenbcTBa AnoHun u CoBeT Mo MUCKYC-
cTBY AnNoHUn

xse

Direction, lighting and costume design, music
collage: Saburo Teshigawara

Artistic collaborator: Rihoko Sato
Dancers: Saburo Teshigawara,

Rihoko Sato

Technical coordination/Lighting operation:
Sergio Pessanha

Wardrobe: Mie Kawamura

Production: KARAS, Japan

Production, touring: EPIDEMIC
(Richard Castelli, Chara Skiadelli,

Florence Berthaud)

Premiere: 21 June 2016 at Karas Apparatus
Duration: 60 minutes

Post-performance meet-the-artist session with
Saburo Teshigawara and Rihoko Sato

Supported by the Agency for Cultural Affairs,
Government of Japan through the Japan Arts Council

© Akihito Abe
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Cabypo Tewumrasapa

Csori TBopyeckui nyTb Cabypo TelumraBapa Havan
B 1981 B ero pogHoMm Tokuo, rae nsyyasna nsobpasm-
TesIbHOE UCKYCCTBO, CKY/IbMTYPY M KJlacCcuyeckmii 6a-
net. B 1985 oH opraHnsoBan He60/bLLIOW aHCaMb/lb
KARAS c Keih MusTa n ctan pa3smBaTb COGCTBEHHYHO
xopeorpadputo. KARAS Hayanu npurnawiatbe Ha Bbl-
CTYNJIEHUS B KPYMHENLLMX ropoAax Mupa.

Momumo mnHtepeca kK KARAS n TelunraBape Kak K
CO/IbHOMY UCMOJIHUTENIO, HA HEro 06paTUIN BHUMa-
HME U KaK Ha pexxuccepa-xopeorpada. KpynHenwmne
6GaneTHble KOMMNaHWM MUpa, Hanpumep, Mapukckas
onepa, npurnawanu TelumraBapy co3faBaTb CNeKTaK-
N gNs ux penepTtyapa. He octanvck He3aMeYeHHbI-
MU 1 NpoeKkTbl Cabypo B 06/1aCTU BUAEO apTa, KUHO-
peXxuccypel, cueHorpadumn, a TakKe CBeToam3anHa n
[OU3aHa KOCTHOMOB K COBCTBEHHbIM MOCTaHOBKaM.

O6ocTpeHHoe 4yBCTBO GOPMbl U KOMMO3ULUK
B Kyne C TaJlaHTOM BMafeTb NMPOCTPAHCTBOM W CO-
BEPLUEHHO 0COObIM TaHL,EBAJIbHbIM A3bIKOM - BCE 3TO
POXKAAET YHUKA/IbHBIN, HA HA YTO HE MOXOXWUIN MUP
TaHua Cabypo Tewumrasapebl.

KpoMe perynspHbIx MacTep-KaaccoB B CTyauu
KARAS, TewuuvraBapa aKTMBHO BOBJIEYEH BO MHO-
YKeCcTBO 06pas3oBaTesibHbIX MpoeKToB. [lporpam-
Ma STE.P. (O6pasosatenbHbiit lMpoexkt Cabypo
Tewmrasapbl) no pabote € FYXUMWU HOAbMU Bbisl
MHUMUMpoBaH B 1995 npu nopndepykke MapTHepPOB
B Benunkobputanun. C 2006 no 2013 Tewumrasapa
npenoasan B Konnepyke COBpPEeMEHHOM MCUXO0-
rmm npu YHusepcuteTe Ca. lNMaena B Pukke. C 2014
- npodeccop YHMBecuTeTa UCKYcCTB Tama, Kadenpsbl
cueHorpadum, Apambl M TaHua. CBoelt O6LUMPHOWN
nesarorMyeckomn AesTenbHOCTbO TelumMraBapa nog-
OEPXKUBAET WU BOOXHOBJIIET MHOXKECTBO MOJIOAbIX
TaHLU,0BLLMKOB.

C 2013 cyulecTByeT JIMYHOE TBOPYECKOE MpO-
cTpaHcTBO Tewwmrasapsbl - KARAS APPARATUS B npu-
ropogie Toku1o, rae Ha MOCTOS\AHHOM OCHOBE CO343eTCsl
cepus cnekTaksen - “Update Dance”.

Cabypo TewwuraBapa - ob6safatesib MHOXECTBa
Harpag, Kak sinoHCKUX, TaK U MeXyHapoaHbIX: HbtO-
nopkckom Bessie Award (2007), Mepanu lNMoyeTa oT
Mmnepatopa AnoHuu (2009); B 2017 oH 6b11 Npoms-
BeAeH B oduuepbl OpfeHa UCKYCCTB U nTepaTypbl
DOpaHumn.

B 2020 TewwuraBapa BCTYNaeT B AO/HKHOCTb Xy-
[,0XKeCTBEHHOrO pykoBoauTens TeaTtpa npedeKTypbl
AnTu.

Saburo Teshigawara

Saburo Teshigawara began his unique creative
careerin 1981 in his native Tokyo after studying plastic
arts and classic ballet. In 1985, he formed KARAS with
Kei Miyata and started group choreography and their
own activities. Since then, he and KARAS have been
invited every year to perform in major international
cities around the world.

In addition to solo performances and his work with
KARAS, Saburo Teshigawara has also been receiving
international attention as a choreographer/director.
He has been commissioned by many international
Ballet companies such as the Paris Opera to create
repertoire pieces for the company. Teshigawara has
likewise received increasing international attention
in the visual arts field, with art exhibitions, films/
videos as well as designing scenography, lighting
and costume for all his performances. Teshigawara’s
keenly honed sculptural sensibilities and powerful
sense of composition, command of space and his
decisive dance movements all fuse to create a unique
world that is his alone.

Besides the continuous workshops at the KARAS
studio in Tokyo, Teshigawara has been involved in
many education projects. S.T.E.P. (Saburo Teshigawara
Education Project) has been initiated since 1995
with partners in the UK. From 2006 to 2013, he
taught at the College of Contemporary Psychology,
St. Paul’'s (Rikkyo) University, Japan. Since 2014, he
is professor at the Tama Art University, department
of Scenography Design, Drama, and Dance. Through
these various projects, Teshigawara continues to
encourage and inspire young dancers, together with
his creative work.

Since 2013, he has established his own private
creative space KARAS APPARATUS in Ogikubo,
Tokyo. Here, he constantly creates a performance
series called “Update Dance”.

His work has won numerous awards and honours
in Japan and abroad, including a Bessie Award in 2007,
the Medal of Honor by the Emperor of Japan in 2009
and in 2017 he was made an Officer of the Order of
Arts and Letters in France.

From 2020, he will be the Artistic Director of Aichi
Prefectural Art Theater.

© Rihoko Sato
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Puxoko CaTto

Puxoko CaTo HauMHana Kak rmuMHacTKa B AHIMK
n CLWA, roe »knna go 15 net. B 1996, nocne yyacTtus
B MacTep-knaccax KARAS, oHa npucoeamHunack K
Tpynne. C Tex nop PMxoKo TaHUyeT BO BCex mocTa-
HOBKax KOMMaHWW U sABASETC 6eCCMEHHbIM accu-
cteHTOM Cabypo TelumnraBapbl B €ro TBOPHECKMX MPO-
ekTax. OHa noay4msia MMpPoBOE MNpU3HaHME KaK o4Ha
U3 KJIKOYEBbIX UCMONHUTE/IbHULL B €r0 CNEeKTaKAsX.

B 2009 Cato BnepBble BbICTYNKU/IAa COJILHO B MO-
cTaHoBke TewmraBapbl - «OHA», ocTaBuB sipKoe M
rny6oKoe BreyaT/ieHne y 3puTens. Teno TaHUOoBLLUM-
Lbl, YyBCTBUTE/IbHOE, KaK OrOJIEHHbIN HEPB, YANBU-
TeJIbHO TOYHO MepenaeT LWMPOYaANLLNIA CMEKTP 3IMO-
LM U COCTOSIHUI: OT TasLLLEM XPYNKOCTU - 1,0 OCTPOM
Hanps>KeHHOCTU, OTKPbIBasi HOBble M3MePEHUs 3blKa
TaHua.

Puxoko CaTo npuHMMana y4yacTue B obpasoBa-
TenbHoM nporpamme S.T.E.P. u BbicTynana B posiv ac-
CUCTeHTa No paboTe C TaHLopaMuU APYrnX GaneTHbIX
KO/IIEKTUBOB, rae TelumraBapa 6bia1 NPUraLleHHbIM
xopeorpadoM. Cato - obnagaTesibHMLA KaHHCKOM
npemumn «3ee3abl 6aneta 2000» B HOMUHaLMK «J1yy-
UMM TaHely 3a AyaT ¢ BausaBom KyHelwlem nog Ha-
3BaHMeM «KpuK 1 wenoT» (2005), npemun AnoHckoro
TaHu-dopyma (2007), UTaNIbIHCKOM NPeMUU UMeHU
Jleonnpa MscuHa (2012) 1 npemMumn ANOHCKUX Kpu-
TkoB «Hosoe nnuo» (2016). B 2018 Cato 6b11a yao-
CTOeHa npusa MuHKUCTEpPCcTBa 06Pa3oBaHUS, KY/IETY-
pbl, CMOPTa, HAYKN U TEXHONOTMMU SNMOHUMN.

Mpopomkas cotpyaHunyectso ¢ KARAS, Poxuko
CaTto co34aeT U cOBCTBEHHble TaHLEBasIbHble Mpo-
eKTbl Kak xopeorpad.

MpemMbepa ee MepBol MOCTAHOBKM Ha My3bIKY
«BeuepHu npecesaTol aese» MoHTeBepAM B CONPOBO-
»KIAEHUM BoKana u aHcaMbns La Tempéte cocTtosinack
B aBrycTe 2018 Bo ®paHumu, Ha PecTmBane lekTopa
Bepnvnosa.

M3 cambix cBexxmnx pabot CaTo - nocTaHOBKa A1
uTanbaHcKon Tpynnbl Aterballetto (ceHTa6pb 2019) n
ee HoBoe coso IZUMI.

Rihoko Sato

Rihoko Sato studied gymnastics in England and the
United States, where she lived until age 15. Having
participated in KARAS' workshops in 1995, she joined
the group in 1996. Since then, she has performed in
all group works, and also works as the artistic assistant
to Saburo Teshigawara in all his creative activities. She
is acclaimed internationally, as one of the main figures
in Teshigawara’s works.

In 2009 she presented her first solo
dance SHE directed by Teshigawara, leaving a striking
and emotional impression. Her exceptionally sensitive
body and nerves create a wide range of dynamism,
from melting fragility to sharp intensity, opening a
new dimension for physical expression.

Rihoko Sato also assisted with KARAS’ education
project S.T.E.P. and worked as dance mistress for
Teshigawara’s commissioned works for other ballet
companies.

She received the Best Dancer Award for her duet
with Vaclav Kunes in Scream and Whisper at Les Etoiles
de Ballet2000 Awards in 2005 in Cannes, France, the
Japan Dance Forum award for 2007, the Forty edition
of the Premio Positano “Leonide Massine” Per la
Danza 2012 and most recently the Japan dance critic
new face award (2016). In 2018 she received the
Minister of Education, Culture, Sports, Science and
Technology's Art Encouragement Prize (dance).

Alongside her collaboration with  Saburo
Teshigawara and Karas, Rihoko Sato now works
on dance projects under her own name as a
choreographer.

Her first creation on the Vépres de la Vierge by
Monteverdi with the vocal and instrumental company
La Tempéte, was premiered in August 2018 in Berlioz
Festival, France.

Her upcoming projects include a choreography for
the Italian dance company Aterballetto in September
2019 and a new solo for herself, IZUMI.
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«ﬂ 3Hasl, YTO HEBO3MOYKHO MOCTaBUTb HaneT Ha

OCHOBE TaKOro Be/IMKOro poMaHa. Ho aTo camoe «He-
BO3MO>KHO» W CTaJI0 K/IIOMOM K CO3[aHWIO YEro-To
COBEPLUEHHO HOBOrO — TaHL,a, KOTOPbIN CYLLLECTBYET
TOJIbKO 34,€Ch M ceivac.

OTO YMCTbIN TaHew, MO Kanje «aUCTUIIMPOBaH-
HbIM» M3 pOMaHa 6e3 LMTUPOBaHMS ero TeKcTa.

M TeM He MeHee, B CMeKTaK/e BOM/IOLEHbI He
TOJIbKO CaMu repoun poMaHa, Ho 1 PUTM, CTUJIb UX pe-
NJVK.

TuUXUIA FON0C, KPMKM M CTOHbI, LLIEMOT U B3LOXN —
BCE 3TO BbIPayKEHO B TaHLE.

BHYTpeHHUI" UMMNY/IbC COOBLLAET TeNy ABUXKEHME.

M B HEM NpofO/MKAETCs TaHEL, XKU3HW.

He umes oTBeTOB, TeN10 NPOAO/IKAET BOMpPOLIATh
YKM3Hb Yepes ABUXKEHUE.

Cuna ronocoB B 6€3M0O/IBHOM, HO OZHOBPEMEHHO
«KpUYaLLleM» Tesle — B OCHOBE MOCTaHOBKM.

370 pomaH «MauoT», paccKasaHHbIN  S3bIKOM
Tenar.

Cabypo Teluuraeapa

“l was aware of the impossibility of creating a
dance piece from such a great novel.

Yet this ‘impossibility’ was the key to approaching
and creating something completely new.

A dance that exists only here and of itself.

With no usage of text at all, a pure dance piece is
distilled from the novel.

Not just embodying the characters contained in the
original novel, but the embodiment of

movement inside their words.

Silent voices heard within words, screams and
moans, murmurs and sighs, all become

physical movement.

Coming from the interior, moving the body.

The dance of life continuing, in the form of a human
body.

A body which has no answers keeps questioning
life with continuing movement.

The power of the voices within the silent, and yet
noisy, body structures the whole piece.

This is “The Idiot”, told by the body, not as a
literature.”

Saburo Teshigawara




«...Ha cLeHe TOMIbKO MyXUYMHA, >KEHLLMHA U 60J1b-
Lwas Kpbica. [epon He NoAAAOTCA YETKOM UAEHTUOU-
KaLuK, YTO MpeBpaLLaeT CreKTak/b B CBOEro poja
NabupuHT. MoCTOsHHbIE BCMO/I0XM CBETA, KaK OT JlaM-
MOYKU C HEUCMPABHOM HUTLIO HaKa/IMBaHWS, YCUU-
BalOT Hanpsi>KeHne U BGYATO «03apstoT» BHYTPEHHUN
KOHO®JIMKT reposl.

Ecnu 06bI4HbIN TaHeL, CKNaAbIBaETCS U3 YesioBeye-
CKOFO CKeJflIeTa U MblLLLL, NPUAAIOLLNX EMY ABUXKEHUE,
TO y TewwmraBapbl — 3TO GEHOMEH, POXKAAOLUMICS
13 6e3rpaHM4YHOro BOOBPAXKEHUS N PE3OHMPYHOLLMX
OT Hero HepBoB. OH He paccKasblBaeT UCTOPUIO TaH-
LLeM, a HaMpoTMB — PacCKasblBasl, «HAKONA0BbLIBAET»
TaHeLl, KaK eCTeCTBeHHbIN, HeobpaTMMbIN Npouecc. A
STCS CBUAETE/IIMU POXKAEHUS STOro

Péiitn EHo cl,;_heatre X Criticism News

-
“...We are presented V\Lit?fgrqi man, a woman, and

. a large rat. By making the characters
- unidentifiable, the stage is made into a vast
a labyrinth. The lighting is constantly
flickering: anxiety, as if being exposed by being
under a light bulb with a broken filament, leads us
through pathways of inner conflict.

- If dance is something made from the bones which
make up the human body and the muscles that animate
them, Teshigawara’s dance is a phenomenon created

i from unlimited

imagination and the nerves that respond to it.
\ He does not narrate a story with dance, but through
a process of ‘narrating’ he conjures up dance as an
irreversible process. He lets us, the audience, witness
the birth of a new danse”. -

! S

. e — - —
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, Theatre X Criticism News

- o



KAPMEH
APAMA-OINEPA-BAJIET

28 HosBPA | 20.00 | TEATP-OECTUBAL «BANTTUACKNIA LOM»

28 November | 20.00 | BALTIC HOUSE THEATRE-FESTIVAL

KARMEN
DRAMA-OPERA-BALLET

Pexknccep: Makcum [npeHko

AsTop ugeu v npogrocep: [aBen Kannesny
Oupuxép: Duamnn YuskeBcKni

ABTOpP My3blKaNibHOM 06paboTKM:

Anekcen Ciomak

Ctuxu: Muxaunn Yesera

Xopeorpad: Braaumup BapHaBa
Xynoxnuk: AilgaH CanaxoBsa

[encTeyolime mua v UCNONHUTENN:

Xose: Munxann EdbpeMoB, aktép Teatpa 1 kuHo/
Sayapa AXMETLUMH, TaHuop 6aneTa /
XauvaTyp bagansH, terop

Kapmen: KceHuns LLleBUOBa, 6anepuHa /
KapwuHa X3pyHu, meuuo-conpato

CnekTak/b co3aaH B pamkax Pectupans
«YepeluHeBbIN nec»

Mpembepa: 24 mas 2019.

KoHLepTHbIN 3an «3apagbe», MockBa

MpopomkuTenbHocTb: 70 MUHYT 6€3 aHTpaKTa

Director: Maxim Didenko

Creator of the idea, producer: Pavel Kaplevich
Conductor: Philipp Chizhevsky

Author of musical version: Alexei Syumak
Lyrics: Mikhail Chevega

Choreographer: Vladimir Varnava

Designer: Aidan Salakhova

Cast of characters:

José: Mikhail Efremov, film and drama actor /
Edward Akhmetshin, ballet dancer /
Khachatur Badalyan, tenor

Carmen: Ksenia Shevtsova, ballet dancer /
Karina Kherunts, mezzo soprano

Created in the framework of the Cherry Forest Festival
Premier: 24 May 2019.
‘Zaryadye’ Concert Hall, Moscow

Duration: 70 min, no intermission

© WpwuHa MonspHas
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YHVIKaJ'IbHy}O Nno CBOEN MY/ILTUXKAHPOBOCTU MO-
CTaHOBKY MO MOTMBaM 3HaMeHUTOM HoBessbl [po-
cnepa MepuMe Ha My3bIKy YXopyka buse nssectHomy
pexkuccepy Makcumy [AnaeHKo npeasioyKus BOmnio-
TUTb Ha CLEHe XYLOXHWUK W TeaTpasibHbli npoatocep
Maeen Kannesny. O6begmHUB ApaMy, onepy u baner
B OJHOM CreKTaKJ/le 3TOT TBOPYECKUI TaHAeM 3acTa-
BWJ1 3HAKOMbII CHOXKET 3ByYaTb Mo-HoBoMy. CTapuk
Xose (Muxann Edpemos), cosepLUMBLLNA YEUINCTBO
toHo KapmeH (Meuuo-conpaHo KapuHa XapyHu, u
conncTka baneta MysbikasbHOro Teatpa M. CTaHuc-
naeckoro n Hemmnposuya-LaHyeHko Kcenus LLleBuo-
Ba), Mepes, IMLOM CMepTU NpeaaeTcs BOCMOMMHAHM-
SIM: BCMOJIOXM BO36Y>XZEHHOrO CO3HaHWS, KapTuHbI
CYaCT/IMBOM NII0OBK, CTPaACcTM U pacniiaThl 3a sipKoe
YyBCTBO, U, Kak dMHaN — pacnpasa C BO31H061eHHON,
HapyLUMBLLEN KNSTBY — BCSl UCTOPUS ByaeT nepesaHa
S3bIKOM MEHUS, TaHLA, CTUXOB.

«To, Umo Mol celiuac desiaem, - 3mo 6osblie, 4eM one-
pa. 5 npudyman 0415 onpedeseHuss waHpa, 8 KOmopom
Mbl pabomaem, HO80€ C/1080: «NOUGOPM» UAU «NO/U-
¢opmar. Imo umo 3Hayum? [lonucgo - nonucpoHus, u
hopma - MHoz2006pasue hopM, 38yKoebix U U306pasu-
mesibHbIX. [TomomMy umo ece, Umo Mol OesideM, - 3Mo He
mosibKo onepa. He «mynbmuicaHp» - npomueHoe c/1060,
KaK «My/IbmuKu», = a hoaugopma...

Ymo smo? [Ipama, onepa, 6asem - mbl He NOHUMA-
ewb, YMO Mam 271aeHoe, Ymo npou3sooHoe. Ecmb npo-
useedeHue Mepume, ecmb npoussedeHue buse. Ecmb
noam Muxaun Yeseza, komopwlili Hanucan 015 Hawel
nocmaHoeku nompsicarouwue mekcmeol. Ecmo Komnosu-
mop Anekceli Ciomak, komopeili sHeOpsiemcsi 8 buse, HO
He NpoCmo KaK apaHmcuposuwuk, d, maK ckamceM, Kak
npespauwiamesv. He ¢opmanbHbili, Koz0a bepemcsi UH-
CMpyMeHm, Ha KOMopoM OH 3MO nepepackaaovieaem,
a 6onblue: OH npudymbiedem UHCMPYMEHMbI, Nepeco-
yuHsiem 3eydyaHue. Xose uzpaem 6aecmsawuti apmucm
meampa u KuHo — Muxaun Eppemos.

MaBen Kannesny

Pavel Kaplevich, prominent designer and theatre
producer, suggested that Maxim Didenko, the well-
known director and choreographer, should develop
a unique multi-genre show based on motifs found
in Prosper Mérimée’s famous Carmen novella and, of
course, using Georges Bizet’s music. Bringing together
drama, opera, and ballet in the same production, this
creative duo have found ways to give the familiar story
a new turn: now facing death, Old Don José (Mikhail
Efremov), who years ago killed young Carmen (Karina
Kherunts, mezzo-soprano; and Ksenia Shevtsova,
principal dancer of the Stanislavsky and Nemirovich-
Danchenko Music Theatre in Moscow), journeys down
the winding corridors of his past to relive, in flashes of
restless consciousness, images of love and moments of
happiness and passion - seeking, in the end, to atone
for the overwhelming feelings which drove him to his
punishment of the lover who had broken her oath. The
entire story of Don José and Carmen will be retold
using the combined languages of singing, dancing, and
poetry.

“What we are doing now is larger than opera. In order to
define the genre, which we have chosen, | came up with a
new word: “polyform” or “polyforma”. What does it mean?
Polyfo is polyphony, and form is the diversity of forms,
both audio and visual. As a matter of fact, everything we
are doing is not just opera. Not “multigenre” - what an
obnoxious word, like “multik” [‘cartoon” in Russian] - but
polyform...

What is this? Drama, opera, ballet - it’s hard to
determine what the most important thing is and what
derives from it. There is Mérimée’s work and there is
Bizet’s work. There is poet Mikhail Chevega, who wrote
amazing texts for our production. There is composer Alexei
Syumak, who enters Bizet’s work not just as an arranger,
but, so to say, as someone who transforms it. He is not
working in a formal way, when he just uses an instrument
to arrange Bizet’s work, but he is doing much more than
that: he adds new instruments, he re-composes the
sound. Our great film and theatre actor Mikhail Efremov
plays Jose”.

Pavel Kaplevich

© VipwvHa MNonspHas

L

SO A AP A Oyl cai¥s,
el ) R S I S T e 5 o

«3Mo 8 nepsyto ouepedb My3blKasIbHbIU CNEKMAK/1b
C HeKomopbiIMu 3n1emMeHmamu Opamel. Bce yuacmHuku
Oelicmea — U MaHUopbl, U nesubl — 8 Mepy CBOUX yMe-
Hul hpucoeduHsitomcsa K 3mol My3biKe U ebicekarom u3
Hee UCKpbl. A My3blKdslbHble UHCMpPYMeHMbl 6 Hawel
nocmaHoeke camoe npumevyamesbHoe. Y HAC ecmb aH-
Ccambsib OpesHUX aymeHMUUYHbIX UHCMpPYMeHmos, 8
OCHOBHOM APABCKUX: HanpuMep, CaHMyp — cpedOHe8eKo-
8bili apabckuli cmpyHHbIU yOapHbIli UHCMpyMeHm, iom-
Hsi, OpesHue cbaelimbl. Komnosumop Anekceli Ciomak
nepeopkecmposan mMy3biky Xopxca buse u couyuHun ons
Hawleli «<KapmeH» cobcmeeHHble npoussedeHust. Bcé smo
065e0UHU/I0Cb 8 HEKYH MY3bIKA/IbHYIO 6513b — 5 HA3bIBAI0
3Mo Mak».
Makcum [ynaeHko

“In the first place, this is a music production with some
elements of drama. The participants of the show - both
dancers and singers - contribute to this music and create
sparks to the best of their abilities. Musical instruments
are the most notable part of our production. We have an
ensemble of early authentic instruments, mostly Arabic:
for instance, the santoor - an Arabic string dulcimer,
dating back to the Middle Ages, the lute, the old flutes.
Composer Alexei Syumak re-orchestrated the music
by Georges Bizet and composed his own pieces for our
Carmen. All of those have been interwoven into some kind
of a musical ligature — that’s what I call it”.

Maxim Didenko
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MNaBen KanneBuy - 3aC/y>KEHHbIN aesaTesb
nckyccte P®O. ABTOp 3KCTpaopAMHApHbLIX XyOorKe-
CTBEHHbIX PELLEHWNA 415 CMELNPOEKTOB, CNEKTaKIEN,
LIOY, apXMUTEKTYPHbIX OGBLEKTOB, apPTNPOCTPAHCTB.
XynoxHuK u npoprocep 6onee 300 cnekTaknen u
woy. JlaypeaT poccunckux HaumoHanbHbIX npemMui
«30/10Tas MacKar, «XpycTasibHas TypaHaoT», «Harika,
«BbpaBo» n apyrux.

Pavel Kaplevich - Honored Artist of Russia.
Author of extraordinary artistic concepts for special
projects, plays, shows, architectural objects, art spaces.
Artist and producer of more than 300 productions and
shows. Winner of the Russian National Awards The
Golden Mask, Crystal Turandot, The Seagull, Bravo,
and others.

Makcum ,ﬂ,M,ﬂ,eHKO - MOCTaHOBLUMK CaMbIX
rPOMKMX MpemMbep MocsegHuX NeT: «YépHbin pyc-
ckuity, «Lnpk», «J1éHbka [NaHTeneeB», «KoHapMus»,
«XapMmc. Mblip», «3eMnsy, «MamnoT», «v4anaes 1 nycro-
Tav, «<beru, Anuca, 6erm». PaboTaeT B pa3HbIX »KaHpax
UCKycCTBa (0T NepdopMaHCOB 10 MacLUTa6HbIX Liepe-
MOHUIA).

Maxim Didenko - director of some of the most
acclaimed productions of the recent years: The Black
Russian, The Circus, Lyonka Panteleyev, Red Cavalry,
Kharms. Myr, The Earth, Idiot, Chapaev and Void, and
Run, Alice, Run. He works in various genres of art (from
performances to large-scale ceremonies).

Al‘/'I,CI,aH CanaxoBa - akagemmnk Poccuitckoit
AkapeMmn  XyLoo»KecTB, [LeACTBUTENIbHbIN  YjleH-
KoppecnoHAeHT. XKunBonucew, CKy/IbNTop, rajepuct
M oOWEeCcTBEeHHbIN aeaTenb, neparor, npodeccop.
YYacTHMK  K/IHOYEBBIX  MEXAYHAPOAHbIX  SPMapoK
n 6ueHHane, B ToM uucie u BeHeumaHckon (1991,
2011). BxoguT B cnncok «TOM-50» cambix BAUATE b-
HbIX /1L, B PoccminCcKOM MCKYCCTBE MO BEPCUMN XKYp-
Hana «ApTxpoHuKay. CnekTaknb «KapmeH» — nebroT
AnpaH CanaxoBol Ha TeaTpasibHOM CLEHe.

Aidan Salakhova - Academician of the Russian
Academy of Arts, acting corresponding member.
Painter, sculptor, gallery owner and public figure,
teacher, professor. Participant of key international fairs
and biennales, including the Venice Biennale (1991,
2011). Member of the TOP-50 most influential people
in Russian art according to Artchronica magazine.
Carmen is the debut of Aidan Salakhova on stage.

Bﬂap,I/IMVIp BapHaBa - JlaypeaT HauuoHaslb-
HOM TeaTpasibHOM NpemMumn Poccnm «3onoTas Macka»
(2011-2014). MobeanTenb KOHKYpPCa MOJIOAbIX Xope-
orpadoB MexkayHapoaHoro ¢pecT1Baas CoBpeMeHHOM
xopeorpadumn «Context. [uaHa BuwiHésa». JlaypeaT
HaUMOHaNbHOM NpeMnn «ApsieknH». ABTOpP U y4acT-
HWK CaMbIX 3HAMEHUTbIX MPOEKTOB U NepdOpMaHCOB
B obnactn xopeorpadum B Poccum n 3a pybexkom.
Banetbl, co3gaHHble BapHasoi, nayt B MapumnHckom
TeaTpe, lNepMckoM TeaTpe onepbl U 6aneTbl U BO
MHOMMX ApaMaTUYeCKMX TeaTpax.

Vladimir Varnava - winner of the National
Theatre Award The Golden Mask (2011-2014). Winner
of the competition of young choreographers at the
International Festival of Contemporary Choreography
Context. Diana Vishneva. Winner of the National
Award Harlequin. Author and participant of the most
notable projects and performances in the field of
choreography in Russia and abroad. Ballets, created by
Varnava, are in the repertoire of the Mariinsky Theatre,
Perm Theatre of Opera and Ballet, and many drama
theatres.
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dunmnn YmkesBcKum - JNlaypeaT HalMOoHa/lb-
HOM TeaTpasibHOM NpemMun Poccnm «3on0Tas Mackan
2018. JlaypeaT MexKOyHapoAHOM My3bIKaslbHOM
npemun “Bravo”. JlaypeaT BCEPOCCUINCKOTO KOHKYp-
ca ampwképor 2008. C 2014 roaa npuriawéHHbIN
ovpwxkép bonblioro Teatpa. Xyao>KeCTBEHHbIN py-
KOBOAMTENb U AUPWKEP aHcambis “Questa Musica”.
CoTpyaHMYaeT C BeAyLMMN POCCUACKUMU U 3apy-
6eXKHbIMWU OpKecTpaMn. bosibLLoe BHMMaHWeE yaenseT
WCMOJIHEHUIO MPOU3BEAEHUIO COBPEMEHHbIX KOMIMO-
3UTOpPOB.

Phl|lpp Chizhevsky - winner of the National
Theatre Award The Golden Mask (2018). Winner
of the International Music Award Bravo. Winner of
the All-Russian Competition of Conductors (2008).
Since 2014 he has been the guest conductor at the
Bolshoi Theatre. Artistic Director and Conductor of
Questa Musica ensemble. Philipp cooperates with
leading orchestras in Russia and abroad. He pays
great attention to performing works by contemporary
composers.

© WpwuHa Monspas

Mwuxaunn Yesera - aBTOP HECKOJIbKUX MO3TUYE-
CKMX COOPHUKOB, B TOM ymncne «KU3Hb 3aMevaTe/ib-
HbIX». ABTOP ApaMaTuyeckmx npouseeaeHui «Mtuua
®denuke», «<KapMen», «KonxosHuua 1 Pabouning.

Mikhail Chevega - author of several collections
of poetry, including The Life of the Remarkable. Author
of dramatic works Felix Bird, Carmen, The Kolkhoz
Woman and the Worker.

Anekcein CioMak - naypeaT HaLUWOHa/IbHOM
TeaTpasibHOM npemMmnn «3os0Tas Macka» 2018. Jlay-
peaT MeXAyHapoAHOro KOHKypca MOJI0/bIX KOMIMO-
3uTopoB 2001, 2003, koHKypca «[uduiickue mnrpbi»
2006. CoumHeHns CroMaKa UCMOTHAKTCS Ha BeAyLLIMX
decTnBansx coBpeMeHHoOM My3blkun Kak B Poccun, Tak
1 3a pybGexxom.

Alexei Syumak - winner of the National
Theatre Award The Golden Mask (2018). Winner of
the International Competition of Young Composers
2001, 2003, competition The Pythian Games 2006.
Syumak’s works are performed at leading festivals of
contemporary music both in Russia and abroad.
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Muxaun Edppemos
McnonHutens ponn Xose

AKTep TeaTpa M KMHO, TeaTpaJibHbIN pexkuccep,
TeneBeAyLMin. 3acay»KeHHbIn apTucT Poccun. Jlay-
peaT locymapcTBeHHoM npemun Poccuiickonn ®epe-
pauuu, npeMnin «<Huka» 1 «3010TOM open».

Mikhail Efremov
Performer of a part of José

Film and drama actor, director and television
presenter. Honored Artist of Russia. Laureaty of the
Russian Federation National Award and winner of the
national film awards «Nika» and «Golden Eagle».







1 NEKABPS | 20.00 | AETCKMI TEATP TAHLIA BOPVCA SOMAHA

1 December | 20.00 | BORIS EIFMAN DANCE THEATRE

MATC 3K NN AHA JIATYHA
MEMORY

MATS EK AND ANA LAGUNA
MEMORY

Banetsl «lonop» n «[amMaTb»
dunem «CTapyxa 1 ABepb»

MpopomkuTensHocTb: 1 4. 20 MUH. C aHTPaAKTOM

Triple bill program:
“‘Axe”, “Memory”, fiim “Old and Door”

Duration: 1.20h with intermission

o

_rl-
A7




104

© LESLEY LESLIE SPINKS

B saHBape 2016 roga Matc 9K 06bsBMA O 3aBep-
LUeHMM CBOeN Kapbepbl. Becb 6aneTHbI MUp C rpy-
CTbHO MPUHS 3TY HOBOCTb. Beuep B pamkax PecTupa-
ns «Oarmnes. P.S.» — HacTOSLLMIA SKCKAO3MB U OHO
13 Moc/1eAHUX BbICTYMNIEHMIA MaTca DKa u ero cynpy-
v, BblaaroLLerics 6anepuHbl AHbl JlaryHsbl.

bynetr npepactaBneHo pnOBa  xopeorpaduyeckmnx
onyca «Tonop» un «[MamMsATb», a TakKe BUAE0-OU/IbM
«CTapyxa 1 ABepb» O JiereHAapHON TaHUOoBLUMLE U
xopeorpade, ocHoBaTesnbHUUe Kynbbepr-6aneta u
MaTepun Matca dka — buprut Kynbbepr.

Kpome Toro, cneupansHo ans ®ectusans 6yget
noAroToBsieH BUAEO-OUIbBM U3 CaMbIX SiPKMX ¢par-
MeHTOB 6aneToB MatTca OKa B MCMOSHEHMU AHbl
JlaryHbl — CBOero poja peTpoCMeKTVBa BEJIMKOro
TBOPYECKOro AysTa IK-JlaryHa, KoTopasi CTaHET J1aKo-
HWYHbIM AOMO/IHEHWEM NMPOrpPaMMbI.

TOMOP

2015

Xopeorpadus: Matc Ik

My3bika: Toma3zo AIb6BUHOHU, AJaXKMO COJIb MUHOP
MHTepnpeTauus n ucnonHenue: Fleshquartet
[ekopaunn n kocTiombl: KaTpuH BpeHHCTpéM
OcselieHvie: MopreH SIHCcoH

Vicnonuutenu: AHa JlaryHa, MiBaH Aysenn
MpopokuTensHoOCTh: 15 MUH.

KonoTb ApoBa: A1 HEro 3To BOMPOC MpaKTu4e-
CKOrO 3HaYeHusl, A1 Heé — TPEBOXKHbIN CUMBOJ Ha-
cunms.

VIX MpOTMBOMO/OMHbIE B3M/sAbl POXAAOT MPo-
TUBOCTOsIHME. VITOrOM CTaHOBUTCS BOCCOEAMHEHME.
Torop no-npexxHeMy OCTPO 3aTOYEH.

|n January 2016 Mats Ek announced that he was
leaving the stage. All the ballet world met this news
with a sad heart. This evening in the frame of Festival
‘Diaghilev. P.S! is an exclusive opportunity to witness
one of the last performances of Mats Ek and his muse,
an outstanding ballet dancer Ana Laguna.

Two choreographic pieces - Axe and Memory -
are to be presented, along with video-film Old and
Door telling the story of a legendary dancer and
choreographer, founder of the Cullberg Ballet and
Mats Ek’s mother — Birgit Cullberg.

In addition a video-film of fragments of the most
celebrated ballets by Mats Ek performed by Ana
Laguna will be especially compiled for the Festival.
This retrospective of the great artistic duet Ek-Laguna
will be a neat supplement to the programme.

AXE

2015

Choreography: Mats Ek

Musik: Tomaso Albinoni, Adagio in G Minor
Interpreted and played by Fleshquartet

Set and costume: Katrin Brannstrom

Light: Jorgen Jansson

Dancers: Ana Laguna, Yvan Auzely
Duration: 15 min.

Chopping firewood; for him a matter of practical
importance, for her a worrying act of violence.

Theirs contrasting views provokes a confrontation.
The outcome is a new togetherness. The axe has still
its edge.
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NAMATDb

2004

Xopeorpadus: MaTc Ik

Mysbika: Huko Pénbke «lMamsaTb»
OcselueHvie: MopreH SHccoH
McnonHutenu: AHa JlaryHa, Matc 9K
MpogoKknTenbHOCTb: 15 MUH.

My>KUmnHa norpy»kaeTcs B BOCMOMUHaHMS, U CLeHa
NpeBpaLLLaeTcsl B MPOCTPAHCTBO, KOTOPOE MNPesKae OH
OEeNN CO CBOEN YKEHLLIMHOMN.

[MpoLusioe CTaHOBUTCA HACTOSALWMM, a TO, YTO BbI/10
yTpayeHo — CM/IETAETCS B HOBYHO PeasibHOCTb.

CTAPYXA U OBEPH

Xopeorpadus: Matc Ik

Mysbika: Ppuaepuk LLloneH

Mcnonuutenu: buprut Kynbbepr, AHa JlaryHa,
MBaH Aysenn

MpoaoMKUTENBHOCTL: 22 MUH.

«OpgHaxkapl MaTc Ok npurotoBua 611040 U3 CBO-
el CcobCTBEHHOM MaTepu, BCEMUPHO WM3BECTHOMO
Xxopeorpada-akcnepmmeHTatopa buprut Kynbbepr.
Kynbbepr 6bi10 83, Korga 9K co3gan 3poTUYECKUM
M OCTPOYMHbIN TaHUgeBasbHbIM ¢uabM «CTapyxa u
OBEPb», B KOTOPOM MPOAEMOHCTPUPOBA HeyBsAato-
LM TaHUEBa/IbHbIN NOTeHUMan Matepu. B Kakoi-To
MOMEeHT B ¢uJibMe, yBiedeHHas MedTamu, Kynbbepr
nagaet Ha noJ. MNocae 3Toro K Hen NoAXoAUT MOJ10-
[0 MY>KYMHA C HOXKOM U BUJIKOM M BbITaCKMBAET M3
ee Tefna peasibHbli Ha BUJ, KYCOK Msca, KOTOPbIM TyT
»Ke KNnageT cebe B poT.

CoszpaHHbI B 1991 roay ¢ouabM npenHasHavaics
ons TeneesupeHus. Ho paxke B LlBeuun ero cousim
CJIMLLKOM MPOBOKALLMOHHbIM».

MEMORY

2004

Choreography: Mats Ek

Musik: Niko Réhicke "Memory”
Light: Jorgen Jansson

Dancers: Ana Laguna, Mats Ek
Duration: 15 min.

As a man remembers, the stage turns into the space
he shared with his woman.
The past becomes the present, what was lost

moulds into a new reality.

OLD AND DOOR

Choreography: Mats Ek

Music: F. Chopin

Dancers: Birgit Cullberg, Ana Laguna, Yvan Auzely
Duration: 22 min.

“Once, Ek made a meal out of his own mother, the
world-renowned experimental choreographer Birgit
Cullberg.

Cullberg was 83 when Ek created a witty and erotic
dance film, titled “Old and Door,” to showcase her
undimmed expressive skills. At one point in the film,
after Cullberg sinks to the floor in a reverie, a young
man appears, digs a fork and knife into a soft curve of
her body and hacks out real-looking flesh, which he
stuffs into his mouth.

The film, created in 1991, was meant for television.
But it was deemed too provocative, even for Sweden”.

© LESLEY LESLIE SPINKS
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“Mats Ek — the Swedish rebel choreographer who's
allergic to pretty”

«Mamc 3k — xopeozpac-6yHmapwy u3 Llleeyuu,
y KOmopo20 assepausi Ha Kpacomy»

Capa J1. Kaydman Sarah L. Kaufman




MoyeTHbIN KoMuTeT PecTmBans:

[vaHa BuwHesa
Po6epT Hdenzenn
Mbep JlakoTT

L>xoH Holmaitep
Mwuxann MNMrMoTpoBCcKMi
l[eneH Tecmap
BeTtTrHa doH CnmeHc
Banepuin ®oknH

OpFaHM3aLI,MOHHbIVI komuteT PecTuBans:
HaTtanbs MeTtenmua

EkaTepuHa CupakaHsH

HaTanbs MNnexaHosa

HaTanbs LiseTkoBa

EnenHa LLly6uHa

AnekcaHgpa LLlTapkmaH

KomaHnpa ®ectuBans:
Lapbs XKueoToBa
ExkaTepuHa KaTopckas
Mapus MenbH1KoBa
MapwuHa MykoceeBa
AnekcaHgpa LLInpokosa
Onbra KOgmHa

Hap, kaTanorom pabotanu:

ABTOpbI-cocTaBuTeNn: AnekcaHapa LLITapkmaH

BepcTka, Au3aiH 1 npegnedaTHas NoAroToBKa: AnekcaHap AHApenyyK
PenakTypa aHrnuiickoro Tekcta: yxkedpdpu backepsuib

Bnarogapvm Bcex yvacTHukoB PecTmBans
3a NpefoCTaB/IeHHble MaTepuasbl A5 Ny6nKaumum

OTneyvaTaHo B Tunorpadpum «denllpuHT», 2019
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Pierre Lacotte

John Neumeier
Mikhail Piotrovsky
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Valery Fokin

Festival’s Organizing Committee:
Natalia Metelitsa

Ekaterina Sirakanyan

Natalia Plekhanova

Natalia Tsvetkova

Elena Shubina

Alexandra Shtarkman

Festival's Team:
Daria Zhivotova
Ekaterina Katorskaya
Maria Melnikova
Marina Mukoseeva
Alexandra Shirokova
Olga Yudina
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Texts compiled by: Alexandra Shtarkman
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English texts proofreading: Geoffrey Baskerville
We thank all the Festival’s participants

for providing materials for publication
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®ecTtuBanb «Oarunes. P.S.» 6n1arogapuT 3a NoaaepikKy:
Festival “Diaghilev. P.S.” thanks for support:

MWUHMCTEPCTBO KYABTYPbI
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www.mikefond.ru



DLA PIPER

Sl

DLA Piper yaenset 60/blUoe
BH/MaHKe Borpocam
KOpNopaTnBHOM CoLManbHOM
OTBeTCTBEHHOCTU. B Poccnn
Mbl TPAANLMOHHO OKa3blBaeMm

NoALEPXKY LiesioMy psaay
0bpasoBaTesbHbIX U
KYJIbTYPHbIX MPOEKTOB 1 pajbl
NPOAOJIKEHWIO COTPYAHNYECTBA
C MexzayHapoaHbIM decTrBanem
nckyccTB «arnnes.
MocTCKpUNTYM».

B 3TOM rogly Mbl pagbl BO3MOXHOCTI OKa3aTb
NOAAEPXKY CreKTakMto «[locsaLleHne
HuxnHckomy» baneta MoHTe-Kapno,
KOTOPbIV, HaZieemcs, 3aiMeT AOCTONHOe
MeCTO B MpOrpammMe TeaTpasbHOro ce3oHa
CaHkT-MeTepbypra.

Xenaem BceM yyacTHUKaM ecTmBans
BAIOXHOBEHWS, @ €ero rocTam —
He3abbIBaeMbIX BrieyaTieHui!

DLA Piper npedcmasnsem coboli
MeNOYHAPOOHYH HOpUOUYECKYHO pupMYy
c opucamu 8 6onee yem 40 cmpaHax
Egponel, CegepHoli u FOxHOU Amepuku,
Agpuku, A3uamcko-TuxookeaHcko20
peauoHa, bauxtHezo Bocmoka. B Poccuu
HaWa Npakmuka Hacyumeleaem cesiuie
100 ropucmos 8 opucax 8 CaHkm-
[Temepbypee u Mockse.

We at DLA Piper take pride in our
corporate social responsibility
initiatives around the world.

In Russia, we have supported a
broad range of educational and
cultural projects for many years
and we are delighted to continue
this tradition with our support of
the Diaghilev PS. International
Festival of Arts.

The Diaghilev P.S. Festival is a unique
platform, connecting the best of the
international world of music and
performing arts. This year we are
particularly pleased to be able to support
Les Ballets de Monte-Carlo’s “Nijinsky
Programme,” which we hope will become
a true highlight of the St Petersburg
theatrical season.

We wish much inspiration to the festival
participants and a truly uplifting experience
for the audience!

DLA Piper is a global law firm with offices
located in more than 40 countries throughout
the Americas, Asia Pacific, Europe, Africa

and the Middle East. Our Russian practice
comprises two offices with more than

100 legal professionals based in St Petersburg
and Moscow.

Copyright © 2019 DLA Piper. All rights reserved. | OCT19 | A02979
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AMBASSADOR

OTEJIb «<AMBACCAZIOP»

Bu3UTHaA Kaprouka Cankr-IleTepOypra

Ero uMs BpIOpaHO He CJIy4allHO, B HEM 3JI0KEHA MUCCHS OTeJsA — OBITh IOCJIOM HCKOHHO
PYCCKOTO TOCTEIPUUMCTBA U KyJIbTYPHBIX TPAAULIUN ropoja.

FocTUHUYHBIN KOMILIEKC HaXOAUTCA Henaseko oT MapuuHckoro TeaTtpa u lcaakueBcKou
IUIOIA/IA, CAaMBIX 3HAKOBBIX KyJIbTYpPHBIX 00bekTOB CaHkT-IlerepOypra. OO0benuHsisa B cebe
ocoOHsAK XIX Beka B COBpEMEHHOE 3JIaHW€, OTeJIb TADMOHUYHO BITUCHIBAETCS B aPXUTEKTYPHBIN
aHcaM0.1b npocnekTta Pumckoro-Kopcakosa.

KomdopTrabenbHble HOMEpPa, 3aJIbI JIJIs TOPKECTBEHHBIX IPUEMOB U KOH(EPEHI[UH, TaHOPaMHbBIN
pectopaH u 6apsl, 6acceiiH U BepTOJIeTHAS IJIOMIAZKA — BCE DTO OTeJIb « AMbaccazop».

info@ambassador-hotel.ru
www.ambassador-hotel.ru

Poccust, 190068, Caukt-IlerepbOypr,
nup. Pumckoro-Kopcakosa, 7. 5-7

TEJL.: +7(812) 331-88-44
OAKC: +7 (812) 331-93-01



\‘ hotel

) INBIGO

AN IHG' HOTEL

St.Petqr;s'-t_)_u rg-Tchaikovskogo

OTtkpouTte ansa ce6a Hotel Indigo.

Hotel Indigo St.Petersburg - Tchaikovskogo -
N3bICKaHHbIN OTEMb, MHTEPLEPBLI KOTOPOrO ABMAOTCSA
OTpaXeHNEM UCTOPUN, KyNbTYpbl 1 04apoBaHUS
onuanexalumx JocTonpuMmeyaTeribHOCTEN.

5 npuuuH BbIbpaTb Hotel Indigo:

* pacnonoxeHue B LieHTpe lNeTepbypra, B HECKONBbKMX MUHYTaX
xoabbbl OT HabepexHon Hesbl n JleTHero caaa;

* 6 06opyaoBaHHbIX KOH(epeHLI-3anos.;

* pectopaH aBTopckou KyxHu "BUHO&BOA", naHopamHas Teppaca
Ha KpblILLe OoTensi, 3aBTpaku U 6usHec-naHum B chopmate "LLBeackuii
cton", cBagebHble N GaHKeTHbIE MPeanoXeHus;

* BaccelH, cayHbl, SPA, TpeHaXepHbI 3an;

* cobcTBeHHbIN nekTtopuii Anima Libera, rae BbiCTynatoT nsBecTHble
yyeHble 1 gestenu uckyccts. Cnyx6a ApT-KOHCbEPXKeN.

17, Tchaikovskogo str., St. Petersburg

Discover the first Hotel Indigo in Russia.

Hotel Indigo St.Petersburg - Tchaikovskogo features an
incomparable atmosphere and chic mix of modern and
authentic design to mirror the history, culture and
charisma of the local neighbourhood.

5 reasons for choosing Hotel Indigo:

* located in the historical center of Saint Petersburg within easy
walking distance from the Neva river and the Summer Garden;

* 6 conference rooms with AV equipment;

* “VINO&VODA'’ restaurant, author's cuisine, panoramic rooftop
terrace, buffet breakfasts and business lunch, wedding and banquet
facilities;

« fitness room, swimming pool, saunas and SPA;

« lecture center Anima Libera with invited eminent professors and art
workers. Art Concierge Service.

www.indigospb.com  +7 812 454 55 77

smpleatcrs

different water

OTtnuyHas Boga. OTnan4yHas oT BCex. Bbl eit noHpaBuTeCh.

Voss — Hopserus. Antipodes — Hoas 3enangus. Lurisia, San Benedetto — Utanus.
Simple Waters — aKCKNO3MBHbIN AUCTPUOLIOTOP Ha TeppuTopun PO.

3akas un goctaBka B CaHkT-lMeTepbypre: +7 812 363 1100 | vip-spb@simple.ru

Kl SimpleWaters | © Simple_Waters
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KYNbLTYPHbIA U AEIOBO

CeBrabenb [MopT — 3710 NpoeKT npeobpas3oBaHWA WMCTOPUYECKOTO «CEporo mosAca»
B I ABAH" B.o. B MONMPYHKLMOHANIbHOE O6LLECTBEHHO-AEN0BOE MPOCTPAHCTBO, OTKPLIBAIOLLEE HOBYIO
MopcKyto HabepewHyto CaHkT-lNeTepbypra.

Ha Tepputopum pabotatot kade, 6apbl, PyaKOPT, CTyAMH, WOYy-pyMbl, niowanku. CobbiTua
— eleHegenbHo. HabepemHas 1 ropusoHT — BCeraa.

«[l[porpamMma 0 CObbITUAX
Q o @ @ /sevcableport sevcableport.ru MaBaHb B.O., KoxeBeHHas nuHuna 40 B O 6J‘| a C TN K y ﬂ BT y p k>
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www.where.ru w h
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A SHOW NO1
R TO BE MISSED!

WHERE ST. PETERSBURG — mpwwi, wx-
hOPMATHENLIA,  WANICTPMPOBAKHBIR
WYPHAA-THA HA AHTAKKCKOM W PYCCHOM
A3bIKAYX, 3IPECOBAHMLIN FDCTAM M WH-
renam Canir-llerepbypra.

CAHKT-TIETEPBYPT + EKATEPUHBYPF » POCTOB-HA-OHY + KPACHOLAP * HOBOCMBMPCK » KPACHOSIPCK bttt stvaspil
CAMAPA * KA3AHb * YOA  HUXHMIM HOBTOPOL,  MEPMb * YESISBUHCK « CTABPOMOJILE * MPKYTCK bt o Aot by
COMM « BESITOPO[, /KYPCK » HOBOPOCCUIMCK * KPbIM « KOCTPOMA/SPOCSIABSIb/MBAHOBO * OMCK

Hananwe npeacrasnser muposod Gpenpn Where. Mop Gpenpom Where Gonee
75 ner H3AAM0TCH MyPHANBI, KAPTHI, ruabl W nyresoguTend 8 70 kpynHeRwwMx
ropogax CLUA, Kanane:, Eeponsi # Aaun. Where Magazines — wypunansi-nyre-
80AMTENH N0 rOpoAaM Mupa. DHu HMerT eiHHbIE CTPYHTYRY, AMIAHH W NPHH-
Wn otfiopa pefaKuMOHHLIX MaTeHaNDE,

erwcTpauws cepun A W @CTT-7F3125 ar 22062018 r
UL, O A LIS D, TR IO B AT Ol (DAY R L



BUSINESS [F'V|

Canxkm-Ilemepoype

KomvepcaHTb

NMNPOAOJIXKAETC
NMNOANMUCKA

HA TA3ETY «KOMMEPCAHTDb»

KommMmepcaHTb
(noHeAeNnbHUK-NATHU ua)
— Harog
— Ha nonyrogue
— Ha nmo6oi cpok

KommepcaHTb (Ccy660Ta)
— Ha no6oi cpok

NOAMUCBLIBAEMCS NOA KAXAbIM CJIOBOM.
NOAMULLUWUTECDH U Bbl. S —

www.businessfm.spb.ru
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